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OT PEOAKLUUU

Brnagnmupa BbICOUKOrO HeT B >XMBbIX BOT YXe
40 net. Ero npexaeBpeMeHHbIN yxo4 3akpbin uenyk na-
pagokcanbHy anoxy. Ee wnniocTtpaumen BbICTynawT, C
OLHOW CTOPOHbI, BUCALLME B OBLLECTBEHHbIX YYpexXaeHUsX
nopTpeThl JleoHnaga bpexHeBa, ¢ Apyron — MO3ITUYECKUM
TanaHT 1 neceHHasa xapmM3ama camoro M3BecTHOro n3 akTe-
poB TeaTpa Ha TaraHke. Ero neceHHoe TBOPYECTBO
W NpeactaBnano cobom YyTb NM He caMbl APKUn beHo-
MEH He3aBMCUMOro nfacta KynbTypbl, napannefnbHOro
«3aCTOMHbIMY», PUTyann3oBaHHbIM, OMUUMaNbHbIM Kyrb-
TYPHbIM NpakTukam. CmepTb Bbicoukoro ctana cobbituem,
CYMEBLUMM CBECTM Ha HET 3aAyMaHHble BMacTbio CLEeHa-
pun Onnmnuagbl-80, Bbi3BaBWNM OOBLEMHLIN, pacTSHYB-
LUMACA Ha rodbl AUCKYPC NpowaHusi C MNo3aToMm. Yxoay
BblCOLKOro Kak KynbTypHOMY (EeHOMEHY U AUCKYpCYy
NPOLLAHMUSA C HUM Mbl U MOCBSLLAEM HbIHELLHUNA HOMEP
XypHana.

KO. B. JlomaHckul, 51. Cadoeckull,
npuanaweHHble pedakmopbl HOMepa



BEYHO BbICOLKUN

V]IK 821.161.1

ONMMMMNUALA-80 U BNAOAUMUP BbICOLIKUIA

10. B. lomaHckuu

Poccuiickuii rocynapcTBeHHBIN T'yMaHUTApHBIN YHUBEPCUTET,
Mocksa, Poccust, domanskii@yandex.ru

B craTthe paccMaTpuBaercs Ta yacth OHorpaduueckoro muda Baagumupa Beicorkoro, kKo-
Topasi ceszana ¢ Onmummnuanoii B Mockse B 1980 rony. buorpaduuecknii mu¢ mosta akTHBHO
(hopMupOBaJICs MPU €ro )KU3HU U B ellE OoNbIIel CTeeH: CKIlaIbIBaCs Tocie cMepTu Bricorko-
ro; (hopMupyetcs 3ToT MU U 10 ceil 1eHb. OOpaleHne K MOCKOBCKoi OnmumMIinajie 00yciIoBIEHO
TeM, 4To Bricokuii ymep B camblii e€ pasrap. 1 3ToT (akT BOIIIOTHIICS B CAaMBIX Pa3HBIX TEKCTaX
0 moaTe. B crarbe aHaNMM3MpYETCsl TEKCT, CO3/IaHHBIN enIé MpH KU3HU BBICOIKOr0, HO TOXE CBS-
3aHHBIA ¢ Onumnuanoii-80 — 3to muacturka Braaumupa Bunokypa «Ilapoansa-80». [Janee npu-
BOJATCA U OCMBICIIUBAIOTCA MOCMEPTHBLIEC TEKCThI: CTUXOTBOPCHUA IMaMATH BI)ICOLIKOFO, paccka3
B. C. beno6posa u O. B. IlonoBa «bosee umu MeHee BeuHble HEHHOCTH», GuiabM «KpyKOBHUK)
Apgo Uxo. Jlenaercs BHIBOI O TOM, 4TO JiBa B3aUMoAEHCTBYOIMX MUpa — Briconkoro u Onum-
nazpl-80 — MepexHiIn OnpeneliEHHOr0 poja IBOMIOIHIO0, UTOTOM KOTOPOHM cTalla peayKIHs MH-
(hoNOTMUECKOro MIacTa U aKTyaln3alys IacTa Xya0KeCTBEHHOTO.

Knrouesvie cnosa: Bnagumup Briconkuii, Onmummnuana-80, ouorpaduueckuii Mud), OIHUM-
nuickuii Tekct, 1980 rom.

THE 1980 OLYMPICS AND VLADIMIR VYSOTSKY

Yurii V. Domanskii

Russian State University for the Humanities, Moscow, Russia,
domanskii@yandex.ru

The article discusses the facts from Vladimir Vysotsky’s biography related to the Olympics
in Moscow in 1980 as a part of biographical myth of the poet. The biographical myth of Vysotsky
was being actively formed during his lifetime. It was shaped even more intensely after his death,
and it continues to form today. The interest for the Moscow Games grows mostly from the fact
that Vysotsky died in the midst of the event. This fact was addressed by all different types of texts
on Vysotsky. The first one to be analyzed is a text created during Vysotsky’s lifetime and also
related to the 1980 Olympics. This is vinyl record with Parody-80 by Vladimir Vinokur. Next,
we take to account and examine memorial texts such as poems written in the memory of Vysotsky,
short story More or Less Eternal Values by Vladimir Belobrov and Oleg Popov, and movie
Kruzhovnik by Arvo Tho. In conclusion, the two interconnected myths — the one of Vladimir
Vysotsky and the other of the 1980 Olympics — have evolved in some form since Vysotsky’s
death. When speaking of Vysotsky, the evolution of the myth resulted in the reduction of mytho-
logical layer and the actualization of literary layer.

Key words: Vladimir Vysotsky, the 1980 Olympics, biographical myth, olympic text,
the year 1980.
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FO. B. JomaHckul
Onumnuada-80 u Brnadumup Bbicoukuli

Anexkcanap Mapkos, paccMmorpeB 1980-it rox xak rof, xorna «Oblia co3gaHa Ta
MIOBCETHEBHOCTh, B KOTOPON MBI XxUBEM» [Mapkos, 14: 9], mpuién k cieayromeMy Bbl-
Boay: «1980 rom okazajics pOKOBBIM TOJIOM, HarmoaoOue roja najeHuss PuMckoit mmiie-
PHH: TPOM3OLLIH HEOOpaTUMbIE H3MEHEHHUSI, ¥ Telleph POTUBOPEUHS YK€ HE MOTJIN IPO-
CTO TIPEONIONICBATHCS M M3KHUBATHCS, OCTABATHLCS B MPOILIOM WIIM OTKJIAABIBATHECS Ha OY-
Oyayuiee. B 3ToM MOMEHT cTaJio O4EBUIHO, YTO HUKAKask padoTa ¢ MPOTUBOPEUHSIMU yKE
HEBO3MOJKHA: EMHCTBEHHOE, YTO OBUIO BO3MOXKHO, — IPOBECTH BOAOpPA3lel MEKIY
pa3HBIMH TPOTHUBOpeuusMu» [MapkoB, 14: 187]. Takum obpazom, 1980-it rox cran ro-
JIOM BO MHOTHX OTHOIICHHUSX MEPETOMHBIM.

Jnst Hamiel cTpaHbl, eciii OpaTh Cyry0O MOJIMTUYECKUH acleKkT, 3TOT TOJ 3Hame-
HOBAJICA TE€M, YTO IMOCJIENOBABIIMM Tepel caMbIM €ro HACTYIUIEHHEM BBOJ| COBETCKHX
BOWCK B AQraHUCTaH MOPOJHII OUEePETHYI0 KOHQPOHTALINIO OJJHO IIECTON YaCcTH CYIIH C
YyTh JIM HE BCEM OCTaNbHBIM MupoM. OJfHaKO 3Ta KOH(PpOHTAIMs, MOBIIEKIIas 3a coOOH
Ooiikor crpanamu 3amaja npoxoauBmux B Mockee X XII JIeTHUX ONUMIUKACKUAX UTD, HE
cTaJla MIOBOJIOM [T Kpu3nca KyJabTypbl. UTOOBI yOEIUTHCS B 3TOM, IOCTaTOYHO yKa3aTh
Ha ToT ¢akr, uTo uMeHHo B 80-M rony B CoBerckom Coro3e BBIIUIM HA SKPaHBI KHHOTE-
aTpoB cpa3y Tpu (GHIbMa, CO3AAHHBIX IO ONpPENEIEHHBIM KaHPOBBIM KaHOHAM, HO OKa-
3aBIIUXCS MPH 3TOM €CJIM M HE IIIEBPaMHU B TIOJTHOM CMBICIIE, TO, KAK MUHHMYM, TIPOU3-
BEICHUSIMHU HE Ha OAHO Aecsartmwierue. JTo 0oeBuK «Ilmpater XX Bekay (pexuccép
Bnagumup dypoB, npembepa cocrosuiack 14 uroins 1980 rona), dpuibM-katactpoda (c 3a-
JaCTyI0 HEOOXOMMMBIMH B 3TOM JKaHpE JIEMEHTaAMHU MEIOAPaMBbI) «IKUTIAK» (PEeKUCCED
Anexcannp Mwurtta, pembepa 12 mas 1980 roma) m menompama «MoCKBa ciie3aM HeE Be-
put» (pexuccép Bramumup MenbiioB, npembepa 11 despans 1980 rona). «[Iupatsr
XX Beka» u «MockBa clie3aM HE BEPUT)» CTajlu JMJepaMu IpoKaTa B HAIIEH CTpaHe B
TOM TOAY — KaXIbIil ©3 HUX MMOCMOTPENH mopaaka 90 MIIIITHOHOB 3pUTEIEH.

Ho, xoHEeYHO, HE TONBHKO MOCIEICTBUSIMH BBOJIa BOMCK B AQTraHNCTaH U BBIXOIOM
XOPOIIMX KaHPOBBIX (GHIBMOB Bbiaensercs 1980 rog B KOHTEKcTe Apyrux JieT. Eciu
BBINTH 32 rpaHuisl CoBerckoro Coro3a, TO CTOUT yKas3aTb, HAlpUMeEp, Ha TO, YTO B 3TOM
TOJTy BBIIIET B CBET pOMaH UTAJIBIHCKOTO YUEHOTO YMOEpTO DKO «VIMsI pO3BI» — CaMBIi,
MoKy, 3HAMEHUTBHIM W, TO OOJBIIOMY CUYéTy, WHBApWAHTHBIM, 0Opas3moOBHIA poMaH
roctMogiepan3Ma. OaHaKo BOMpoc, modeMy Beé-Taku uMeHHO 1980-i cTtair mepenoMHBIM
B KyJIbTYPHOM IUIaHE W U HAIIeH CTPaHBI, M ISl BCEIO MHUPA, OCTAETCA OTKPBHITHIM.
[IpencraBnsiercs, 4to ays yriryoaeHwsl HOHUMaHuUs cTaryca 80-ro roja mpomnnioro Beka B
KyJIbTYPHOW HCTOPHHU €CTh CMBICI MTOCMOTpPETh Ha MapTtuposor 3toro roma. Ilo cyrw,
Ka)kJasi IepcoHaIbHasl CMEPTh 3/IECh — 3TO CMEPTh, KAKMM-TO 00pa3oM 3aBepIIaromiast
Ty WU MHYIO KyIbTypHYIO mapaaurMy. To ecTh 3a KaXKIbIM YXOIIOM JIOJDKHO OBLIO TO-
CIIeZIOBaTh Kakoe-THO0 OOHOBIIEHWE, BBHIXOJI HAa HOBBHIM YpOBEHb, BHECEHHE IOMPABOK B
cucremy nenHoctell. Takum obpazom, cmeptu 80-ro TO/1a B OONBITMHCTBE CBOEM CTalll
3HAKaMH¥ 3aBEPIICHUsS, U HEKOTOPBIE W3 HUX OKa3aJMCh 3HAKaMW Hadana. Msl He Oynem
MTOIPOOHO KOMMEHTHPOBATh KaXIBI yXOJ TOTO Iojia, & TOIBKO PAaCIpPENeInM 3HAKOBBIE,
Ha Hall B3, cMeptr 80-ro roza mo rpyrmaM — CIHCOK CKaXKeT BCE caM 3a cedsl.

B oOmiecTBeHHOM acnekTe, B TOJMUTHUKE CTOUT BBIACIHTH /IBA YXOAa: CMEPTh FOTO-
cnaBckoro auaepa Mocuna bpo3 Turo, BO3raaBisBIIEro BTOPYO UMIIEPUIO COLIArepst C
1945 ropa, u cMepth Anekces KoceirmHa — 4enoBeKka, KOTOpBIA mpenpiaymue 16 jer
(moutn mo camoii cBoerr cmepty) Bo3rnapisl Coer MuauctpoB CCCP u siBisiiicst opra-
HH3aTOPOM 3HAMEHHTOW IKOHOMHYECKor pedopMbl 1965 roma, BO MHOTOM ONpEIeInB-
el KU3Hb CTPaHbI B TOCHeAyromme roisl. Jlutepatypa B 80-M morepsia Kiacchka
MONIECKOM uTepatypsl SpocimaBa MBamkeBnya (HamoMHuM, HoGeneBckyro mpemuro 1mo
JIUTEPATYpe B 3TOM IOy MOTYUYHIT HOJIBCKUH 1o3T YecaaB Mwutonr), caMoro 3HaMeHUTO-
ro MUCTH(HKATOpa MPOULIOro Beka Pomena ['apw, 0JHOrO M3 CaMBIX «OTKPOBEHHBIX)»
nucateneid ['enpu Muiiepa n junepa GuiIocoCKOro M JIUTEPATYPHOTO IK3UCTEHIIHA-
mu3Ma XKana-Ilons Caprtpa. B Mupe Hayku 1Be CyIIeCTBEHHEHIIME YTpaThl — KIIIOYEBas
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¢urypa ncuxonornn XX Beka, Hemell Dpux PpoMM U PpaHIy3CKUIl CEMHUOTHK, OJUH U3
OCHOBOITOJIO)KHUKOB CTPYKTYpaJIM3Ma U MOCTCTpyKTypanuszMa Ponman bapr. Ymupatot co-
3[1aTeNlb COBPEMEHHOTO U3BOJA ICTETUKU TpUUiepa B kKuHeMaTorpade Anbdpen Xuukok u
(panity3ckuii scTpannbii neeen Jpxo laccen — BecbMa nomyisipabiii B CoBerckoM Cotro-
3e. Campble e 3HaYnTEIbHBIC ToTepH MOoHEC B 1980-M roxy mMup pok-my3siku: 19 deBpans
ymupaer Bokamuct AC/DC Bon Ckorr, 18 Mas konuaer ¢ co6oii Man Képruc (Bokamucr u
aBTOp rmeceH rpymisl «Joy Divission»), 25 cenTs0ps ymupaet 6apadanimk «Led Zeppelin»
Ixon boram, 8 nexadps yout xon Jlennon. «Joy Divission» u «Led Zeppeliny» Ha 3ToM
npekpamaioT cBoé cymectoBanue, AC/DC, HanpoTHB, HAXOAAT HOBOI'O BOKAJHCTA, C KO-
TOPBIM yIaércsl U MPOAOIDKUTH HayaToe B 70-e, U co3/1aTh COBEPLICHHO HOBYIO CYIIHOCTD
OJTHOM M3 caMbIX BelMMKuX pok-rpymi. Hy a rubens xona JlenHoHa 1 BoBce nepedopma-
THUPOBAJIA MHP — OKa3aJ0Ch, YTO U B COBPEMEHHOW IWBUJIM3AIUA TeHUH MOTYT OBITH Oe3-
3alIUTHBI TIEPE]T BHELIHEHN KECTOKOCTHIO.

Uro e Kacaercsl Hallleld CTpaHbl, TO TYT CTOUT BBLICIHTH JBE 3HAKOBBIC CMEPTH:
12 anpenst ymén u3 xu3Hu Apkaauii CeBepHblil, a 25 uions He crano Bmagummupa
Briconkoro. O6a Xyn0oXHHUKa TENH MECHU O] TUTapy, Toabko CeBepHBIN caM IeceH He
COYHMHSUL, & BBICTYIAJ JIMIIb UX UCTIOJIHUTEIEM, TOTIa KaK BBICOIKMIT 3HAMEHUT MECHIMU
COOCTBEHHOTO COYMHEHMsSI U aKTEPCKUMU pabdoTaMu B KUHO M Tearpe. MIMEHHO yxoj
Bricorikoro, ciyduBIImiics B pasrap MOCKOBCKOW OmuMIHUaabl, SIBIsETCS 0OBEKTOM JIaH-
HOI pabOTEI — 00 3TOM pedb MONAET HECKOIBKO HIDKE. 11oKa jke OTMEeTHM, UTO Kaxkias
W3 TMEPEYUCIICHHBIX BBINIE CMEPTE CTAHOBUTCS 3HAKOM 3aBEPILEHHS KaKOTrO-THOO Bax-
HOI'O 3Tana B Pa3BUTUM MUPOBOW KYJIbTYphL. YBEpEH, YTO TJI00aJbHOE HCCIIEIOBAHUE
1980-ro roma Ha 3TOT mpeaMer emé Brepenu. st Hac MPUHITMIHAIBHO, YTO MPaKTHYC-
CKH BCE M3BECTHbIE JItOH, yimenmme B 80-M, 3HAMEHUTHI TeM, YTO W MPH WX KU3HH, U
[oCje CMEPTH aKTUBHO (opMHpoBaIUCh Ouorpaduueckue Mudnl. CKakeM HEMHOTO O
camoi 3Tol KaTeropuu. buorpaduueckuit Mud Bo MHOroM Oasupyercs Ha mude aBTO-
OouorpadudeckoM, KoTOpbii ompenensercs JI. M. MaromMenoBoit Kak «ucxoouas cro-
AHCEMHAsE MOOENb, NOAYUUBUIAS 8 COIHANUU ABMOPA OHMONIO2UYECKUL CIAMYC, paccmam-
pusaemas UM Kaxk cxema coOCMEeHHOU cyObObl U NOCMOSAHHO COOMHOCUMAS CO 8CeMU
COOBIMUAMU €20 HCU3HU, A MAKHCE NOTYYAIOUas MHO2000pa3Hble MPAHCHOPMAYUU 8 €20
Xyoooicecmeennom meopuecmee» [MaromenoBa, 1998: 7, kypcuB aBTOpa pabOTHI].
B pycckoil KynbType IIMPOKOE pacHpOCTpaHEHUE IOAyduiaa Uies O TOM, YTO >KHU3Hb
MOXXHO MOJEIHPOBATH I10 3aKOHAM XYAOXKECTBEHHOI'O NMPOU3BeneHMs, U yxe amst Ilym-
KHHa «co3manne Omorpadun OBUIO TTOCTOSHHBIM IIPEIMETOM CTOJh e IeICHAIPaBIICH-
HBIX YCHUINH, KaK ¥ XyJoKecTBeHHOe TBopuecTBo» [Jlotman, 1992: 371]. Ilucarenu, kak
3ametun b. B. TomameBckuit B 1923 romy, co3maBanmn «cebe MCKYCCTBEHHYIO OHOTpa-
(buto-ereHry ¢ HaMEepPEHHBIM TOJ0OPOM PEATFHBIX W BBIMBIILIEHHBIX COOBITHIDY [ToMma-
meBckuii, 1923: 6—7], a ot «Omorpaduyueckie JereHabl SBISUIMCH JTUTEPATYPHBIM
OCMBICIIEHHEM >KU3HH 1103Ta, HEOOXOAUMBIM KaK OLIyTUMBINA (DOH JIUTEPATYPHOTO MPOU3-
BeeHHs <...> CBOMM CO3JaHMsM 03T IPEAINOCHIIal HE pealbHylo <...> duorpaduto, a
CBOIO HeanbHyl0 Omorpadudeckyto nereHay» [Tomamesckmii, 1923: §]. To ectp 6uo-
rpaduueckuii MUG TBOPUTCSA B MEPBYIO OYEPEAb CAMHUM XYIOXKHHKOM, KOTOPBIH CTPOUT
CBOIO CyIp0y M 110 BO3MOXHOCTH Mudosoruzupyer ee. Ho, KOHEUHO ke, yJacTBYeT B CO-
30aHUM 3TOro Mua ¥ ayAuTOpus, YTO OCOOEHHO OLIYTHUMO IOCIIE CMEPTH XYIOKHUKA!
«...Ha MECTO 3HAYMMBIX JIJIsl aBTOpa MOMEHTOB B (DOpPM CaMOIOHWMaHus ouorpad <...>
TOTOB IOACTaBUTHh COOCTBEHHBIE, NPUHSATHIE B €0 KyJbTYpE M Halle BCEro — BIOJIHE
TpadapeTHble, aHOHUMHBIE, OCBOGHHbIE UM B IpoLecce 0OydeHHs M Yepe3 KU3HEHHBIN
OIBIT <...> HOpMBI uHTepIperanuny [youn, 1995: 28]. Ilox buorpadom B maHHOM CITy-
yae MOXKET IMOHUMATHCS M ayIUTOpUsl XYIOXKHHKA: XOTS «Mojeib Ouorpaduu HOBOTO
BpeMeHH <...> 3amaer aBToomorpadus» [youn, 1995: 29], nMeHHO ayquTOpHS BBHICTY-
IaeT B POJH COaBTOpa OWorpadpuieckoro muda, cBOeoOpa3HO WHTEPIPETUPYS U COO-
CTBEHHO TBOPYECTBO, U BBICKA3bIBAHUS XYIOKHUKA, U CBEJCHUS O €r0 KU3HEHHOM ITyTH.
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Taxum obpazom, Onorpadpuuecknit Mugd okaspiBaeTcst 6e3yciIoBHO mupe Muda aBToOHO-
rpaguyueckoro, 100 TBOPUTCS B COABTOPCTBE, SIBJISIET COOOM aKT COTBOPUECTBA XYyOKHH-
Ka U YUTaTeNbCKOW aynuTopuu. M He ciydaifHO B LIEIOM psiie paboT «IpeaMETOM Ucce-
JOBaHMs CTaHOBHTCS OWorpadmuyeckas JiereHjia, cos/aBacMas CaMUM aBTOpPOM (M B
KaKOW-TO Mepe ero uuraTeisimMu)» [Maromenosa, 1998: 3, momuépkuBaHue aBTopa pado-
ThI]. B caMOCTOSATENBHBIN MTpeaMeT 00CYXKACHUS B pycie Ouorpaduueckoro Muda Bbije-
JIACTCA U CMCPTh XYAO0KHHKA. Ona OTHIOAb HE 3aBCPUIACT MI/I(i), a CTAaHOBUTCS €ro HOBOH
[JIaBOH, CYIIECTBEHHO TpaHC(HOPMUPYIOIIEH BCE, 4TO OBLIO 10 HEE.

B wucropum KynbTypbl H3BECTHBI TI0 MEHbIIEH Mepe JBa TeorpaduuecKu-
HCTOPUYECKUX OTpPEe3Ka, KOTJa «TEKCTHI JKU3HU» U «TEKCTHI CMEPTH» OCOOCHHO aKTyalH-
3UPOBAINCH — 3TO EBPONEHCKHI (B TOM YHCie — pYycCcKHii) poMaHTH3M M CepeOpsHbIi
BEK PYCCKOW KyNbTyphl. POMaHTHKH CTPEMMIIMCh «BCE IMOCTYIKH PacCMaTpUBaTh Kak
3HakoBbIe» [JloTmaH, 1988: 168], a «cama MeHCTBUTEIBHOCTH CIIEIIIIIA TTOPAKATh JINTE-
patype» [Jlorman, 1988: 174]. B pomanTH3MeE «KaHOH OMOrpadUyl JTUPHUECKOTO MOITa
[TomameBckuit, 1923: 7] man BaifpoH. DCTETU3MPOBATN POMAHTUKA U CMEPTh — HE
TOJIBKO B TBOPYCCTBE, HO U B KHU3HU: JOCTATOYHO BCIIOMHUTL PCAKIIUU «ayAUTOPUN) HA
yxon Kieiicta unu baiipona — «yxe Bo BpemeHna baiipoHa cTajo sICHO, 9TO HCKYCCTBOM
MOTYT OBITh HE TOTHKO KaPTHHBI, KHUTH, HOTHI, HO M CTWJIb XU3HU. TeM Ooiee — cMep-
t» [Uxaprumsuiau, 1999: 428]. DcreresmpoBanach CMEPTh U B PYCCKOM KYIBTYpe
CepeOpsiHOro Beka, 4To ObLIO CBSI3aHO C OOIEH yCTaHOBKOW Ha MH(OJIOrH3alfio OHo-
rpaduu, rae cMepTh oOpera CoBepIleHHO ocoboe 3HaueHue. Ho maes mudonmorusaiuu
O6uorpadumn oTHION HE 3aBepiniach ¢ CepeOpsSHBIM BEKOM, MPOIOIHKAETCSI OHA B MUPO-
BOIl KyJIbType (M pyCCKOI B TOM YHCJIE) TIO CEH JIEHb.

Mpbl KOCHEMCST OJIHOTO HEOOJIBIIOr0 JIEMEHTa OIPOMHOM CHCTeMBbI «Ouorpadu-
yeckoro Muda» Beiconkoro — Toro muda, KOTOpBI aKTUBHO (OPMHPOBAJCS MPHU
JKWU3HHM T03Ta (KaK UM CaMUM, TaK W ITyOJHUKOW) M KOTOPBIA B emé OOJbINEH CTEeIeHH
CKJIaBIBAJICA mocie cMepTu Briconkoro; ¢popmMupyercs 3ToT Mud u 1o ceit aenb. Ilo-
SIBJICHHE DTOT'0 JIEMEHTA OKa3aJ0Ch OOYCIIOBIEHO TE€M, YTO BEICOIKHI yMep B CaMBbIi
pasrap MockoBckoit setHert Ommmmuansr 1980 r. Takoe «coBmajaeHue» HE MOTIIO HE
OTPa3UThCA B CAMBIX Pa3HBIX «TEKCTax» o BricoiikoM. BoT mpocToi mpumMep u3 BOCIO-
muHaHUH Mapunbel Bramu o mae cMeptu Bricomkoro: «MockBa mycra. OITUMITHIACKHAE
WTPHI B pasrape. Mbl 3HaeM, 4TO HU IIpecca, HU Paguo HAYEro He cooOmaiy O TBOEH
CMEpPTH — JIMIIh YETHIPE CTPOKH B BEUEPHEH MOCKOBCKOW Tasere» [BcmommHas
Braguvupa Briconkoro, 1999: 331]. Wnu oxHa metans W3 BOCIOMHUHAHUAN O TTOXOpOHAX
Bricornkoro akrépa u pexuccépa Muxamna KozakoBa: «...XOpoOIIO, 4TO 3TUX, B CHHUX
ONMMITUHCKUX pyOamkax, MHOTO...» [Bcnomunas Bragumupa Breiconkoro, 1999: 337];
IIO/T «OTUMI» TOAPA3YMEBAIOTCS MIUTUIIMOHEPHI, B OOJBIIIOM KOJIWYECTBE JIEKYPHUBIIHE
Ha moxopoHax Bricorikoro.

O6o3HaYMB TakuM 00pa3oM MIpoOJIeMy, MO3BOIMM ceOe OYeHb KOPOTKO OIHCATh
«TEKCT» WU, ecu yroxHo, «Mud» Mockosckoit Omummmansr 1980 r. Habmroxgenus o6-
IIETO CBOMCTBA ITOKA3bIBAIOT, YTO Y ATOTO «MH(a» JIBE TpaHHU, KOTOPBIE ObLTH SKCIUIHIIH-
poBansl ewé B 1980-m roxy.

[lepBast u3 HUX — odunmansHas: OauMIIHaga — TPA3THUK CIIOPTa; OOUKOTHPY-
omue Onmumnuany CHIA u apyrue KanuTaauCTUYECKUE CTPaHbl OLICHUBAIOTCS HEraTUB-
HO (crrycts geTsipe Tona — B 1984 r. — cTpaHBI CONMMATUCTHYECKOTO JIarepsi OyayT Tod-
HO Tak ke OoiikorupoBath Onumrmany B Jloc-Anmxkenece); B MockBe MHOTO TOCTEH,
KOTOPBIX HAJ0 BCTPEYaTh XOPOIIO, a 3HAYUT, B MOCKBE MOSBUIICS PAJl IPEXKIEe HEBUIAH-
HBIX TPOJYKTOB: (PUHCKHE COKH, >KEBaTellbHAs pPE3WHKA, HOBBIE COpTa KOJOACHI...
[ToBcrony tanmucman Onumnuansl — Mezaseap, «Mumika oIMMIUKACKUI, KaK JIACKOBO
Ha3bIBAIOT STOrO YIBIOAOMIETOCs, OONBIIETOIOBOIO M YIIACTOrO 3Bephka. K a3Tol ke
TpaHd MOXKHO OTHECTH MHOXKECTBO OOJIPBIX IIECEH U CTUXOB O CIIOPTE, ONIUMIHUICKUE HO-
BOCTPOWKH B CTONIMIIE — TaK HazbiBaeMast ONMMITAIICKAs JIepEBHSI.
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Hpyras rpanb — cBOero poja oOpaTHasi CTOPOHA MeJAajH: HeraTHBHOE OTHOLIE-
Hue K Onumnuane WHAKOMBICHAIIUX, IOJAraroluX, YTO 3a BHEIIHUM AaHTypa)XeMm
mpa3gHuka B emé Oonpliel crereHr OOHaXKalOTCS «COLHUANBHBIE SI3BBI» COBETCKOTO
obomectBa. Jlnsa xutenei CCCP MockBa B muu OauMnuazbl — 3aKpBITBIA TOPOJ, a
MHOTHX MOCKBHYEH — TMpeXx e BCero TeX, KOro BJIACTH CYUTAIOT TaK HAa3bIBAEMBIMU
JIeKIaCCUPOBAaHHBIMU 3JIEMEHTaMM, — Ha BpeMs NPOBEACHUS UTP BBICHUIAIOT U3 Mock-
BBI IIPY [TOMOIIY MIUIULIHH.

Ecnu cymuth, HanpumMep, IO OTE€YECTBEHHBIM CpPEJCTBaM MacCOBOW WH(pOpPMaIUH,
TO OJHA, TO JApYras TpaHb «OJUMIIMHCKOrO MH(a» OKa3blBa€TCS IMpEBaJIUPYIOMICH B
oueHke MockBbI-80. B roasl mepectpoiiku Obuta pacnpocTpaHeHa HeTraTHUBHAs OLIEHKA;
B TIOCJIETHEE )K€ BpeMs rOCYAapCTBEHHAsI TOUKA 3PEHUS MBITAeTCs MOIep KaTh HOCTAIIb-
THIO TIO TEM BpEMEHaM: TO MOKAa3bIBAIOT YJIETAIOIIEro B Hebeca HaJyBHOTO OJMMITHIICKO-
ro Mumky Ha LEpeMOHHMH 3aKpBITUS UTp mof mecHio «Ha TpuOGyHax cTaHOBHTCA TH-
mie...», TO B peKiaMe ObICTPOPACTBOPUMOTrO CyIa MOXKHIIONH TOCTIOAWH BCIIOMHHAET, KakK
BIIEpPBBIE OTBEJAN 3TOT CyIN B JHU MOCKOBCKOW Onmummnuasnsl. Bugumo, Takoro poaa pe-
TpO-peaHuMaIysl akTyanbHa B cBs3u ¢ Onummumiickumu Urpamu B Coun, IpouieimmMu B
2014-m roxy. Ho peus HE 00 3TOM — pedb O TOM, YTO U TOT/A, M TEMEPh «OIUMITHHUCKUI
Mud» u «ouorpadudeckuii Mud» BbICOLKOro T0BOILHO TECHO MEPEIIeTaloTCsA. MBI 110-
npoOyeM omnucarh crenn(uKy CUCTEMHOTO B3aMMOJEHCTBUS JIBYX 3TUX MHU(OB Ha MpH-
Mepe psijia «TeKCTOBY». M HauHEM C TekcTa, KOTOPBIA ObLT co3/1aH emé 10 cMepTu Bricorr-
KOT'0, HO OKa3aJICsl HEMOCPEACTBEHHO CBsI3aH ¢ MocKoBCKoM OIMMITHAION.

Mapoaus Baagnmupa Bunokypa'

B 1980-m roay B mpenaBepun Onmmnuajsl Ha Bceecoro3Hoit pupme rpamsanucu
«Menoaust» BbINUIA MiacTuHka Brnagumupa Bunokypa «I[lapoaus-80» (OdunnaibHbIiR
Homep: C 60—13279-80; obmiee BpeMs 3BydaHus 42 MUHYTH 4 CeKyHIbI). BoT cocraB
ATOH IUIACTUHKH (B CKOOKAX YKa3aHbI aBTOPBI «TPEKOBY):

01. IMapomus-80

(A. JIeBun, I'. MUHHUKOB)
02. 51 OTnprxato

(JI. U3maitnoB)

03. Crapmmaa

(JI. SIxy6oBu4, M. Kouun)
04. XKeprBa I'umrHO3a

(E. C™momnuH)

«Tpexn» 2, 3 m 4 TIpencTaBIAIOT U3 ce0sT IOMOPUCTHICCKHE MOHOJOTH, K OImM-
nrajie OTHOILIEHHs He nMetomre. [1epBrlif ke «Tpeky», JaBIINK Ha3BaHWE BCEMY JHCKY U
SIBHO OTCBUIAIONIMMA K CTaHIAPTHOW miIsi TOM mopsl dopmyine «Ommmmmana-80», mpen-
cTaBiseT u3 ceds musmuiicss 16 MuayT 19 cekyHa 3cTpamHBIi HOMEP, COCTOSIINN U3 Tie-
CEHHBIX U CJIIOBECHBIX MapOAHiA Ha TOMYJISPHBIX COBETCKUX apTHUCTOB.

Howmep 3ammcan Ha KOHIIEpTe (CIBIINIEH CMEX B 3ajie, Pa3aloTCs aluIOMUCMEHTHI) ’
npenBapsiercss cinoBamu BuHOkypa: «l[IpuOirkaroTcs OMUMIUNCKHE HWTPHI, TOTOBSATCS
CHOPTCMEHBI, CTPOUTENH W, KOHEYHO, MBI, apTUCTBI». JlanmbIie uayT cCOOCTBEHHO Mapo-
MY — TIPUBBIYHBIA BIIOCIEACTBHH Ha0Op mapoaupyembix Bragmmmpom BurOKypoMm
niepcor: bopuc IlITokomnoB, Anatonuii IlamaHoB, BOeHHBI aHCAMOIIb TIECHU W TUIACKH,
I'emnagnit XazanoB, Mycnmum MaromaeB, Huxomnaii Criimuenko, JleB Jlemenko. Oomias
TeMa BceX mapoauii — cropt. [1ouTH Bce OHU UCIIONHSIOTCS OT MEPBOrO JIUIA U TTOCBS-
IIEHBI HE MPOCTO CIOPTY, @ KOHKPETHBIM €ro BUaaM (BEIOCIOpT, (UTYpHOE KaTaHHE,
Oacker0omn, QyTOOI), ¥ MOYTH BO BCEX MapOAMsIX M300paskaeMble apTHUCTHI WM UX, CKa-

! lamusnit pasmen crateM cosmaH mpu  ydactunm A, B. BesGoponosa, JI. C. Benoycosa,
H. JI. [Temmna u I1. I1. IlIkapenkoBa.
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KeM TakK, POJIeBbIe Ir'epou (Kak B Ciiydasx ¢ mapoausimu Ha IlamaHoBa, Tae TOT mpencTaB-
neH B obpase Bonka u3 «Hy, morogu!», nunmn Ha Xa3aHoBa, MpeACTaBIEHHOTO B 00pase
CTyICHTa KyJIMHAPHOTO TEXHHKyMa) MEYTAlOT O TOM, KaK OHHU 3aiiMyTCsl CIIOPTOM HIIU
JlaKe TBITAI0TCS PEAIM30BBIBATH ce0sl HA CIIOPTUBHOM IOMPHILE, YTO HHOTAA Y HUX JaXKe
MoJy4aeTcs, MyCTh MOPOI0 M HECKOJBKO MapajoKCalIbHBIM 00pa3oM: TaK, HAIpHMep,
Bonk u 3asan u3 napoauu Ha IlanmaHoBa «3aHsun» MepBOe MECTO Ha COPEBHOBAHUSAX IO
¢urypHOMy KaTaHHIO, 00OW/S 3HAMEHHUTHIX 4eMIMHOHOB PoxHuHy 1 3aiilieBa, HO HE MO-
TOMY, YTO XOpOIIO MCIIOJHUIM TaHell, a IOTOMY, 4YTo uX TpeHep — Kyk — crporo no-
CMOTpEIT Ha CyJIEH.

W cpenu nmapoauii NaHHOTO HOMEpPA €CTh U IIECEHHAas Mapoausi Ha Beicorkoro.
B HOMepe oHa 3ByuHT TpeTbhet (rmocie neceHHoi napoauu Ha llITokonoBa u mapoauu Ha
[TamanoBa m mepen mapomuelt Ha XaszaHOBa) W TpeABapseTcsS cloBaMH BuHOKypa:
«HaBepHsika MHOIO II€CEH Ha OJNUMIIMMCKUX UIPax IPO3BYYMUT B CONPOBOXKIECHUU T'UTa-
peD» (HEKOTOpBIE APYrHe HOMEpa TOXKE IMPENBapsIOTCS IMOJO00HOr0 POa CIOBECHBIMHU
nperekcramu). MysbikaibHas 0cCHOBa — Mesoaus necHu Bricorkoro «MockBa-Opieccay,
HCIIOJIHEHHAs B MapIIEBOM pUTME. BOT TEKCT 3TOM nmapoauu:

Wiy Guneruk TUIIHAR 5 TPU AHA,
ITopnaBumnchy OIMMIOUMHACKOMY yrapy.

Her na TpuOynax mecra amsi MeH4,

A TyT MHe CKaxyT: «JIe3eT oH ¢ TuTapoii».

I'mmHacTHKY 000, HO TaM COZIOM.

Ha xopThl HE IPONTH — JIOJCKAs CTEHKA.
51 He Mory TomacTh Ha UIITOIPOM —
buners! 3akynun tyna CnudeHko.

Ha mranry mpobuBatoch s ¢ yTpa.

B Gacceiin He momaxy, XOTS OH PSIOM.
CB00OICH TOJIEKO CEKTOP IS spa —
Tam Hammx HET ¥ MHE TyJla HE HAJIO.

Hy dro 3a HeBe3y4as cyanba —
3a0UTHI CTAAMOHBI CIIO3aPaHKY.
W g uny, kyna Hec€r Tonrma,

N nonapnaro ¢ Hero Ha TaraHky.

B Tekcre BrIconkuil HUTIE HE HA3BaH, HO 3TO U HE HY)KHO B NapOJUH — y3HaBae-
MOCTb, KaK M IOJOXKEHO B 3BydalleM (ayJuajbHOM) M3BOJE JAAHHOIO BHJA HCKYCCTBA,
npoxnyuupyercs ronocoM. Hauném pasroBop 06 3TOH mapoanu ¢ TEKCTa-UCTOUYHUKA U €r0
puTMudeckol TpaHcdopmannu Ha miactuHke «llapomus-80». Jlérkas n menonuvHas B
opurunaine «MockBa-Opnecca» 3By4uT y BUHOKypa Kak Mapil, JOBOJIBHO, HAJO CKa3aTh,
xEcTkuii. Bumumo, Takol puTM OBLT BRIOpaH MapoUICTOM (WIJIH aBTOPaMH MApPOIIUH) 110
TOW MPUYKHE, YTO B MAapIIEBOM 3ByYaHHH B OONbLICH CTENIEHH MOKHO MPEACTABUTH YHH-
KaJIbHBIM rojioc napoaupyemoro — Brnaaumupa Briconkoro. Cryimatens JODKEH y3HATh
00BEKT NMapoauH HE CTOJBKO IO MECHE, CKOJIBKO MMEHHO I10 TOJIOCY, AJSl 3KCIUIMKALUU
KOTOpOro Oonblile MOAXOMUT Kak pa3 Mapul. Ha BepOanbHOM ypOBHE TEKCT-UCTOYHHUK B
MapoiuH Peajn30BaH 4Yepe3 OJUH U3 €r0 MOTHBOB — PEUYEBOM CyOBEKT HE MOXKET IO-
1acTh TyJAa, KyJa eMy xouercsi. B mecue «MockBa-Onecca» OH HAXOAUTCS B a3pONOPTY U
x1€r, Korga Oyner BeuteT Ha Oneccy; BCIOAY YJIETETh MOXKHO, a Omecca n3-3a MOTrOAHbIX
ycinoBuil He nmpuHuUMaeT. W Torga cyObeKT MecHW pelraer JIETeTh «Tyla, TAe MpUHUMA-
o™». Tekct mapoaun BuHOKypa cienaH 1o TOMy K€ NPUHLUIY: Tepod HE MOXKET MO-
MacTh TyAa, Kyaa eMy xodercsi. PasHuna (1 cymiecTBeHHasi) B TOM, YTO, BO-TIEPBBIX, XO-
YeT OH HE B OJJHO MECTO, KaK B TEKCTE-UCTOYHUKE, a B pa3HbIe MeCTa (Ha THMHACTHKY, Ha
UIIOAPOM, Ha INTAaHTy, B 0acceiiH); BO-BTOPBIX, HE XOUET OH TOJBKO B OIHO MECTO —
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B CEKTOp UISl sipa, TOrJa KaK B TEKCTE-MCTOYHUKE CYOBEKTY MPENI0kKEHO MHOXKECTBO
TOPOJIOB, Ky/ia MOXKHO YJIETETh U3 MOCKBBI, HO HU B OJIMH U3 HUX €My HE HaJIO.

Emeé onuu BakHBIN, HAa HAaII B3IV, MOMEHT, KacarOUIUICS BBIOOpA YIS MapOavuu
MMEHHO 3TOT0 TeKCTa-hCTOYHMKA, TecHu «MockBa-Oneccay, CBA3aH C TeM, YTO dTa Iec-
HS — OJIHa U3 HEMHOrux o(uimanbHO u3naHHbIX B CoBerckoM Coro3e B aBTOPCKOM HC-
nosiHeHuu. Ilpu sxu3HKM BBICOIIKOTO B HAllIEH CTpaHe BBIILUIO BCETO JIMIIL CEMb €T0 IEPCo-
HaJIBHBIX TJIaCTUHOK-MHUHBOHOB (BC€ OHU BRIXOmmU ¢ 1968 mo 1975 ronm)z. N «Mocksa-
Opnecca» ObUTa Ha IBYX W3 HUX: Ha TUOKoM tuactunke «B. Beicorkwuii. [Tecan» (Kog ['62-
04737, I'62-04738; coctaB: Ctopona 1 «Konu npuepemiubbiey, CtopoHa 2 «Ckanmomnas-
ka», «MockBa-Omecca») u Ha BUHWIOBOM IactuHke «llechu Brnagumupa Beicorkoroy
(Kox M62-37515, M62-37516; coctas: Ctopona 1 «Ona 6pu1a B Ilaprxe», «Konu mpuse-
pemnmuBbie», Ctopona 2 «Cxkamomaska», «MockBa-Opaecca»). O0e TUIACTHHKH BBHIIIUTH B
1975 romy 1 ObUTM BO MHOTHX COBETCKHX ceMbsiX. OcTaérest 00aBHUTh, UTO IMECHH HA ITHX
IJIACTUHKAX 3BydYald B COMPOBOXKIECHUHM aHcamOns «Menmoaus» TMOa yIpaBiIeHUEM
I'. Tapansa. lymaercsi, 4to oduipanpHoe n3nanue mecHn «MockBa-Opeccay cTano mo-
BOJIOM JIJISl TOI'O, YTOOBI MMEHHO €€ UCIIOJIb30BaTh B KA4eCTBE 00BEKTa IS MapOoauu opu-
[UAJIbHBIM aPTUCTOM.

B mapoauu moMHUMO OTCBUIOK K MECHE-UCTOYHHMKY MOYKHO YBUICTh M HEKOTOPBIS
yepThl Ouorpagpuyeckoro muda Beicorkoro, chopMupoBaBIIMECS MPU KU3HU I0ITA.
[Ipexxae Bcero, 3To yrmoMmsiHyTas y»e BO BCTYIUIEHHMHM K mapoiuu rutapa («HasepHska
MHOT'O TI€CEH Ha OJMMIIMHCKHMX HUIpax MPO3BYYUT B CONPOBOKICHHM TMTaphl»); rUTapa
YIIOMHHAETCS M B MEPBOM KyIuleTe mapoauu («A TyT MHeE ckaxyt: “Jleser oH c rura-
poit”»). [IpmwkusHeHHbIN U3BO OHorpaduyeckoro Muga BrIcolKoro HEMPEMEHHO BKITIO-
yan B cebs 06pa3 rutapel. M X0Ts 3a9acTyro 3amuch JIeNajich B COMPOBOXKIECHUH Op-
KecTpa, TEM He MEHEee CO CIIEHHYECKHM 00pa3oM BrICOLKOro cimiach HMEHHO THUTapa.
CBs13aHO 3TO C €r0 MHOTOYHCIICHHBIMH CONBHBIMH KOHIIEPTAMH MOJ THTapy, a TaKKe C
JKEJTAHWEM OTHECTH T03Ta K ONMpeIeNEHHOMY HAIPaBIEHUIO B UCKYCCTBE — K aBTOPCKOM
(6apmoBCKOif) TIECHE, TSI KOTOPOM THTapa Oblia HempeMeHHBIM aTpuOyToM. Cpa3y mocie
cMepTd BBICOIIKOTO ruTapa TOKe OKas3anach BocTpeOoBaHa Ouorpaduueckum MuboM; BO
BCAKOM CiTydae, ObITOBAIHM yCTHBIE PACCKa3bl «OYEBHIIIEBY» O TOM, YTO B TpoO Bricoriko-
My TOJIOXKWIIA TUTapy, a Jopora or Taranku no BaranpkoBckoro kiagowiia Bcs Obuia
yCTeJeHa TuTapaMd. B Tpaauiuy MOSTHYECKHX HEKPOJIOroB Beicorkomy o0pa3 THTapsl
TOXK€ HEpEeAKHUIA rocTh. BOT U HECKOIBKO MTPAMEPOB-OTPHIBKOB:

Bcest onmummuiickasi CTONHIA CKIIOHUIACH CKOPOHO TIpen TOOOM,

W Genbrit Tpob mapuT, Kak MTUIA, HaZ 00€CKPOBICHHON TOJNIIOH.
Ho Bot 1 Bce — mo 60xneit Boire Opdeit Termeps CIIOKOHHO CIHT,
U oguHOKast 1o 60U TUTapa y IBEPU CTOUT.

(U3 cmuxomeopenus Tamapul Tlaenosot,
unozoa npunuceisaemcs Eezenuio Eemyuenko)

CKIIOHHITUCH Y HOT €ro OOTH H OecHl,

Benp nasxe oHM HE TOBEPHIIM CMEPTH.

I'urapa mox yrpo 03s0HeT Oe3 mecHHU.

Corpeiite ee — Oora pagu! Corpetite!
(Heuszgecmmuuiii agmop)

2 CripaBe/[UIMBOCTH pajid OTMETHUM, YTO MECHH BBICOIKOTO BKIIIOYAIKMCh B BBIXOSIIME HA
¢bupme «Mernomusi» pa3HOro poja BUHHIIOBbIE COOpHUKH (Tuma «IlecHH COBETCKOrO KHHO» WITH
«/Ipy3bsAM-OTHONIOTYAHAMY), @ TAKXKe 3ByYald Ha IUIACTUHKAX, HA KOTOPBIX OBLIM 3amrCaHbl
CIEKTaKIH (Jalie BCero — paJHOCIEeKTaKIIN) ¢ y9acTHeM Briconkoro (camprii, okamyi, W3BeCT-
HBIA — «AJrca B cTpaHe ayaec»). OIHAKO ¥ 3THX TIACTHHOK OBIIIO MAaIo.
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TummHa... Tuxo magaer IUcT Ha MPOMOKIIYIO 3EMIIIO. ..
CkopOb TIPUPO/IBI BBHITUIAKHBAETCS TPOJUBHBIM, MOPOCSIIIUM JIOXKIICM. ..
[TouepHena rutapa oT AOXK/SA WIb OT CJIE3, CJIOBHO JIPEMIIS,
Kaxk nogpyra Tockyert o Hém! Bece o HEM 1 0 HEM!
(Heuszsecmmuwiii asmop)

He 6b11 TBI TF00UMBIM QOPTYHOH,
U Gonen Tem, ueM MBI OOJIEITH.
Ha rurape TBOEI HE CTPYHBI —
OOHakeHHbIC HEPBHI 3BEHEIH.

Brixozs Ha clieHy Bpa3BaJIviLy,
N3 cebs HE KopUa MeccHlo,
TsI Jepkall B CBOMX YyTKHX MaJIblIaX
I'pud ruraper u mynsc Poccun.
(Anopeti Bosnecenckuii)

A KaK TyT )U3Hb B BUHE HE YTONHUTb,
Konp Mup Taxoi mopo4HbIil 1 Oe3XyIIHbII?
I'mrapa B po3ax, TBI CTOpEI «B OTHEY,
Yro OymeT ¢ HaMH, CTaJIOM PABHOMYIITHBIX ?

He yxomu! He mokunait moit ropon!
On 6e3 Tebs T00oit He OyAeT MOJIOoH,
be3 cTpyH TBOE# ruTaps! u 6e3 meceH
OHn Oyner HeymoOeH, OyIeT mpeceH.
(Mapuna Braou)

Hapsimy ¢ rutapoii He MeHee Ba)XHBIM 3JIEMEHTOM Ouorpaduyeckoro Muda
Bricolkoro u B Npu>KU3HEHHOM, U B TIOCMEPTHOM H3BOJIe OKa3biBaercs Teatp Ha Taran-
Ke, 9acTO 0003HAaYaeMBbIi TOMOHMMHYECKOH MeToHHMHEH «Taranka». B mapomnm BuHo-
Kypa 3TOT 3JIEMEHT He MPOCTO OKa3aJICs BOCTPEOOBAH, HO 3aHSI MECTO B CHIILHOW TO3H-
[IMH, B KOJIE BCETO TEKCTa:

W g uny, kyna Hec€r Tonrma,
1 nonapnaro ¢ Hero Ha TaraHky.

JeiicTBuTeNnbHO, 00pa3 BBICONKOr0o M MPH KU3HU, W ITOTOM JJII MHOTHX COOTHO-
cuics ¢ Tarankoit. U eciim Beicorkmii-mieBerr, BeICOITKHIA-TOAT HE OBUT 0UIINATBEHO ITPH-
3aaH B CoBerckom Coro3e (MIaCTHHOK OBUTO Harepeder, KHUT U JKypHAIBHBIX MyOluKa-
uuii He OBUTO BOBCE), TO BBICOUKMIT-aKTEP CIYXHI B TOCYJapCTBEHHOM TeaTpe |
CHUMAJICS Ha TOCYJapCTBEHHBIX KUHOCTYAHUSX. BEpOSITHO, 3TO ¥ MO3BONUIIO B M3AAHHOM
MapOJIMH MTOCTABUTH CBSA3aHHBINA ¢ BRICOIIKIM TOMIOHUM B CHIIFHYIO TTO3HUIIHIO.

Takum oOpazom, B mapoauu BHHOKypa IpHUCYTCTBYIOT XapakTepHbIE sl Onorpa-
(nueckoro muda Briconkoro u st ero oopaza B CO3HAHUU ayIUTOPHH 3HAKH — THUTapa
u Taranka. IloMuMo 3TOro ykakeM Ha emé€ OJuH Ba)KHbIA MOMEHT, MIPUCYTCTBYIOLIUI B
TEKCTE MapoJy YK€ He B BUAE MPSIMOM IKCILUTUKALINH, a, CKaXKeM TakK, MOJICITYJIHO, M-
munuTHO. KiTroueBast MBICITb BCETO TEKCTa Mapoiuu Ha BEICOIIKOro 3aKItovyaercs: B TOM,
YTO pedeBOil CyOBEKT, MO KOTOPHIM ITOIPA3yMEBAETCS caM OOBEKT MapOUu (JIeHCTBH-
TENbHO, ayAnalbHbIe TTAPOANN OOBIYHO CTPOSTCS HA TOM, YTO PEYEBO CYOBEKT OKa3hIBa-
eTcsl OIHOBPEMEHHO U MapOANpPYEMbIM 00bEKTOM), BO BpeMst OnuMmnua sl He MOXKET o-
MacTh TyZa, KyZa OH XOUeT, TO €CTh IMOYTH HUKy/a. 3Has pemyTauuio Bricorkoro cpenu
COBETCKUX JIFOJICH, TIPEICTaBUTh TAKOE HEBO3MOYKHO — H3BECTHO, YTO MOMYJSPHOCTD T10-
3Ta OTKphIBasa JIt0OBIE BepH. TO €CTh B PEaTbHOCTH TOTO, YTO MPOUCXOIUT B MAPOIUH,
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CIIYYHUThCS, pazymeercs, He Morio. He Morno, ecnu peub UAET O MPsIMOM 3HAYECHUU —
Brlicomkuii He MOXKET MOMacTh Ha CIOPTUBHBIC cOpeBHOBaHMs. OIHAKO €CIU IpecTa-
BHUTH CHTYAIHIO apo i BuHOKypa kak Meradopy, TO TOr/ia OMMCAHHOE B MIECHE B ITOJI-
HOl Mepe NPEJACTaBMMO B pEabHOCTU. Peub MOKeT uatu o meradope IOI0XKEHUS
BBICOIIKOTO OTHOCUTENBLHO O(QUIIMATBLHON KYIBTYPhI: IECHH U CTUXU HE U3IAI0TCS, POJIU
B KMHO JJaJIeKO HE BCErla JOCTAIOTCS T€, KaKWe XOUeTCS M KaKUX 3aCIyKHUBAeT; B UTO-
I'e — «HET Ha TpUOyHaX MecTa JJIs MEHSA», a B TEKCTE MapoAUPYyEMOro OPUTHHAJIA: «OT-
CIOZIa HE ITyCKaIOT, a TyJa He MPUHUMAIOT». VICKIII0YeHNE TONBKO TeaTpabHbIe PadoThI,
HO 3TO BCErO JIUIIb UCKITIOYEHHE, a BCE OCTaIbHOC — MpaBuiio. Takum o0pa3oM, B TEKCTE
naponuu BuHOKypa MOXHO YBUAETh U MeTa(hOPHUUECKUI CMBICIH, CBSI3aHHBINA C TOJIOXKE-
HUEM CyObeKTa-00bheKTa MapOJUU B COBETCKOM KYJbTYpE, UYTO HE 03HAYAET, UYTO CMBICI
ATOT OCO3HAHHO BBOJWJICS aBTOPAMH IMAPOAWH, HO U HE OTMEHSIET TOro, YTO JAHHBIN
CMBICIT MOXKET aKTYaJTU3UPOBATHCS TIPH PEICTIITHH.

OnHako Kyza Kak BakHEe BCEro BBINIECKa3aHHOTrO sl Ouorpadudeckoro mMuda
Bricoiikoro — cam (akT MOsIBJICHHS JTAHHOW MapOJUU B KOHTEKCTE IMPEACTOSIICH B
Mockse Onummuansl. Bocripusitue myOGnukol 1 camoro 3Toro axra, U TeKCTa Mapoiuu
OTUETIMBO pacmagaercs Ha BpeMms A0 Onumnuazbpl M MOCHIE Hee; emé TOYHee — [0
25 nromst 1980 roga m mocne storo mHs. Jo aHS cMepTtH BEICOIIKOTO, Mapoanust BOCIIPH-
HHUMAaJIach Kak emé OJWH M3 HEMHOTOYMCIICHHBIX (DAKTOB MOSBIICHHS IeceH BrIcoikoro
Ha HOCHUTENSAX, MPEACTABNISIONIUX OPHUIHAIBHYIO KYIbTYpy. Jleno B TOM, 4TO KaxKibli
(hakT W3 PTOrO psAga BBHUIY HE3HAUMTEIHHOTO WX KOJIMYECTBA BOCIPUHUMAJCS Kak
HEMIPEMEHHO HEYTO 3HAYUTEIbHOE, KAK HEUTO BAXKHOE U 3aCITy)KMBAIOIIEe BHUMAHUS, KaK
TO, YTO MOXHO CBepHYTb 10 (pasbl: «llechu Bricoikoro paspemmian B COBETCKOM
Corozen. Tem Gomee uTo Ha TUTACTHHKE BHHOKYpa He mMpocTo mapoaus Ha Breicomkoro,
CTOSIIasi OTAEIHHBIM HOMEPOM, a Mapoausi B KOHTEKCTE JPYTUX Mapoaui, CyObeKTaMu-
o0beKkTaMH OONBIMUHCTBA U3 KOTOPBIX BBICTYNAIOT O(HUIIHATBHBIC JIHIA COBETCKOM TOIMy-
JIAPHOW KyJNbTYpPBI; 3T JINLA — YaCThl€ TOCTU HA TENEBUIACHHUM, UX MPUITIAIIAIOT y4acT-
BOBaTh B KOHIIEPTaxX K I'OCYJAapCTBEHHBIM Ipa3JHUKaM, OHU COIPOBOXKAAKOT COBETCKUX
CIIOPTCMEHOB Ha BaXHBIX TypHuUpax — llITokomoB, MaromaeB, Cinudenko, Jlemenko,
XazaHoB, Jake BOCHHBIN aHCaMOJb IMeCHU | IUIICKU. U BOpyr — BBICOIKMiA cpeny HUX.
To ecth 0 oHOMY 3TOMY (QaKTy — (aKTy MOSIBICHUS MAPOAWU Ha BBICONKOro Ha ra-
cTuHKe «Menmomum» — MOXKHO OBUTO CIeNaTh BEIBOA O MPEACTOSIIEM MPHU3HAHUH
Bricomkoro-meBna u, Moxker ObITh, Bricomkoro-moara. Ciay4yminock OBl Takoe WA HET,
MBI HUKOTJIa He y3HaeM (pa3Be uTo oOHapyxurcs aupektuBa KI'b, cormacHo xoTopoit ¢
TaKOro-TO YMCJa TAKOrO-TO roja MeBla U mosta Biaaumupa Beicorkoro cienyer cuu-
TaTh OPHUIMATIBHO MMPU3HAHHBIM) — CIYYIIIOCH TO, YTO CIYYHIIOCH: 25 muroins Bricorikoro
He crano. C 3Toro MoMeHTa U mapoausi BuHOKypa craia BocmpuHUMAThCA WHade. Terneps
napoanro BuHOKypa MOXXHO OCMBICIUTh KaK HEBEPOSITHYHO HENIENOCTh, KaK MpPOSIBJICHUE
rpoTecka, poXKAEHHOTO B CHMOMO3€ MCKYCCTBA W JKM3HH: BBICOIKHMI B TEKCTE MapOIUU
3aHAT TeM, 4TO BO Bpemsi OIUMNONAAbI CTPEMUTCS MONACTh HA COPEBHOBAHUS, HO Y HETO
9TO HE TOoXy4aercs (CHUTyalus TPUMEHHTENbHO K (DM3MUECKOW peallbHOCTH, KaK MbI
OTMETHIIN BBIIIe, abcypaHas); Beicoiknuii B peaqbHOM MUpE BO BpeMsi OJIMMITHAIBI YMHU-
paer. 1 cMepth Bhicomkoro HaBceryia CTAHOBUTCS CAMBIM TJIaBHBIM COOBITHEM MOCKOB-
ckoil Onumnuanel. Y TonpKo TONMa U B MapOJUH, U B MUPE peajbHOM yCTpEMJIEHA B OJ-
HO U TO € Mecto — Ha Taranky. To ecTb MeXAy XyAOXKECTBEHHBIM MHUPOM U
(bm3muecKoll peaNbHOCTHIO CKJIAJIBIBAIOTCS OTHOIICHUs, Ojaromaps KOTOpbIM u (HhopMu-
pyercst Ouorpaduueckuit mud. Brnagumup BuHOKYp ke, MHOTOKpaTHO MapoOAUpys B TO-
CIeNyIoIe TOAbl BCEX TEX, KOro oH crnapoauponan B HoMmepe «llapoaus-80», nukorga
Oosbiie BrICOIKOTO 1O MOHSITHBIM MPUYHHAM HE MapOAHPOBAIl.
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Cruxu namatu Beiconkoro

[locne cmeptu Briconkoro OnmuMiuana mpoyHO Boluia B ero Oworpaduyeckuit
MU}, TPOSIBUBIINCH, B YaCTHOCTH, B MHOTOUUCIICHHBIX CTUXaX, MOCBSIIEHHBIX MaMSITH
Bricorikoro. Ctuxu 3Tu B pa3Hble TOJbl MUCATUCH MTOYUTATENSIMHU TaJlaHTa M03Ta U 3aTEM
ObUTH cOOpaHbI B IBYX KHUTaX «CBeriiol nmamsatu Biaagumupa Bricotikoroy». Bot HekoTo-
pBIe IPUMEpPHI 0OpaIeHUsT CaMOJIESITENBHBIX T03TOB K Onummuane-80:

OnuMnuACKUN periaMeHT joMas,
Haxxe oxnyna B rope Mockaa.
CnoBHO ¢uHHIIHAS TIpsSMas —
ITo Corozy mporuia MoJBa. ..

(B. Bonxos «B necusix oicusu!y, 1980)
[Cretnoit mamsaru Bnagumupa Beiconkoro, 1998: 22]

Bces crpana Hu4ero He 3Hana —
OauMIUHCKUA CMOTpeTia COH.
OH xpuren Ha BETPY, Kak 3HaM4,
C npeBka copBaHHBIH HEOOCKIIOH!
<...>
A B MockBe — OnuMnuicKkre Urpsl
IIpononxanuch, Kpemyan a3zaprT.
be3pIMsIHABIC BEIXOMIIH,
Kak u oH xorja-to, Ha cTapT.
(A. Hopacumos «Kax naoécro owino ¢ Corwse...», 1980)
[Cretnoit mamsatu Bnagumupa Beiconkoro, 1998: 30—31]

Bes onumnuiickas cronuna
CKJI0HUTIACH TOPJIO TPE TOOOIH,
W Genbrit Tpob mapwr, Kak ITUIA
Hanx o6eckpblTeHHOM TOJIION.

(T. Ilasnosa «Poccus axuyna om 6oau...», 1980)
[Cretnoit mamsaru Bnagumupa Beicomkoro, 1998: 51]

OIMMITHICKOE JIETO,
BuCcOKOCHEBIN HIOIb.
Hpraue rubHyT MO THI
He ot sina u myne.

<...>
CymMmaceniiee c4acTbe —
beiTh Kanmmdom Ha gac.
OnumrmiicKkas Jama —
Han To6oii, xak cBeya!

(O. Iapamonos «llamamu onumnutiyay, 1980)
[Ceetnoit mamsati Brnagumupa Beicomkoro, 1998: 52—53]

[IpoBoxkan Teds He [laprxk

B onumnuiickoe >xapkoe J1€eTo,
A Mocksa, risiieBIIas ¢ Kphbliil
Ha nocnexnuii aHmiar mosra.

(Heusgecmuuiii asmop «IIpogooican mebs ne Iapuoc...», 1980)
[Ceetnoit mamsati Brnagumupa Beicomkoro, 1998: 61]
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OH Terepb He CIOET HU B BECENIbE, HU B CKOPOH,
UYto npoxui, TO ycuen, AaJbllie HEKY1a THATh.
I'ne-tro Muanuce Bnepén OIMMIMUINCKUE KOHM. . .
Hy>xeH nonHeli ycriex — HaM HeNb3s IPOUrpaTh.

(Heuszsecmuouii asmop «Ha cmepmo Braoumupa Bvicoykozon, 1980)
[Ceetnoit mamsitu Bragumupa Beicotikoro, 1998: 71]

3auyeM cyap0a HecTpaBeInBa,
3ayeMm, )KECTOKOCTH OILIOT,

Omna Te0s He moIaanIa

B toT mymHbIN omuMOuiicKuit rog?

(C. 3aiiyes «25 wronsn 1980 2o0ax, 1998)
[Ceetnoit mamsitu Bnagumupa Beicorikoro, 1998: 194]

Ilox rutapHbIE CTOHBI

U TI0]1 TIECEHHBIN BOM
OXpaHsU1 BEYHBIN COH TBOU
OJMMITUHACKHUHA KOHBOH.

(Heuszsecmuouii asmop «llonynspuulii 6 napooe...», 1980)
[Cretnoit mamsitu Bnagumupa Beicorkoro, 2000: 17]

— JlaBaif, pebsra, MOIOIIIHI!
Kpytu nemanu!

— DX, xkaJjb, 4T0 CTUBEHCOHY MBI
Menans otmanu!

— A Hy, BII€NK-Ka M0 M1y,
JecsaTeiii HOMED!

... TyT KTO-TO TUXO MPOU3HEC:
— Briconkuii momep. ..

bexur 6eryH u ObET pexops —
Buzxar TpuOyHHL. ..

— BrIcornkuii 0omibliie He JKUBET,
W cMoOnKIu CTPYHBI. ..

(Cepeeti I psaznos «Ha Onumnuadey, 1980)
[Cretnoit mamsatu Bnagumupa Beicomkoro, 2000: 23]

BcranbTe mr0a1, 1 MUHYTY IOMOJTYUTE —
[Ipucnycrure omummmiickuii diar!
IlamsThIO BBICOITKOTO ITOYTUTE —
Juis Poccnn Gompmux HeET yTpart!
(FOpuii Kanunenxo «Bcmanvme ntoou,
u munymy nomonyume...», 1980)
[Cretnoit mamsari Bnagumupa Bricomkoro, 2000: 26]

Hronp xkunmut OnmuMmnnamgou. . .
S cpouno Beuieren B MOCKBYy.

(Aemop neuszeecmen «A e noedy na Tazauxy», 1983)
[Ceetnoit mamsitin Bnagumupa Beiconkoro, 2000: 111]

["osryOble nbITaNCh MAJIBYUKN
3acBeTUTH MHE B KaMepe IUIEHKY. . .
I'ma3ku uX ¥ IPOBOPHBIE MATBYUKN
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Bcé BbIMCcKMBaNIM MOJOILIEKY.
ITouemy, Ha KaKOM OCHOBAaHUH,
Mo, cHUMaIO TONIBI HECMETHBIE,
UYrto cobpanuck y 3TOro 31aHus

B onmummnuiickoe yTpo cBernoe?

(Anexceii Ll]epbaxos «Iloxoporwvl Bvicoykozoy, 1989)
[Cetnoit namsatu Bnagumupa Beiconkoro, 2000: 224]

«Hy, yuuu Obl kK uyBrxaMm, Ha OJIuMITHaIY,
B Mag3soseii... Hy a BbI? Ha nipomanue k 6apay?!»

(Onee I[lomoyxkuii «Boicoykuti — manucmany, 1993)
[Cretnoit mamsatu Bnagumupa Beiconkoro, 2000: 282]

He BJaBasiCb B YaCTHOCTH B HAJCK/IC Ha TO, YTO ITOOTHYCCKaAA MeMOpI/Ia B 4ECThb
Bricomkoro emné goxaéTcs CBOEr0 MCCIEAOBATENS, MO3BOIUM ceOe JaTh JIMIIL CBOETO
pona oOIMi 3HaMeHaTeIh COOTHECEHMS OCMBICIICHHSI CMEPTH M IOXOPOH BBICOLIKOTrO U
OJTUMITMICKOTO «KOHTEKCTa» B MPUBEAEHHBIX (parMEHTax — 3TO KOHTPACT «BCEMHUPHO-
ro» CIOPTHBHOTO Mpa3JHUKa W BCEHAPOAHOro rops. Jlornka MU(OIOrHUEeCKOro TEeKCTa
31€Ch TAKOBA: OJH/IMHI/IaZIa HpOCTI)IM MOCKBHYAaM HEC HY)KHa n Jaxe BpeJIHa, y‘II/ITI)IBaH
AKTUBU3AIIUKO CHUJI HpaBonop;[m(a, HOBTOMy nu HOJIy‘-II/IJH/I BMECCTO HaBA3AaHHOI'O CBepxy
Hpa3IIHI/IKa BeJH/IKy}O Tparez[mo; nu HyCTI) 3aIIOMHUTCA OHI/IMHI/Ia,ZIa HC peKOpJIaMI/I, a
TOJIBKO TEM, YTO B JTHHU eé HpOBelIeHI/ISI yMep caM BBICOHKHﬁ; 3alIOMHUTCA HC aHIIIJIaraMu
Ha TpUOyHAX CTaIMOHOB, a aHIIIArOM Ha IMoxopoHax [loaTa.

Paccka3 B. C. Beiooposa u O. B. Ilonosa
«boJiee 1M MeHee BeYHbIe IEHHOCTHY

Heckonbko nHaye peann3oBacs «OTUMIMUCKAN TEKCT» B XYJI0)KECTBEHHON TPo3e
o Briconkom. IIpumepom 3mech MoOXeT CIyxuTh pacckaz B. C. bemobpora u
O. B. IlomoBa «bonee nmu MeHee Bednbie 1ieHHOCTHY (2001).

I'epoit pacckaza Bagum u3 2150 r. Ha MammHe BpeMeHH «Tpuierea B MockBy-80,
9TOOBI CIACTH BEIHMKOro Oapma mporuuioro Bragmmupa Bricomkoro» [bemobpos, 2003:
103] mpu momormm yHUBEpcaidbHOro JekapcrBa. Crmactu mosta Bamumy He ymaéres: re-
pOYi HAaITMBaeTCs C HOBBIMU JPY3bsIMU — OYIyIIUMHU OJUTAapXaMH, & B BOCBMHUIECITOM —
MMallMeHTaMH TICHXHATPUIecKoi 0onpHUIE bopeii m Bomomel, monagaer B MUJIMIIHIO, TIe
MIPOCHITIaeTCSl TONBKO yTpoM 25 mionsi, korma Bricomkmii yxxe ymep. Bamum yrieraer
Hazag B Oyaymmee, OCTaBisAs JIEKAPCTBO CBOMM COOYTHUIbHHKaM. BaiauM TOBOPHT:
«...Paznefite myume Ha Tpu dactH... OnHy bpexxHeBy, BTOPYIO OTHECHTE B aMepHKaH-
CKOE€ TTOCOJIBCTBO M CKakWTe TaM, uTo JI>koHa JIeHHOHA MOIHKHBI 3aCTpPENUTh B Jekadpe
atoro roxa. IlycTs cpa3y MONBIOT eMy 3TOW >KHIKOCTBIO Ha paHy M JaAyT BEHIIHTH!
A Tpetpio oTHecHTe BO (paHIy3cKoe mocoiabcTBO st ko Jlaccena, mycTe TOXe
HezmenbKy nonbET» [bemobpos, 2003: 138] (mamomato, uto B 1980 T., y)ke mocne Bricorr-
koro, ympér Jlo accen u Oyner yout [xon Jlennon; bpexxnera ne craner B 1982 r.).
KoneuHo, HA OTHU U3 STHX 32BETOB TOXKE BHITIOJIHUTH HE YJAIOCh — I10 3aKOHY <OKaHPa»
MIPOIITOE U3MEHUTH HEIb34.

ITocmoTpuM, Kak B 3TOM pacckasze MPeACTaBIECH «OIUMOMUCKUMA TekcT». Cpasy oro-
BOpPHUM, YTO OH TMPEACTABIEH C SIPKO BBIPAYKEHHOW HETATUBHOU (B OIEHOYHOM IIJIaHE) HPO-
uuerr. Tak, cpemu snmrpadoB k pacckasy, Hapsay ¢ nutaramu w3 neceH [xo [laccena,
xona Jlennona u Bnagumupa Beicoikoro, €CTb U TaKOMU:

«O, cnopt! Tl — MUp U BeuHslll porpecc!. ..
U3 onumnuiickou necru 1980 2ooa» [benobpos, 2003: 96]
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MHoro u Apyrux — MeHee OIocpeoBaHHbBIX — oleHoK Onumnuaan-80 B paccka-
3e benobposa u IlomoBa. IlepBblif jke BCTpEYHBIH W3 BOCBMUAECITOTO Tola — MAsfs-
rpuOHUK — ToBOpHT Baaumy: «MeHTOB-TO Her? — nsas orisaencs. — HarHamu co
Bcero Coroza Onumnuany ot Jiroaed 3ammmathy [benoopos, 2003: 99]. Ilotom mpomos-
xaeT: «[logpasrpy3uinu MockBY-TO Ha CIIOPTHUBHBIN Tpa3aHuk» [benobpos, 2003: 100],
SIBHO UMesI B BUJIy BBICBUIKY HEKOTOPBIX MOCKBHYEH 3a Tak Ha3biBaeMbldd 101-i kumomerp
Ha BpeMsi ONMUMINAIbI, YTO YK€ MPSIMO SKCIUTMIUPYETCS B CLEHE MPOIIaHUs TPHOHHKA C
Bagumom: «Hy, ObiBaii, Opat! CMOTpH, Ha BOK3aJie OCTOPOKHEE, 3arpedyT a To Teds My-
COPKH W OTHPAaBSAT 3a CTO MEPBBII KMUJIOMETP Ha BPEMs CIIOPTHBHOTO MpPa3IHHUKA, YTOOBI
JIPYKETFOOHBIC HEIPhl HE 3aMETHIIN TBOIO MbsIHYIO MOpay» [bemoopos, 2003: 101].

OnvH 13 MHJIMIMOHEPOB, JSKYPSIIMX B METPO, aKTyaJH3WpyeT JAPYTIYIO I'paHb
«ONMUMIHICKOTO MH]a» — BO3MOKHOCTH BO BpeMst Onumnuajpl npuodpect B MockBe
JNeQUIIMTHBIE O 3TOro HPOAYKThI: «KTO BOH Ha ONUMIUNCKUX OOBEKTaX — (UHCKUH
cepsenar ¢ (anTol xkpy™ [benoopos, 2003: 104].

Bbops u Bonozs, BEIMUBAIOT U Pa3MBIILIAIOT 0 OolkoTe OIMMINAAbl PSIIOM Kallu-
TAJMCTHYECKUX CTPaH:

«— Hy, uT00 Hamm B3sin mobombie 3010Ta Ha Onummnuazae!

— Bo3smyT — nmenateh He ura! Kto ero emé Bo3pMET-T0? AMEpUKAHIIEB HET, —
OH CTaJl 3aru0aTh MaIbIIb], — HEMIIEB HET... ABCTPaTUHNIIEB HET...

— Ho Boo6iie criopT — 370 He s ayxal.. He amst gyxa. YHCTo st 370pOBbsl»’
[bemobpog, 2003: 106].

O TnpuCYTCTBUU WHOCTPAHIIEB B TOPOJAE MBI y3HAEM M3 PEIUIMKH CTApYIIKH Y
MOIbE€3/1a, B KOTOPOM >KUBET 3WHKA, — TMEPCOHAXHU MPHUILIH K 3WHKE, YTOOBI TMPOA0I-
JKUTh BBITUBATh:

«— bezobpasue! Bo gBope aeru xomar! MHOCTpaHIB! mpuessxaroT Ha Omumnuamy!
A ona BoH uto!» [bernobpos, 2003: 119]. Ckazano 310 B agpec 3UHKH, KOTOpas IpsSMO Ha
0aNKOHE «YEOUHIIIACHY C TMPUJIETEBIINM 13 Oyaymiero Baanmom.

Hrak, u B XyJJ0O’)KECTBEHHOI MPO3€ «TEKCT CMEPTU» BBICOLIKOro OKa3bIBA€TCS CBS-
3aH C «OJMMITMACKUM TEKCTOM». V1 BHOBB, KaK 3TO OBUIO U B MEMOPHAIBHBIX CTHXaX,
CONUMITHHCKUI TEKCT» MPOTHBOMOCTABIsIETCS «MUGY» BBICOIKOro Kak opuIaibHOe U
HEraTuBHOE — MOJIMHHOMY U TIO3UTHBHOMY.

DuiabM «Kpy:xkoBauk» Apso Uxo

CootHecenne «Ouorpaduaeckoro Muda» BBICOIKOr0 W «OJIMMITHHCKOTO TEKCTa»
oOHapyxrBaeM 1 B urpoBoM kuHO. Eciin paccka3 IlomoBa u berno6poBa MoxHO paccMart-
pHUBaTh KaK KCIUIMKALMIO TEKCTa» BBICOIKOro ¢ BKIFOUEHHUSAMH 3JIEMEHTOB «OIMMIIHN-
CKOT0 TeKCTa», To xymaokectBeHHbIH (QuuibM 2007 r. «KpyxoBHUK» (pexuccép ApBO
Wxo, aBTOop cuenapust Mapus MapeeBa), Ha00OpOT, OOpamiéH OOJbIIEH YacThIO K
CONMUMIIMACKOMY TEKCTy», HO C BKJIIOUYEHHEM B HEro «TeKCTa cMmepTH» Bnamummpa
Beiconkoro. Her cmbicia mepeckas3plBaTh 3TOT KHUHOTEKCT, 00O3HAYUM JIMIIb B CAMOM
obmieM Buje ero hadymy.

B nenp 3akpbiTus MockoBckoi OnuMmmnuansl U, COOTBETCTBEHHO, HA IEBSITHII
JeHb TOocJie CMEePTH BBICOIKOT0 MHIIMIEHCKUN aBTOOYC COOMpAET MO CTONHIIE «He-
KJIACCHPOBAHHBIX JJIEMEHTOBY», YTOOBI BBIBE3TH MX 32 BCE TOT ke mpectoByThIN «101-if
kusioMeTp». Cpeau 3TUX «3JIEMEHTOB» aHIerpayHAHbIH XynoxHuk bopuc (Amutpuit
[TesuioB). Ilo mopore bopucy ynmaércs yOexarh, OH momnagaer B OOJNBINON 3arOpOIHBIH
JIOM KPYIHOI'0 COBETCKOTo HadanbHuKa Huxonas Anexcanaposuya (Cepreit I'apmanr).
Cam Huxonaii yexan Ha IepeMOHMIO 3akpblThd OnuMnuansl B JIyKHUKH, U MEXIy

’ B nocnesneit (pase — XxapaKTepHbIil MHTE/UTHIEHTCKHUIT «TEKCT» MOXH 3aCTos, B llé Gob-
1€l CTETeHN yCHUIMBAIONINI HETaTHBHYIO OLeHKY OnuMIuabl.
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Bopucom u mononoii sxenori Hukomnast Aunoit (Ynbsina JlanteBa) 3aBsi3piBaeTcsl poMaH,
KOTOPBIH 3aBeplIaeTcs TeM, 4To BeuepoM bopuca T0BUT MUIMLUA U, H30MB, ca)kaeT B
CBOM aBTOOYC.

«KpyXOBHUK» HENb3sl, MOXKAITYH, HAa3BaTh (PUIBMOM CYry00 MCTOPHUYECKHUM; CKO-
pee — HCTOPUKO-MUQOIOTHIECKUM, aKTyalbHO-O0IIECTBEHHBIM, 8 BO3MOXHO, U (yTy-
ponoruueckuMm (eciu capoernupoBatb MockBy-80 Ha Coun-2014). PaccMoTpum HarmsqHo
MpeACTaBIeHHOE B (pUIbME B3aUMOACHCTBHE «OJIMMIHICKOTO TEKCTa» U «Ouorpaduue-
ckoro mua» Bricomkoro.

HeticTBrie HayanbHOM 4YacTH (HUIbMa MPOHCXOAUT B MOCKBE — MYCTHIHHOM M
YKPAIICHHOM OJIMMITMMCKON CUMBOJIUKOW ropoje. B muiuiielickom aBTo0yce, Kypcupy-
IOIIEM IO CTOJHIIE, — OOMXH, MPOCTUTYTKH, MOJOJON JUTEPATOp, YK€ YIOMSHYTHIH
XYJI0XKHUK Boprc W MOJIOIOi YeloBeK ¢ TMTapoi, Ha Jieke KoTopoil — (dororpadus
Bricorikoro. C maHHOM AeTald W HAYMHAETCS BKIIIOUYEHHE B «OJHUMITMHCKHH TEKCT)
¢unpma «rekcra» Bmamumupa Beicorikoro. Cpasy OroBopro, YTO «OJIMMITMHACKHAM TEK-
crom» «Kpy»)oBHUK» OYKBaJIbHO MIPOHMU3aH: OT COOBITHIHOIO psifia (MIePCOHAKU CMOTPST
TpaHCHALMH ¢ urp, Hukomait AnekcaHapoBHY €1eT Ha UX 3aKPBITHE, MIJIMIIHOHED Tepe-
JKUBAET 0 MOBOJY MOpPaXXEHHUs HalIMX OOKCEPOB OT KyOMHIEB) 10 JeTajieil: Harmpumep,
KypTKa ¥ OpIOKH C OJIMMITMHACKOW CHUMBOJHMKOH, OJOKHOTHK C OJMMITUHACKUM MUIIKOM.
Ho ne MeHee 3HauMMBIM OKa3bIBaeTCsl W «TeKCT» Bpicorkoro. CHawyana 3TO MUMEHHO
«vudoTOTHIeCKrE BCTaBKI». B 3apeméueHHoM 3aroHe aBTo0yca mapeHb ¢ TUTapOi MOET
npurneB «Moel 1piranckoit». IloroM Mexy JUTEepaTopoM U THTAPUCTOM MPOUCXOJUT
CIIOp-JIMAJIOT O pojik BBICOLIKOTO B pyCCKOM KYyJIBbTYpE:

Jutepartop: Mononoi yenoBek, MO3BOJILTE, B KOHIIE KOHIIOB, HUCTOPUM OIIpe-
JICJIUTh UCTUHHOCTD 1103Ta, €r0 [IEHHOCTD ISl KYJIbTYPHOTO HACJICIUS HAIUH.

IF'mrapmucT: Ilomoxmure. SI oryactm cormaceH ¢ Bamu: Hwukomai 3abosorr-
KW — WHTEUTUTEHTHBIN 10T, HO Y HEro HeT TOH HapOAHOCTH, KOTOpPask MPUCYTCTBYET Y
Bomnomu. Ilotimute, Bomoaro 3maror Bce — ot uwineHoB Ilomutoropo LK KIICC mo mo-
cinemHero aBopHuka. [Ipodaér maThmecsaT JIeT — MBI ¢ BaMH OyJeM TOJIBKO HaBO30OM B
rosie ucropur. OcTaHETCsT TOJMBKO JBOE: OH (eumapucm noxasvieaem HA Gomo Ha Oeke
ceoeil eumapwt) 1 IlymkuH. Beé.

B »TOM criope skcrmuImpoBaHbl 1BE TEHACHINN «MHU(Ba» BBICOIKOro, MOSBHBIIH-
ecs (a, ckopee Bcero, y)xe u paspuBarommuecs) seroM 1980 r. JlutepaTop BeICTymaer c
KpaiiHel, BecbMa paclpoCTpaHEHHOW M Telepb TOYKHU 3PEHMS Ha 1M033UI0 BbhICOIKOro,
YTO 3TO — IMIO33WS «OMHOTO IHS», TO33MUs, aKTyalbHas TOJBKO JJIsl CBOETO BPEMEHH,
MIPORAYT TOaBI — W BBICOLKOro, CKOpee Bcero, 3a0yayT. [ uTapuct mpuuepxuBaercs He
MEHee KpaiiHel W He MeHee paclpOCTPaHEHHON MPOTUBOIOJIOKHON TOUYKHA 3PEHUS:
BrlIconknii — No3T «Ha BEKay, CPABHUMBIN 10 CUJIE IOATUYECKOr0 T€HUA TONbKO ¢ ITym-
kuHBIM. Ho BakHO emi€ ¥ TO, YTO WHTEIUITMTEHTHI-TUCCUICHTH B MIJIUIISHICKOM aBTOOyCe
TOBOPAT UMEHHO O BricorkoM, a OnuMmuazaa, HampuMmep, ux Maio uatepecyer. CroycTs
HEKOTOPOE BPeMs MTPOUCXOIUT eIl& OJFH CIIOp:

IF'mrapuct (6youm ychyswezo Ha Koaenax npocmumymku Jlumepamopa):
...Y MeHs ecTh TeHHaIbHas UJesl: Thl JOJKEH HalucaTh KHUTY O TOM, KaK CIIeLCIYXK-
OBl crHOWIIH BenuKoro mosta Bragumupa CeménoBuua Bricomkoro. Oto Oyaer Benu-
Kasi KHUTa.

Jmrtepartop (mpocvinascs): Ero He cnenciay>kObl CTHOWIIH, a BOAKA U HAPKOTHUKH.

I'mtapucT: Ja Tb1 uT0? ThHI UErO rOBOPUILL-TO?

IIpocTuty Tk a: Koneuno, Bonka. OH, 310, X011 K 30€.

I'uTtapucT: Bel gero? <...> 9710 10XKb!

[IpocTtutyTxka: C3oeil Ha mapy KUPSUTH HA TPETHEM 3TaXE.

I'urtapuct: Yrobsl Bnagumup CeMEHOBUY € IPOCTUTYTKON KUPsLI?
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Haunnaercs moracoBka, B pe3yinbTaTe KOTOpOW XyAOKHMKY bopucy u ynaércs
yOekaTh M3 MIIMLEHCKOT0 aBTo0YyCa.

B stom (parmeHTe mpsAMO SKCIITUIMPOBAHBI JIBE TPAHU yXKE HENOCPEICTBEHHO
«rekcra cMepTu» Bricolkoro: Beicornkoro yownm crnenciyxObl u Bbicomkoro youiu
BOJIKa U HapKOTHKH. OO MPUYMHBI CMEPTH 1103TA OKA3AJUCHh aKTyalbHBI MOCie 25 Mo
1980 r., He MeHee aKkTyalbHBI OHU sl «Onorpaduueckoro Muda» Bricolikoro u Teneps.
He Oynem paccykaaTh 00 MCTOYHHKAX WX IMOSBICHHS, CKQKEM JIUIIb, YTO TepBas MpH-
yrHa cMepTd — Bricotikoro youn KI'b — mpunuiack mo BKycy WHAKOMBICISAIIMM HWH-
TEJUTUTEHTAM", a BTOpas — «IPOCTOMY HAPOIy»: BBICOLKHMII TAKO# ke, KaK Mbl, — ITBET
BOJIKY, HO OH U BEJIMK B CBOEW I'PEXOBHOCTH, [TO-CBOEMY 3JIUTapeH — MPHUHUMAET HEJOo-
CTYITHBIE ¥ HETIOHSATHBIE HAM HApPKOTHKH.

Cnenyrommii pparMeHT (uibMa, BKIIOYAIONIMA «TEKCT» BBICOLKOro, CBs3aH C
3MU30ANYECKUM TiepcoHaxeM AjekceeMm [laBmoBuueM — BHIMMO, KaKUM-TO HaydaJbHU-
KOM, OTJIBIXAIOIIMM Ha Jlaue; ero >KeHa rOBOPUT mpuieameld Aanae, uto Anekceid [laBmo-
BUY ciaymaer no «l'osocy» HHTEPBBIO C bapbIIIHUMKOBBIM — BENb JEBATH JHEH Kak
Briconkuii ymep. 910 HEOOINBIIOE YITOMUHAHKE MTONAJaeT YK€ B HEMOCPEACTBEHHbBIE CH-
CTEMHbIE OTHOILIEHHS C «OMUMIIUICKUM TEKCTOM»: TepeJ] TeM, KaK 3aiiTh Ha Jady K
Anexcero IlaBinoBudy AHHA 3aXOIUT K MIJIAIIMOHEPY, KOTOPBIA CMOTPHUT MO TEIEBU30PY
ONMMIHNICKII 3amybB ¢ ydacTreM CaJbHHKOBA, a TIOTOMY HE JKEJIaeT OTBIIEKAThCSA Ha
pockObl. JleBymka HauBHO Tmojaraer, 9To U Ausekceit [laBmoBud Toxke cMoTput OInuM-
Mrajay, OMHAKO €ro Cylmpyra UpOHHYHO 3aMedaeT, uTo Anekceil [laBmoBud He MHTEpeCy-
eTcsl «IMOTeXaMH B MOTEMKUHCKOW JiepeBHe». Takum oOpa3om, B 3ToM HeOONbIIOM (par-
MEHTE TpEeJCTaBIEeHbl [Ba B3aWMOJECWCTBYIOMIMX BO BPEMEHH M MPOCTPAHCTBE, HO
Pa3BeNEHHBIX COMMAIBHO «TEKCTa»: «IIPOCTON Hapom» cMOTpuT OIuMIHUamy Mo rocyaap-
CTBEHHOMY TEJIEBUICHUIO, «HAYAJIBCTBO» CIIYIIAET Mepefady O BBICOLKOM MO «Bpax-
JIeOHOMY» pajHo.

Hanee BKIOYeHHE «TEKCTa» Bricomkoro B «KpyKOBHUKE» OKa3bIBacTCs Ooiee
TITyOOKUM, BBIXOJUT 32 Mpenenbl «Muday, IpeBpamasch B KOHIENTYalbHBIA B HJEONO0-
TUYECKOM IIIAaHE «HHTEPTEKCT». DTO BKIIOYCHUE MPOUCXOIUT OJIMKE K pUHATY (HITh-
Ma H T03BOJISIeT yOeAUThCSA B OJIHOW OYEHb BaXKHOW BEIU: «MHU(}» MOXKET BhIPACTATh B
OCMBICJICHHE TeX WJIM WHBIX TpaHeil COOCTBEHHO XYAOXXECTBEHHOTO MHpa O00BEKTa 3TO-
ro «Mudax.

[IpenBapsier BBenenne «rekcra» Briconkoro B ¢uHame «KpyXOBHHKa» emIé OIuH
KYJbTYPHBI «HHTEPTEKCT» — YEXOBCKHH, MPSIMO COOTHOCHUMBIA C Ha3BaHWEM (puibMma
(«KpyxoBauk» n «KpeokoBHUKY). boprc Haxomut B mome Hukomas AnexcanmpoBuda
kaATY YexoBa u BCayx unTaer AHHE parMeHT u3 pacckaza «KpeDKOBHHKY, MPSIMO TIPO-
CLUPYIOLUICA C €r0 TOYKM 3PEHHSI Ha COBETCKYHO ACHCTBUTENBHOCTh. bopuc uutaer,
OITyCKasi HEKOTOphIe (Ppa3bl U3 NCTOYHHKA, H BOT, YTO TIOIYYAETCS B PE3YIbTaTE:

«BbI B3MISIHUTE Ha 3Ty KU3HB: HATJIOCTh U TPA3THOCTh CHIIHHBIX, HEBSKECTBO U CKO-
TOonojo0ue CnadbIX, KPYroM OEIHOCTh... TECHOTA, BEIPOXKACHHE, MBSHCTBO, JIUIIEMEPHLE,
BpaHbE. .. ... HO MBI HE BUJIIM U HE CJIBIIIAM TeX, KOTOPbIC CTPAJIAIOT, U TO, YTO CTPAIIHO B
JKH3HH, TMPOUCXOMUT TAE-TO 32 KyJHCAMH. ...IOTOMY YTO HECYACTHBbIC HECYT CBOE Opems
MOJT4a, ¥ 0€3 3TOro MOJTYaHUS CYACTHE OBbIIIO ObI HEBO3MOXKHO. DTO OOILMI TUITHO3Y.

* HanmoMHIO B DTOi CBA3H O Bermenmedd B [lompmre B 1999 ropy kaure [Zimna, 1999]. Bor
(parment penersnn AHHBI JKeOpOBCKOI Ha ATy KHHTY: «KaiKo, 4TO MpH TaKOM HHTPHUTYIOIEM
HA3BaHWM OTBET HAa TIOCTABIICHHBIN B HEM BOMPOC, CYIS IO BceMy, HaéT yxe gororpadus Ha 00-
ToxKe: BeICONKuMiT paBoii pyKo# yKa3bIBaeT Ha YIIBIOAIOIIETOCs OJIOHIIHA, JIEBOH — KPEIKO €ro
OOHMMAaeT, Oracasch, MO-BUANMOMY, UTO yOmina oT Hero yoexwurt. KTo 3TOT OIOHAWH — HEems3-
BECTHO Ja)K€ aBTOPY KHHUTH: CpelIX MOMEIIEHHBIX B Hell QoTorpaduii ’Ta — €AMHCTBEHHAS — TaK
¥ OCTaNach HETOANMHCAHHOW. UWTaTenro, MO-BHINMOMY, MPEIIOKEHO IOragaThCs, YTO OJIOH-
mmH — areHT KI'b, Tak kak MMEHHO 3Ta OpraHM3anus, yTBEpXaaeT 3uMHa, yormrna Bricomkoro»
[Mup Beiconkoro, 2001: 596].
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ITorom Bopuc BcmoMuHaer, kak B IETCTBE Ha jgade yuTaa YexoBa, a Mama Jenana
emy 4€pHblii xs1ed ¢ momunopamu. HeoxunnanHo AxHa, oka bopuc pacckaspiBaer, naér
€My TOJBKO YTO MPHUTOTOBJICHHBIC OyTepOpOIBl — WUMEHHO TaKHE, KaK T€, O KOTOPBIX
pacckazan bopuc. [lanee XyJ0oXXKHUK BBIXOTUT Ha Oeper o3epa, 3a KaJpoM 3BYUHUT IMECHS
Bricorkoro «3mech nambl y €€H...» B aBTOPCKOM HUCIOMHEHUU. JIMpUYECKHil CIOKET
3TOM TIECHU MPOCIUPYETCs Ha CloxkeT (uibMa, Ha cocTosiHue bopuca, mouyBCTBOBaBIIIC-
ro J1000Bb K AHHE — CEITbCKOH KCHIIMHE, UCKPSHHEH, OTKPBITOW MHUPY H JIFOOBH, HO 3a-
MEPTOH «3JIbIM KOIAYHOM» HrKoOIaeM B TaYHOM JOME, «OTKyJa YUTH HEBO3MOXKHOY.

ITox mecuro Briconkoro bopuc, yKomoBIIMCh O MOXKEBEIBHHUK, BCIYX IBITACTCS
MPHUITOMHUTH «MOKKeBenoBbIl KycT» H. 3a0omonkoro (HamoMHIO: TOTO CaMOT0 «HUHTEIN-
JIMTEHTHOT'O MO3Ta» w3 cropa ['mrapucra u Jluteparopa B MUIUIICHCKOM aBTOOYyCeE), HO
Ha cTpouke «Caakuil Jener, enpa OTIAMUNA CMOJION. ..» bopuc mamaer B oBpar u CHO-
Ba YKaJIBIBAETCSI — TOJBKO Ha ATOT pa3 00 UTOJIKY, KOTOpas MOYeMy-TO JISKHUT B KapMaHe
ero mraHoB. Briieszas u3 oBpara, bopuc npomomkaer nutuposats 3adomnoikoro: «IIpo-
KOJIOBIIMI MEHS KUBOTBOPHOW urioiy». (Kak moroM npusHaércs AHHA, 3Ty MTOJIKY, 00-
MOTaHHYIO HUTKOH, bopucy monoxuia oHa — IO MpUMETe, YTOOBI YEIOBEK BEPHYIICS K
Hel.) OTMeTUM 37€Ch IBa PACXOXKICHUS MEXKIY TEM, UTo Aexiamupyer bopuc, u opuru-
HaJIOM — TEKCTOM 3abomionkoro. Bo-mepBbIX, BMECTO «CIagKui» B «IIE€PBOMCTOYHHU-
Ke» — WIETKU»; BO-BTOPHIX (M ATO YK€ OOJbIINe, 4eM MPOCTO OTOBOpKa), Wriia y 3abo-
JIOLKOTO HE <OKUBOTBOPHAS», & «CMEPTOHOCHAsH». bOpHC CIIOBHO CO3HATEIHHO MEHSET
anuTeT 3a00JI0I[KOr0 Ha aHTOHUMHUYHBIA, TEM CaMbIM (OPMHPYS Y 3PUTENS O3UTUBHOE
BIICUATIICHHE HE TOIHKO O CBOEH HATPSHYBIIIEH JII00BU, HO M 0 €€ mepcrekTuBax. OqHako
«KyJTBTYPHBIH 3pPHUTENBY, 3HAIOIMNNA CTHXOTBOPEHUE 3a00JIO0IKOT0, YBUIAUT CMBICIBI, CO-
3/1aBacMbIC TUAJIOTOM MEXIY CTUXOTBOPEHHEM B MPOUYTEHHH bopuca m cOOCTBEHHO CTH-
xoTBopeHueM 3abomonkoro. «llepBoncTOYHNK» B 3TOM IHAJIOre CYIIECTBEHHO CKOPPEK-
TUPYET TOPU3OHT OXKHJaHus. U IeficTBUTENBHO, B pa3Bsa3ke (hHUIIbMa OKaXeTCs, 4TO UTJIa,
KazaBimascsa (M BO MHOTOM, BHIMMO, OcTaBIiasicst st AHHBI u bopuca) orcugomeopnoil,
Ha JIeJIe B HE MEHBUIEH CTEIIEHH OKAXKETCS CMEPMOHOCHOI.

Hanee bopuc nemaer Oycwl U3 Sroj KPHDKOBHHUKA W, BEPHYBIIWCH HA Jady, JapuUT
nx AHHe. Sl He cy4aitHO Tak MOJPOOHO OMUCHIBAIO BECH 3TOT AMHU30] — JIEJIO B TOM, YTO
BCE 3TO BpeMsl 3a KaJ[poM 3BYUHT IecHs Bricolkoro.

Bopric 1 AHHa 1eyroTCsI, HO BAPYT CIBIIIUTCS ITyM MAIlHHBI, KOTOpas BE3ET My-
a AHHbI Hukomas. B xopoTkoMm amarnore BIIOONEHHBIX, B peruinke bopuca 3ByduT nu-
tata u3 Bricomkoro, u3 yxe, HamOMHIO, UCTIONHEHHON [HTaprcTom B aBTOOyCce «Moeit
LBITAHCKOI)).

A H Ha: Bor u BCE.
b o p u c: Bcé He Tak, pedsra.

Hemno 6au3uTCes K pa3BsizKe, KOTOPYIO COMPOBOXKAACT 32 KaAPOM Kak pa3 «Most 1bl-
TaHCKas» B aBTOPCKOM HCIOTHEHUH. MOHTa)KHBIN BUIEOPSIA K OTOH IeCHE: AHHA TUIAYET,
Huxkonaii pasMeinuiser, bopuc neitaercst 6exars U3 A0Ma, HO J1Ba MIJIMLIMOHEPA €ro JIo-
BSIT | JKECTOKO ObI0T. AHHA 30BET Ha momoins, Hukonaii 6e3netictByer. bopuca yBonsT B
aBTo0yC, aBTOOYyC ye3zkaeT. AHHa peigaer. Ha skpane teneBu3opa yneraer OnuMIinii-
ckuil Munika, mnayyt 3putend B JIy)kHUKaXx. AHHA CMOTPUT Ha CBOM MOPTPET, KOTOPHIH
Bopuc ycrien HapucoBaTh. YpI0aercsi CKBO3b CIIE3HL. ..

Bechb ¢unan ¢punbma, ot ureHust pparmMenTa u3 4exoBckoro «KpepkoBHUKa» 110 «Mo-
el IBITAaHCKOM» BKIIFOUMTEIBHO, HACHIILEH «HMHTEPTEKCTYaJbHBIMIY) OTCHUIKAMH, AKTHBHO
B3aWMOJICHCTBYIOIIMMH JIPYT C IPYroM U C BujeopsioM: Uexos, Beicorkuii, 3a00moIKmid,
LepeMOHNS 3aKpbIThs OMMMIUIACKUAX Urp. Jlymaercs, onvcaHue U aHaJIu3 TaKOW CUCTEMBI B
¢dbmme «KpyrxoBHUK» — Tipobiema i OTJIeNbHONW OOMBIOoi paOdoThl. MBI JKe XoTenn 00-
paTUTh BHUMAHKE TOJIBKO HA OJHY KOPPEJLSILUIO JBYX «TEKCTOBY», 3asBJICHHBIX B Ha3BaHUH
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JaHHOTO pa3zieNa: KOPPESIHIO «TeKCTa» BBICOIKOro M «ONMMMITUIICKOTrO TEKCTa» B (HHAle
¢dunpMa «Kpy>KOBHHK.

3HaMEHHUThIE Kaaphl yiueTaromero u3 JIy»xHUKoB Ha BO3AYIIHbIX mapax OnuMnui-
ckoro Muiku ObuTM OQOpMIIEHBI Opranu3atopamu nepeMoHud 3akpbiTast XXII Omum-
Muabl BeChbMa TporatelbHo: MuIIKa yierai oA nevyanbHyto necHio «Ha tpubyHax cra-
HOBHTCS THILE...», 3pUTeNd Ha TpuOyHax JIy)KHUKOB M y TENEIKPaHOB, KaK MOMHHUTCS,
MICKpEHHE TLIaKaan . B (uibMe miaueT AHHA, HaBCErJa MOTEPSBIIAs TOIBKO UTO oOpe-
TEHHYIO JTF000Bb. BOT TONBKO 3BYKOBOM PsiJi K TUIAYYIIMM 3pUTENSIM, IUIadynied AHHE U
ynetatomieMy Muike cocraBiser B «KpyXoBHHKe» He NpPUBBIYHAS HAa 3TOM MeECTe
«Ha tpubynax cranoButcsi TuIe...», a «Mos mpiranckas» Beicoukoro. Takas Heoxu-
JaHHAS KOPPEISIHS «OJMUMITUICKOTO TEKCTa», MEeCHW BBICOLKOro M pa3Bsi3ku (QuiibMa
«Kpyx0oBHUK» pOXKJTaeT B CBeTe Hallell mpobiemsl yxe Oojiee TIyOOKHE CMBICIBI YHH-
BEPCANLHOIO CBOWCTBA, B KOTOPBIX COUETAIOTCS O(QUIIMAIBLHO-CHIOMUHYTHOE (yJEeTaro-
muii Mumika), BeuHoe (mpobinemaTrka «Moel IBITAHCKOW») U JIMYHOE (Tpareus deno-
BEKa, OOPETIIEro U TYT K€ MOTEPSIBILIETO JIFOO0BD).

Takum oOpazom, B XyqoxkecTBeHHOM (uibme «KpyKOBHUK» JKCIUTyaTalus JABYX
«mudpoB» — «buorpaduueckoro mMuda» Briconkoro u «muda» MockBbI-80 — mepexo-
IUT B Oosee TTyOMHHOE B3aMMOZEWCTBHE KYJIBTYPHBIX «TeKCTOBY» (BrIicomkoro, Yexona,
3a00J101IKOT0) M TIOJ] HATIOPOM KIJIACCHKH BBITECHSET «ONUMITMHUCKHAN TEKCT» Ha CaMBId
BHEIIHUI ypoBeHb. BMmecTe ¢ yneraromuM MUIIKON ylIeTaeT «OJIUMIMUCKUI TeKCT». UTo
ke ocraérea? Ocraéres pycckas KyinbTypa, TBopuecTBo Uexora, 3abosorikoro, Bricorr-
KOTO, M CeroHsI TOMOTAIOIINE JKNUTh, TOMOTAIOIINE PEelIaTh MPOOIEMBI, HAXOAUTh CBOE
MECTO B MHUpE, JIydllle IOHUMaTh 3TOT MHUp. B 3Toli CcBsI3M oTMeTHM, 4TO prHAN PribEMa
CTPYKTYPHPOBaH YETHIPbMSI XyJOKECTBEHHBIMHU TEKCTAMH: ABYMS MECHSIMHU BpIicorkoro,
paccka3om YexoBa u cruxoTrBopeHueM 3abonoukoro. IlocienoBaTenbHoe pacioiokeHue
ATUX YETHIPEX TEKCTOB 3a7aéT CBOW CIOXKET, COOTHOCHUMEIN ¢ COOBITHIHBIM PSIIOM (DIITh-
Ma «Kpy>KOBHHMK»: HAUMHAETCS ITOT CIOXKET C LUTAThI U3 UexoBa, KOTopasi IPOELUPyETCst
Ha KpUTHYECKHE HacTpoeHus bopuca OTHOCHUTENBHO COBETCKOI'O CTPOS; IOTOM IIECHS
Beicorikoro «37ech Jamnbl y €jIei...» U YTeHHe (pparMeHTOB U3 CTUXOTBOPEeHUs 330071011
KOTO BBITECHSIOT «aHTUCOBETCKMH pA» OCO3HAHMEM BHE3AIIHO IpHIIeiedl o0BU
(a camo cTuxoTBOpeHHE 3a00JIOIKOrO «B OpUTHHAE» (QOPMHUPYET U MPEABOCXUIICHHE
IpsAAyLIed Tpareann); HaKoHel, «Mosl IBIFaHCKash) 3KCIUIMLIUPYET TPareJui0 4eloBeKa
BO BPa)kJIeOHOM MHUpE, YEJIO0BEK IO BO3AEHCTBUEM Cpeibl JIUILIAETCSI CAMOI0 CBETJIOTO —
mo0BH, a BMECTE C HE — CBOOOJBI, CIACThS, IIpaBa Ha TBOPUYECTBO... B obOmeM: «Bcé He
Tak, pedsra...»

&k ok

Wrak, MOXHO cKa3aTh, YTO JBa B3aUMOIEHCTBYIOINX «MH(]a» — Briconkoro u
Omumnuapi-80 — Nepexuiy 3a IPOLIEAIIME CO CMEPTH II03Ta FO/Ibl ONPEACIEHHOrO poaa
SBOITIOIHIO, UTOrOM KOTOPOH, €CITH TOBOPUTH 0 BBICOIIKOM, M CTaia CBOCOOpasHas peayK-
Ul MUQOJIOTHYECKOr0 IIacTa M aKTyalIu3alysl IUiacTa COOCTBEHHO XYHOXKECTBEHHOTO.
Ctuxu caMoJeaTeNbHBIX TT0ATOB MmamsaTH Briconkoro, pacckas [lonosa u bemobposa u ga-
Ke TIPIKU3HeHHeHHas maponus Bmagnvupa BuHOKypa 3KCITyaTHPYIOT «MHQOIOTEMY»
«Brmagumup Beiconkuit» BO B3amMmopelcTBuU ¢ «Mudomoremonn» «Omummuana-80» B

B pomane Bagmva [lemunoBa «Tawm, rie manmatot anrensny (2009) noitauk npesuaenta Poc-
CHH TOCTIOAWH JIMCMaH B MHTEPBHIO, KOTOPOE OH JAET 3apyOe:KHOW KYPHAIIUCTKE, PAcCyKIaeT O
MezBesie Kak Meradope Hamei CTpaHsl: «... Ul MEHS U JUIS TOJABIISIONIETO YHCIIA MOMX COOTEde-
CTBEHHUKOB CE€W KOCOJAIBIA 3BepPh aCCOLMUPYETCS C TOOPBIM MUIIKOH, IMOiaeMoit OnuMImiabl-
80. o cux mop B Ii1azax MOETO Hapoja CTOAT IIEMSIIHE KaJpbl, KOrja OH yieTraeT Ha He0O Ha
cBsi3Ke Bo3MymIHBIX ImapukoB. M JleB Jlemenko, morommuii... Ox! IloiiMute MEHS NpaBMIBHO,
MHIIIKa HE arpeccop, a aHrel, HapsAmuid B oOmakax. Medrarenb, MONHBIA 32007MadHBIX TPE3N
[demumos, 2011: 388—389].
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pasHBIX e€ rpaHsX, «OJUMIUHACKUHA TEKCT» MO3BOJSIET elIé TIy0XKe MPEeCTaBUTh, a B UTO-
re ¥ MOHATH «Onorpadpuueckuid Mud» Briconkoro. @unem «Kpy:KOBHUK» HAaUWHAETCSI C
MOXO0KeH IKCIUTyaTallui — BCIIOMHHUM HavallbHble Auanoru ['urapucra u Jlureparopa —
HO B JajbHEHIIEM HarsIHO MPEACTaBIseT OTMEUYEHHYIO BBIIIE 3BOJIOLMIO; MO XOAY
¢unema «vud» Bbiconkoro ycrymaer MecTO XyJOKECTBEHHOMY TBOPYECTBY I03TA.
Buaumo, k 2007 1. (Bpems coznanus «KpyxoBHuKa») «Mud» Bricolikoro BeipaboTan ce-
0s1, mepecTai ObITh B TOW YK€ CTEIICHH, YTO M MPEK]IS, MHTEPECEH (3TO BOBCE HE O3HAYAET
HEBO3MOYKHOCTH pPEaHHMAIH 3TOro «Muda» B Oyayliem), YCTYMUB MECTO HEIMOCpea-
CTBEHHO TBOPYECTBY — TOMY, YTO OOBIYHO U OCTAETCsI OT MO3TA B BEKaX.

Brpouem, u nocie «KpyxoBHuka» mud OnuMnuagsl TpoJOKaeT SKCILTyaTHPO-
BaThCS B PAa3HOrO poja SKCIUTMKaMAx Ouorpaduueckoro Muda Bricomkoro. Ykaxkem,
HanpuMmep, Ha Bbimemquuii B 2010-M roay ITOKyMEHTANBHBIH (QHUIBM pexuccépa Aek-
canapa Kosanosckoro «Bmamumup Briconkuid. Yitny g B 310 nero» (mpoussoactso TO
«Pakypcy). B aToM (uinbMe cMepTh U TOXOPOHBI 103Ta MPEJICTaBIeHBI HEMOCPEACTBEHHO
B koHTekcTe Omumnuiickux Urp. M Bc€ ke Ha HACTOSIIUYA MOMEHT MOXXHO CMEIIO TOBO-
PUTH O KaHOHH3AIMH MOITHYECKOT0 Hacleausi BhICOIIKOro B MCTOPUM PYCCKOM KyJBTY-
PBI; OJTHAKO MPU 3TOM HENb3s 3a0bIBaTh, 4TO MOYBA JUIA TaKOW KaHOHH3ALIMKU BO MHOTOM
OblIIa MMOJIrOTOBJICHA JKCILTyaTanueld «onorpaduueckoro Muday, He TOoceHee MECTO B
KOTOPOM 3aHUMaJl «OIIMMIHUHCKUH TekcT». CienoBaTelbHo, «Onorpadudeckuii MUQ» He
Oecrioyie3eH U B KyJIbTYpHOM IUTaHE, BEJlb TE MIIM MHBIC TPAHU 3TOr0 «MH(ay» MO3BOJSIOT
HOBBIM TBOPIIaM BBIXOAWTH HAa HOBBIE YPOBHU OCMBICIIEHUS XY OKECTBEHHOT0 MUpa BrI-
COITKOT'0, TIO3BOJISIIOT YBUJIETh TAKWUE CMBICIIBI, KOTOphIe 0e3 «MU()OIOTHYECKUX TO/ICTY-
OB OBUTH OBI CKPBITHI.
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BEYHO BbICOLKUN

VK 792.2(091)

NOCNEAHWU FAMITET BNAOUMUPA BbICOLIKOIO

E. KypaHm
Sremnonckuii yauBepcuret, Kpakos, [Tonbina, elena.kurant@u;j.edu.pl

B cratee paccmatpuBaercs obpa3 ['amiera, co3manHblii Brnagumupom Beicolikuii B criek-
takse MockoBckoro Teatpa Ha Taranke «I'amner» (1971) u oGpa3 ['amnera-Briconkoro B Taras-
KOBCKOM cnekTakie «Brnamumup Beicorkuit» (1981). Tema «["amiieray, mbechl, uMeBIIelH ocoboe
3Ha4YeHHe /Ul PYCCKOTo TeaTpa, Ul PYCCKOM KylbTyphl, cTana JuyHoi Temoit Beiconkoro. I'amner
Beiconkoro — B cBUTEepe U JKHHCAX, C HAJPBIBHBIM T'OJIOCOM, TaK XOPOILIO 3HAKOMBIM COBpPEMEH-
HUKaM — BOCIIPHHHMAETCS «CBOWUM», BBIPa3WTENEM OOIIECTBEHHBIX HACTPOCHWH, BBIPA3UTENEM
nyxa snoxu. He crmydaiino B cniekraxie «Bnagumup Beicorkuii, criekTakie-npoIiaHiy, CleKTakie-
BOCIIOMHUHAHHH, TOSBIISIIOTCS nepcoHaky «[ ammeray, 3Bydar perumuku u3 «l amneray, 6e3 Bricor-
KOro, HO B quajore¢ ¢ HUM. Ero BBIPA3UTEIIbHOC MUHYC-TIIPUCYTCTBUE CO34a€T MUCTEPHUAJIbHYIO aT-
Mocdepy criektakis «Braaumup Beiconkuiiy. ABTOp MbITACTCSI MPOAHAIN3UPOBATH, KAKHM 00pa3oM
Ha CIIEKTaKIIe CO3/IaBaJICs HE MPOCTO «A((EKT MPUCYTCTBUS» B OTCYTCTBUE aKTepa, HO UMEHHO CamMo
NPUCYTCTBUE B €r0 KATAPCUUECKOM, SMOIOHAILHOM BOCIPHATHH, Kak 00pa3 BrIicokoro KoHCTpy-
MPOBAJICS, BOCCO3/1aBAJICS 3By4aHHEM €T0 rojioca B BOCTIPMHUMAIOIIEM CO3HAHHUML.

Knioueevie cnoea: Bnagumup Beicoukuit, «lamuet», HOpuii Jlrooumos, TeaTp Ha
Taranke, «AMaJOTUCTBI», MHUHYyC-ipucyTcTBue, JaBua boposckuii, Dpuka ®Pumep-Jluxre,
a¢dekt npucyrcTBus.

THE LAST HAMLET OF VLADIMIR VYSOTSKY

E. L. Kurant

Jagiellonian University, Cracow, Poland, elena.kurant@uj.edu.pl

The article is concerned with the image of Hamlet created by Vladimir Vysotsky in
Taganka Theatre’s performance of Hamlet (1871) and the image of Hamlet-Vysotsky
in Taganka’s performance of Viadimir Vysotsky (1981). Hamlet has had special significance in
Russian culture and Russian theatre, and Hamlet’s theme has become Vysotsky’s personal theme
as well. Hamlet played by Vysotsky — wearing sweater and jeans, with his crackling voice recog-
nizable by his contemporaries — took a “one of them” approach, as a representative of public sen-
timent and the spirit of the epoch. So in a special farewell and commemorative performance of
Vladimir Vysotsky, characters and dialogue from Hamlet appeared for a reason. Vysotsky is gone,
but his voice is still heard, and this expressive “nonpresence” creates the mysterious atmosphere of
the performance. The author of this article analyzes how the performance created the “effect
of presence” even as the main character was absent, and why it was more than an effect, but
presence itself — constructed; recreated by the sound of his voice and perceived with great emo-
tion and catharsis.

Key words: Vladimir Vysotsky, “Hamlet”, Yuri Lyubimov, Taganka Theater, dialogical
philosophy, nonpresence, David Borovsky, Erica Fischer-Lichte, The Effect of Presence.
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«“Tamner”!... mOHUMaeETe JIM Bbl 3HAUYEHUE 3TOTO CIOBA? — OHO BEJIUKO U
[IIyOOKO: 3TO JKU3Hb YEIOBEUECKas, 3TO YENOBEK, 3TO BBI, 3TO S, 3TO KaXIbIA U3
Hac...» — nucan Buccapuon benunckuii B crathe 1838 rona «"amier, npama [lekcnupa.
Mouanos B ponu ['amneray [benunckuii, 2017: 74]. CtaThs benmuHCKOro OTKpBIBaET pas-
JIeJl PYCCKOro CIIEHWYECKOT'0 «TaMJIETOBEACHUS». YK€ C MOMEHTa MOSIBIECHUS MEpBOM
PYCCKOSI3BIUHON TIepepabOTKH Tpareiny, BHIIOTHEHHOH AnekcanapoM CyMapOKOBBIM B
1747 romy', 06pa3 'amnera CTAHOBUTCS OJHMM M3 BEYHBIX 00Pa30B PYCCKON KYIBTYpbI
(mepBBIM «pycckuM [amierom» B 0OIIECTBEHHOM CO3HaHWU cTaji umrepatop [lasen I).
[NonHOWEeHHBIN yclex y MMPOKOTo 3puTens mbeca oopena B nmepeBoae Hukomnast [Toneso-
ro (1873), B aroif ponu B XIX Beke Onucrann ynoMsIHYTBIN Y)Ke JIET€HIapHBIN akTep-
POMaHTHUK MOCKOBCKOro Majoro Teatpa Ilaen Mouanos® (lamner cran GeneducHoii
ponbio Mouanosa) U Benylmii Tparuk AjekcaHpuHCKoro teatpa Bacumuit KapaTeirus®,

Hcnonaurenu I'amnera — Tema, KOTOPOM IOCBSIIEHO OTHEIBHOE HaIpaBIICHUE
KpUTHYECKOW nuTepaTypbl. B aroii pormu Beictymanu [lon Cronduna, Kan-Jlyn Tpern-
ubsH, Capa bepuap*, Xan JIyn Bappo, Mosed Kaitnn, Jloypenc Onusbe, Jlannsas Oib-
Opwixckuii, Bacunuii Kauanos, Muxaun Kazakos, UnHokeHTHl i CMOKTYHOBCKHIA, BpyHO
@pelHUINX 1 MHOTHE JIPYTHE BBIIAIOLINECS aKTEPhl CBOETO BPEMEHH.

ITo cnoBam fna Korra, «<...> B “I'amiiere” HaXOAWIN CBOM YEPTHI MHOTHE TTOKO-
neHus. Moxker ObITh, HMEHHO B TOM W T€HHAJIBHOCTH “I"amirera”, 9To MOKHO CMOTPETHCS
B Hero, Kak B 3epkano» [Korrt, 2011]. 1 nmeiictBurensHoO, «I'amier» umen ocodoe 3Hade-
HUE€ U1 POCCHIICKOTO TeaTpa W KYJNbTYpBI, CTAHOBSCH «3€PKAaJOM» DJIIOXH, OTpakas
CyIb0y TIOKOJIEHUH, SIBISISICH TTOMBITKONH OCMBICTUTE PEATbHOCTh U HAWTH OTBETHI HA BEU-
HbIe Bompockl ObiTrs. W mosBIsIachk 3Ta mbeca Ha CIieHe MMEHHO B T€ MOMEHTHI, KOTJa
0c0o00 OCTPO OIIyIIaTach PACHaBIIAsCA «CBSI3b BPEMEH», PACHIATAHHOCTH «IIEPEKOIIEH-
HOro Beka». TakoBbl JiereHjapHble ['amiersl pycckoro Ttearpa XX Beka: [amuer-
mbicnuTens Bacunusa Kavanosa B mocranoBke I'opaona Kpara B MockoBckoMm Xymoxe-
ctBeHHOM Teatpe (1911), muctudeckuii I'amner Muxauna Yexosa B MXATe Bropom
(1924). Nnes moctaButh «l'amiera» Ha MPOTSHKEHUH BCEH TBOPUYECKOM KU3HU MPECISHO-
Bajia BceBonona Meliepxonba: B Hadasiae 20-X rogoB OH HaMepeBaJjiCs OCYIIECTBUTH I10-
cranoBky B Teatpe PCDCP-1, mpuBnekas xk pabore Ham TekctoM MapuHy I[BeraeBy

! [lepenenxa CymapokoBa mon HazBaHueM «Owmier — mpuHI JlaTCKuiDy BBIIOTHEHA, BEPOST-
Hee BCEro, Ha OCHOBE (ppaHIy3cKOro mposamdeckoro nepesona Ilbepa-Anrtyana ne Jla [lnaca u
JIOBOJIBHO Jajieka oT opuruHana: CyMapoKOB MEHSET CIOKETHbIE MEPUIIETUH, CIHCOK JEHCTBYIO-
LIMX JIML, TIOMYMHSSI TEKCT TpeOoBaHUsM Kinaccuiuctckoil tpareanu X VII Beka. [Ibeca Obuia mo-
craBneHa BrepBrle B 1750 r. xameramu IlerepOyprckoro CyxomyTHOrO HIISXETCKOrO KOpITyca,
pons 'amitera ucmonmHsu1 Oyaymmii maTpuapx creHsl FiBan [IMUTPEBCKHIA, B 3TOM K€ CIIEKTaKJIe B
ponu KnaBaus Beictynn @enop Bonkos.

2 Poste Tamitera ucmonusl B 1827—1836 1. Takxke orer; MouanoBa — Crenan ®enoposud,
aktep Manoro TeaTpa, B Tepepa0bOTaHHOW s pycckoil cueHsl CtemaHom BuckoBaToOBBIM
(1810 r.) cruxoTBOpHOI Bepcuu mpo3amdeckoro mepeBoga Jla Ilmaca, BemonneHHON JKanoM-
®pancya rocu.

3 IIporuBonocraBnenne MouanoBa u KapaTeirusaa, 1Byx Beaymux akrepoB Mocksel u [lerep-
Oypra, TpaJuIIIOHHO BOCIIPUHUMAJIOCH KaK OMUIETBOPEHHE OMITO3HIIUH PYCCKOT'O M €BPOIEHCKO-
IO CTWJISA aKTEPCKOM Mrpbl: MouanoB — akTep BIOXHOBEHUS, CIJIBHBIX MOLMH, TEMIIEpaMEHTa,
KapaTeirnH BOIIIOIIAET KITACCHIIUCTKYIO CTPOrocTh (hOPMBI, MpeobiaJaHnue pacCylka Haa dyB-
CTBOM, IIpO(eCCHOHATIBHOE MacTEpPCTBO.

4 Capa Bepnap Oblta BTOpO#i JKEHITMHOW-UCTIIOMHATENFHUIICH ponu ['amiera. BriepBeie B aTOM
WTIOCTACH TIOSBUIIACH Ha CileHe aHrmiickas aktpuca Capa Cuanonc (1777). Cpenn HCTIONTHUTENb-
HUIl ponu ['amiiera B TeaTpe CTOMT ynoMmsHyTh Takke Crozanny Hempe (1913), aktpucy Teatpa
Amntyana, @panc ne Jla Typ B morgoHckoMm Teatpe [lomymecsmna (1980). Korcrantun Cranucnas-
ckuit B 1937 1. penerupyer «l'amnera» ¢ Mpunoii Po3aHoBO B TTTaBHOH PO, HO CHEKTAKIb HE
obi1 moctaBiieH. B 2001 romy B ponmu I'amiieTa B MOHOCHEKTakie «l aMJeT-ypok» pekmccepa
Teomopoca Tep3omynoca B COBMECTHOH IIOCTaHOBKa TeaTpa «A» W a(UHCKOro Teatpa Attis
BeICTYIIIIa AJta JemumoBa.
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u Bnagumupa MasikoBCKOTo, M0O3)Ke UMEHHO C 3TOW IIeTbI0 1O €ro 3akaszy mbeca ObLia
nepeBeneHa bopucom Ilacteprnakom. Metiepxoib 00IyMBIBaT BO3MOXHOCTh MEPEIATh
3arjaaBHyro posb 3uHauje Paiix, a opopmiieHue criekrakis — [lukacco. Ho atum mmanam
HE CyXJIeHO ObLIO cOBIThCA. bonee 30 jeT mbeca He BBICTABIIAIACH HA CIICHE, XOTSI HE ObI-
na opunmanbHo 3ampernieHa: «IIbecy o mpuHie matckoMm He a06un CTaluH, BHACBIINM
B ['aMyere BoIIOIeHHE HEHABUCTHON eMy HMHTEIUIMTEHTCKOM pediekcuuy [bapromiesuy,
2011]. He cnyuaiino uMeHHo B 50-¢ To/pl Ibeca BO3OOHORBIISIET CBOIO CIICHUYECKYIO HC-
TOPHIO HA PYCCKHX MOoAMOCTKax: B Jlenunrpane B Tearpe npambl uM. [lymikuHa (ObIBIIas
Anekcangpunka) B 1954 rony «[amnera» craBun ['puropuii Kosunues c¢ bpyHo
dpeitaaanxoM B raaBHoit ponu’. B Mockse B TeaTpe UM. MasikOBCKOTO B TOM Ke
1954 rony EBrenmii CamoitnoB wurpan ['ammera B cmekrakine Hwukomas OxIionkosa.
((OTTeHeHBHBIﬁ)) T"amiier cran 3HaKOM «JeCTaJIMHU3aln», CUMBOJIOM OXHAACMBIX IIC-
PEMEH W HEOMpPaBAABIIMXCSA HANSK. «3acTorHbBIEY» 70-¢ TOABI — BpeMsl KPYIICHUS BEPHI
B BO3MOXXKHOCTH «COITMAJIM3Ma C YEIIOBEUECKUM JIUIIOM», BpEeMs Pa30uyapOBaHHI B OIO-
CTBUICBIIICH NEHCTBUTEIBLHOCTH, MCIIOJIHEHHOE OIIYIIEHHEM Oe3HaIeKHOCTH, OECCMBIC-
JIGHHOCTH CYIIECTBOBAHUS: «CKa3ajJoCh JBUKEHHE OOIIECTBEHHBIX HACTPOCHUU TeX
JICT — OT OIbAHCHHOCTH IOJHUTUYCCKHUMH BOIIPOCAMH K IIOIIBITKaAM OCMBICIIUTE pPE€alib-
HOCTh B Kareropusx ooOmiepunocopckux. KoHGIMKT YeloBeK — TOCYAapCTBO ObLI
BKJIIOUEH B KOJUTM3HIO OoJiee OOIIero CBOMCTBA: YEIIOBEK — Cy/Ib0a, YeJIOBEeK — CMEPTh»
[bapromesuu, 2011]. B sToit atmochepe ObuT co3gan ouepenuoi «[ amier», BOIISHIINI
B HUCTOPUI0O MHUPOBOI'O T€aTpa, CTaBUIMKA «YPOKOM CTOMYECKOTO MYKECTBA, JAYIIEBHOU
3peNIOCTH, BEPHOCTH  cebe B OOCTOATENBCTBAX,  3aBEAOMO  HEIPEOJIONIMMBIX,
B IIPOTUBOCTOSHUH cujiaM, TTo0era HaJl KOTOPBIMUA HEBO3MOXHay [bapTtomesuy, 2011] —
«"amner» B Tearpe nHa Taramke B mocranHoBke HOpwust Jlro6mmoBa. CreKTakiIs UTpaics
6ecripepsiBHO ¢ 29 HOs0ps 1971 roma o 19 utons 1980 roma (317 pa3) — u OBLI CHSAT CO
CMEPTHIO TJIABHOTO HCIIONHHTENS, moroMy 4uto «‘['amiera” 6e3 Bricormkoro OBITH HE
morJio» [3opuna, 2011: 200].

& sk ok

Xnonyma u Jlomaxwn, [ammnet w CeunapuraitnioB, ¢oH Kopen u kamuTan
JKerioB — BOT JMIIIL HEMHOTHUE T€aTpaibHble U KUHOPOIU Briagumupa Beicorkoro, KoTo-
pBIe€ cTam COOBITHEM COBETCKOH KymbTypHOH xu3un 60—70 romgoB. VcnonHuTens, 9bu
KOHIIEPTHI ObLTH O(UITHAIFHO 3aIIPEIIeHBl, a ero MeCH! B XUT-Mapaaax 80-X rofoB KOHKY-
pupoBamu ¢ iecHsMu AJutel [lyrageBoit, Dnrona Jlxona, «bu Ixuzy, «tOpait Xum». bapa,
KOTODBIA, HeB3upas Ha 3akimodeHue mprueMHoil komuccu B Llkome-Ctymmun MXAT o6
OTCYTCTBHH Yy HEro TEeBUYECKOTr0 Tojioca, COOMpall MHOTOTBHICAYHEIE 3aibl. ABTOp Oonee
600 meceHHBIX KoMITO3uINH, Ooee 100 MOATHYECKUX MPOU3BENCHUH, TPO3aNICCKUX TCK-
CTOB, He IpuHATHI HU B Coro3 mmcaTeneid, HA B COr03 KOMITO3UTOPOB. AKTEp, YBOJIEHHBIH
n3 Tearpa MuUHHATIOp ¢ (OPMYIMPOBKOH «3a ITOJHOE OTCYTCTBHE YyBCTBA IOMOpa», Ha
CHEKTaKIM KOTOpOoro Ha TaraHke HEBO3MOKHO OBLITO MOIMACTh. BBICOKHI aKTHBHO TaCTpPO-
JTUPOBAJ 32 pyOeKOM, JaBal MHTEPBHIO 3apYOEKHBIM Palfo- U TEIEKOMITAHUSIM, TOTyYal
MIPEMUH 32 TeaTpallbHbIE POJIH, B TO BPeMs KakK TOCTEIepaaro CIOBHO M 3a0BLIO O CyIIe-
CTBOBAHHHM «IIAHCOHBE Beess Pycn»’, ero ydactue B puiibMax HEOOXOIMMO OBLIO «IIPOOH-
BaTh» B | 'OCKHHO, €ro KOHIIEPTHI 3alpelaiy, INIACTUHKN He BBITYCKaIH, HO TeM HE MeHee
OH JaBaJI JAECSATKH M COTHH IUIATHBIX KOHIIEPTOB, a €r0 MIECHU TPEMENH U30 BCEX AUHAMH-
KoB 110 BceM yronkam CoBerckoro Cotroza. Ero romy6oii «Mepcenec» Obu1 XOpOIIO U3BE-
cTeH B MockBe, cam OH 00BEe3/IHIT ITOIMHpa, ToOkBant B [ oummBy e, Ha Tautw.

> Cniyerst 10 7et, B 1964 roxty BbIlIes Ha SKpaHbI ereHaapHblii puism Kosuunesa «ammers ¢
WuaokeHTHEM CMOKTYHOBCKHM.

®lurata m3 cruxoTBOpeHHs AmHzpes BosHeceHCkoro «PeKBMEM —ONTHMHCTHUECKHIl
1970-ro roma»: «...Cmm, maHCOHBE Bcest PycH OTHETHIi.
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Beiconkuii — ero ouorpadus, TBOpuYeckas W JIMYHAS — SBJICHHUE MHOTOTPAHHOE,
BBIXOJSIIIEE 32 KaKre-Tr00 KaHpOBBIE paMKHU IpodeccroHanbsHOro amiya: «JIs omHux
oH Iloat, Gapn <...>, Ans APyrux — MPEACTaBUTENb MAacCOBOW KYIbTYPHI, OMHH €ro Xo-
TAT clenaTh 3HaMEHEM IMPOTecTa «3acCTOMHOro nepuoaa 70-x rogoB», Ipyrue cTaparoTcs
NpuriaJguTb, 3aTylICBaThb HCy,ZLO6HI)Ie ACICKThI €ro XU3HU U TBOPUYECTBA — Y6paTb HE
HYXHBIC U1 CEroAHAIIHCTO OHA CJIIOXKHOCTH, KOMIIPOMUCCBHI, YCTYIIKH U3 €TI0 61/10rpa-
(¢uu; ofHU ero MOMHST MO TeaTpy, Apyrue MUIIYT O KHHOPaOOTaxX WM UCCIEAYIOT ero
necenHoe TBopuecTBO» [Hemumona, 1989: 8]. «Hapomusiii Bomogs» [Pazzakos, 2005]
OBLI JIEreHI0M TIPU KU3HH, TTOCIIE CMEPTH JIETeHAbl U MU(BI BOKPYT BBICOLIKOrO MHOXH-
nuck: «Haganock, eCTECTBEHHO, ¢ KOPOTKUX MPOIIANbHBIX MJIadyel ero apysed, a 3aTeM
BCE MPEBPATUIIOCH B COKPYLIUTEIBHBIN MOTOK, B LENYIO0 CUCTEMY MTOTOKOB, Pa3HOIIOIIOC-
HBIX, B3AUMOHUCKITIOYAOIIHX, OT HEMPHSTHUS JI0 CIABOCIOBHS, C 03I00JICHHOCTHIO Ha O1-
HOM KOHIIE U C KJIMKYIIECKUMHU BocTOopramu Ha apyrom» [OkymxkaBa, 1988]. Ero ums
pacTupaKupoBajii B MHOI'OYUCIICHHBIX CTaTbAX, KHUTrax, q)HHBMaX, IMOCBAIICHHBIX TBOP-
YCCTBY U 6H0rpa¢)1/11/1 IMo9Ta, MUJIJIMOHHBIMU TUPAXaMH BBIXOJAWJIM MY3BIKAJbHBIC JTUCKH,
B 1897 rony 3a ponb ['neba XKernora emy nocmepTHO Oblia iprcBoeHa ["ocymapcTBeHHas
npemus. HapogHoe npru3HaHue He 3HAeT MPEeIoB: UMEHeM BBICOIKOTro Ha3BaHa OTKPHI-
tasg B 1986 romy ruraHera, ManbHEBOCTOYHBINM TaHKEp W BBIBEACHHBIM B 1988 copT rima-
JIOITYCOB KUPITMYHO-KPACHOT'O IIBETA... Tak Wi uHavye Beiconkuii cran cumBoiiom 60—
70-X, «roIOCOM TOKOJIEHHA», ero «moromuM HepBom» (E. EBTymmenko), B ero tBopue-
CTBE — IECEHHOM, MOATHYECKOM — KOHIENTYaJIbHO O0(OPMUIICS KYJIbTYPHBIM KOJ 310~
XY, BOIIIoHmias BCE €€ IPOTHUBOPCYMSA, BbIpaxKas ((O6p33 BpEMECHHU, HaMHU IIEPECKUTOIO:
Bricorkuii ObIT €ro JBOWHHUKOM, €ro AYIIOr, ero Haaexmon» [llemmmona, 1989: 5].
Bricomkuii ObUT TOATOM, TaK OH OIIyman ceds: «S poBHO HACTOIBKO KOMIIO3UTOP,
HAaCKOIIbKO MHE HEOOXOANMO CIETh MOM CTUXW». Ero mostnyeckoe Hacjeque TOIbKO TO-
Clie ero KOHYHMHBI CTaj0 (HAaKTOM JIMTEPATYPhl U 0OBEKTOM CEphE3HBIX JINTEPATypOBEIIC-
CKHX, JIMHTBUCTUYECKUX HCCIEN0BAaHUNA. TBOpUECTBO BBICOLIKOrO B €ro TECHOM CILIETE-
HUU Tpaaului pycckoro (oJbKIopa, TOPOJACKOH MOI3MH M KIIACCHYECKOH JIUTEPATYPhI
CTaJIO «OHITMKJIONeuei coBeTckol )u3am» [Kozmos, 2015], oTkpoBenmneM: «B ero TBop-
YecTBe — TPOPBIB K KakKaoMy. MoKeT OBITh, JIIOOMIIM €r0 W He BCe, HO 3HAJM BCe.
Bes crpana. Otupl u getn. Ctapuku U MoJioAexbs. KOCMOHABTHI, MHOHEPHI, MIAXTEPHI,
cTynenthl. Ero maTepec — xu3Hb Beex» [emuaosa, 1989: 135]. 1 umeHHO OH, YenoOBeK,
KOTOpBII KOKEM OolyIlall MyJbC 3M0XH, Chirpal I'amiiera, roBopsi HE TOJIBKO OT CBOETO
MMEHH, HO ¥ OT IMEHU ITTOKOJIEHHS, YTO a0COIOTHO YETKO CYUTHIBAIOCH COBPEMEHHUKA-
MH: «<...> A MBI TIOHUMaeM cpa3y. JTO — Ham ['amjer, 4emoBeK HaIIero BPEMEHM»
[Bopuna, 2011].

Wpan I'onuapoB B crathe «Omste ['ammer Ha pycckoit cuene» (1875 r.) mmcan:
«["ammera ceIrpaTh HENb3sl — WM HAZO0 WM OBITH BIOJHE TaKWM, KaKMUM OH CO3/IaH
[excrupom. <...> Kak HCIIONIHUTE BCE 3TO HA CIIEHE, ONHOMY apTHUCTY, B OJHH, TaK CKa-
3aTh, MPUEM, B OJWH BEYEp, BCE, UTO MEPEKUHALT, TyMaeT, YyBCTBYET U TOBOPUT | aM-
ner? ['me B3aTh cut xuBoMy ["amitery, 9To0 HONTH 110 TTOCIENHEN CIICHBI, HE MCTOIINB-
[IFICh Ha OIHOM, 0 JHA JYIIU MPOYYBCTBOBAHHOH KaKOW-HUOYIh CIleHE, HE YIacTb OT
HEPBHOI APOXKU W PBIAaHUH <...> apTHCTY, HrparmeMy ['amiera, Hajo OBITH UM B AYIIIE,
9TOOBI Ta)Ke HAITOMHHUTEL OTYACTH IIeKCTHupoBckoro I'amiera» [["orgapos, 2013: 49]. Bes
crieHn4ecKas mpeapicTopus «['amiieray HalloKuia Ha 3Ty pOJb OCOOBIN OTIEYaTOK, OHA
TpeOyeT OrpOMHOrO HANpSDKEHHs AYIIEBHBIX CHJI, WTPHI Ha TIpeAese 3MOIMOHAIBHBIX
BosmoxxHocTel. KOpuii JItoOMMoB B cBoell mocTaHOBKe oOpaimaercs Kk nepesoay bopuca
[lacTepHaka He ciIy4aifHO: KUBOW, COBPEMEHHBIH, JMHAMUYHBIN, MECTAMH BITOJTHE OBITO-
BOH, JIEMOKpPATUYHBIN, HUBEIHPYIONNI HEICHOCTH W HEOOBIKHOBEHHO MO3TUYHBIN S3bIK
[lacrepHaka BRIBOAMT Ha clieHy ['amera-1mosTa, CBOGBOIBHOrO OOpIla 32 YeCTh BOMPEKH JIO-
THKe U paccyaky. M mMenHo Briconkuii — akrep, Mo3T U 0apm— CTaj SIpOM CITEKTAKIISA



29
E. Kypaum
lMocnedHuti Mamnem Bnadumupa Bbicoykozo

o mbece Bemukoro bapaa B mepeBone Bemukoro [losta. «ammer — mroOumasi polib.
Henerxko ona MHe nanach, Ja M Telepb BBIKJIAJBIBACIIbCA KaXKIBIA pa3 Ha Ipenene.
WHorna xaxercs: HET, 3TO B MOCIEAHUN pa3, OONbIIe HE BBIACPKY... S He Urparo mpuHIA
Hatckoro. S craparoch MOKa3aTh COBPEMEHHOIO uelioBeka. [la, MoxeT ObITh,— ceOsl.
Ho kakoii >xe 3TO ObUI TPYAHBIH MyTh K cebe!» — TOBOpWII B WMHTEPBBIO BhIconKuit
[Aemunosa, 1989: 101]. K sT0ii ponu OH IIen ITOJATO W OTHOCHJICS K HEHl OYeHb PEBHOCT-
HO: KOTJa, CTpeMsch obe3onacuTh cebsi Ha ciydail oTcyTcTBUsl Briconkoro, JIroOumoB
XOTeJNl Ha3HA4YMuTh Ayosepa (oH mpemiaran ponb Jleonuny ®unatoBy, danseuny lllepOa-
KoBy, Banepuro 3omoryxuny), Beicorkuit pe3ko 3asBui, uTo ecnu ['amiera Ha4HeT perie-
TUPOBAThH JPYrOil aKTep, OH OTKAXKETCS OT CIEKTakKys. DTO ObLIO HE MPOCTO CIUSHHE C
ponbto. Tema [Namiera Obula ero TUYHOW TEMOW, TEMOHW BCErO €ro TBOpuecTBa. B 3Toii
ponu Beicorkuii TOBOpUI 0 MUpPE U O ce0e, OHa MEHsUTach BMecTe ¢ HUM. Muxamn YexoB
urpain ['amiera B koxkaHOM KypTKe, cuMBoiie 20-x rojioB. ['amier Bricorikoro — B cBUTEpE
U JDKUHCaX — BOCTIPHHUMAETCSI «CBOMM)», COBPEMEHHHKOM, BBIpPA3UTEIIeM OOIIECTBEHHBIX
HACTPOEHHIi, HE TOJIBKO Onarogapsi JeMOKPAaTHUECKOH, «IIECTHIECATHHUECKON) ONIEXKIE,
OTCYTCTBHIO TPHMa M UCTOpUUECKUX aTpuOyToB amoxu lllexcrupa. ['onoc Beicorkoro, ko-
TOpbIM, Kak nucan Baaum ['aeBckuid, «3aaeT TOH CHEKTAKIO, <..> TOH arpecCUBHON U
6e33ammTHON ectecTBeHHOCTH» [["aeBckmii, 1990: 120] — 3TO TOT *e Tojoc, KOTOPHIHA
3BYYHT W3 JTMHAMHUKOB BCEH CTpaHbI, OJMM3KHH, y3HABa€MbIH, HCKPEHHUH, «HEHCIIPABJICH-
HBIHA royoc ymuaHoro meBiay [["aeBckuii, 1990: 121]. Dta «ynuuHas» MHTOHAIMS CTajia
3HAKOM TaraHkoBCKoro ['amyera, Kak ¥ 9acThIO JIETeH Il caMoro Beicorkoro.

«Ero xn3Hp OBUTa CAaMOCOXOKEHHEM» — CKakeT o ['amiiere TeaTpoBel, HCTOPHK
teaTpa Anekceit bapromesuu [bapromesnd, 2011]. «BpICOIKU KU CAMOCKHUTASICH) —
Harmmmer Asura JlemmmoBa B kHure «Bnagmmup Briconkuii, KakuM 3HAIO W JTFOOJTIO»
[demunosa, 1989]. B Teatpe Ha Taranke ciamnmmich Beiconkuii-aktep U BBICOITKHANA-TTONT.
B kaxpnoit pormu Beicorrkoro — Oyap To MasikoBckuit, CBunpuraiinos, Xiomyia, [ anm-
JIel — NPUCYTCTBYIOT TEMbl l'amiera: HaJpbIBHOE CYILIECTBOBAHUE «HA IIPEHEIIe»,
OIM30CTh CMEPTH, TOTOBHOCTH B3TJISTHYTH €f B JIUIIO, TITyOOKO TParnmyecKoe OIIyIEHHE
MHpPA, OAMHOYECTBO, MATEKHOCTh AyLIU. BBICOIKMI 4acTO MPOIMYCKal peneTULn, U3-3a
€ro OTCYTCTBUSI IIPUXOAMIIOCh B CPOYHOM IOPSAKE MCKATh 3aMEHY Ha POJIM WJIM J1aXKe
MEHATH criekTakiau. Ho Tombko ['amier B TeueHHWe AecATHIIETHS IIeN NMpaKTH4YecKu Oe3
cO0eB: «B KakoM OBI COCTOSIHUH HH ObIT Bomnosist u Kya Obl ero Hi 3aHOCHIIA CyIh0a — K
CIIEKTaKITI0 OH Bo3Bpamaics [demumona,1989] .

W nmenno B I'amitere, B ero oOpedeHHOMN, Oe3HanekHON O0pb0e MPOTHUB JIereHaap-
HOTO 3aHaBeca-CyIp0bl, 3aHaBeca-cMepTu [laBuaa bopoBckoro, HEYMOIMMOTO «3EMIISTHO-
ro» WIEPCTSHOrO IOJIOTHUINA, CIUIETEHHOIO BPYYHYH) CTYACHTAMH XYyJI0)KECTBEHHBIX
YUMJIALL, BCEJSIFOLIEH yXKac MOTYCTOPOHHEN CHJIbI, KOTOpas CMETajla BCE Ha CBOEM IIYTH,
OT KOTOpOH He ObLIO0 criaceHws, TeMa ['amiera-Bricorikoro odperana cBOIO Tparndeckyro
MTONTHOTY: «J[FOOMMOB CTaBUT TpareAauro 4emoBeKa, KOTOPBIH OOpedEH KUTh U yMEpETh
HOUYblO. ['Iyxast TOCKa IO HEAOCTYNMHOCTH AHSI — JIUPUYECKUN MOATEKCT POIU. DIbCH-
HOp — 3aMOK OECCOHHHIIBI M BEUINX CHOB, CTpalleH HOYHBIM JypMmMaHoM. Hacymrxas
HEOOXOAMMOCTh — HE JaTh Ce0s MOTJIOTUTh, HE TIePECcTaTh pa3inyaTh 4€pHOE U Oenoe,
He cratb TeHbio» [['aeBckuit, 1990: 120]. Beiconkuii ymep B HOUb ¢ 24 Ha 25 HIOISL.
CrekTakib, Ha3sHa4YeHHbIH Ha 27 HIoja, ObUI OTMEHEH, HO HUKTO He caan Owmier. amier
OBLT CHSAT C penepTyapa TeaTpa. «l'aMmier», CIeKTaKIb, IOCTaBIEHHBIN «I10/» BhIcoIko-
ro, IO/ €ro TeMIepaMeHT, ocrajics 0e3 ['amiera. XopoHuiau BrICOIIKOro B 4epHOM CBU-
Tepe U B YepHBIX JuKUHCax. Hax rpodom cBucan 3aHaBec u3 «l'amiera» 1sera 3eMim, Ha
ITOXOPOHAX 3Bydaja TpaypHas My3bIKaJbHas TeMa U (prHANBHBIN MOHOJOT U3 «[ amieray.
«bynp OH B )KUBBIX, OH cTal Obl KoposeM. 3acayxeHHo» [Llekcriup, 1956].
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Xotsa «OnmaTHOE» 3By4aHHE IMECEH BBICOIKOro MapruHAIM3UPOBAIO €0 TBOPYE-
CTBO, TEM HE MEHEE MPHU aHAIU3E €ro MO33UHU, 00Pa3HOM, IMOIIMOHAIBHOM, AUAIOTHYC-
CKOM, peUnTaTHBHOW, HEPEIKO HOCSIIEH UCIIOBEAAIbHBIN XapaKkTep, MECTAaMH HEOOBIKHO-
BEHHO JIMPUYHOW, IIOCTPOCHHOM II0 JApaMaTypru4eCKUM 3aKOHaM, COYETaroLleH
oOpallieHrue KaK K HU30BOM, TaK U BHICOKOW TPaJMIIUU, MO)KHO OOHAPYKHUTh UJCH, CO3BYY-
Hbie punocoduu muanora. He ciyuaiiHo KOHIIEPTHI BBICOLIKOTO MOTY4al0T TaKUE OT3bIBHI:
Bricomkuit «c rurtapoii — Oecemyer, pasroBapuBaer. MaHepa oOuieHus Bricorikoro —
ucnoBenanbHas [Toncteix, 1986: 115].

«Dunocodsr obmeHus» unu «auanoructel» (Opann Pozennseiir, Maptun Bybep,
Oeprunann J6Hep, Oiiren Pozenmrok-Xiocco, Muxani baxtun, OmManyais JleBuHac 1
Ip.) B TIepBOH MonoBuHE XX BeKa CTPEMUIIMCH CO3JIaTh HOBBIM THUIT pe(IEeKCHH Ha OCHO-
B€ JMaJiora ¥ KPUTHKOBAJIM MOHOJIOTU3M SI3bIKa KJIACCHUECKOW STOXH, HALICIICHHOrO JT100
Ha OOBEKTHI, MO0 Ha caMoro ceds. [l JMaloruCTOB CTAHOBIICHHUE «51» IMPOUCXOIUT B
nmpouecce KOMMYHUKAMU C «APYTUM», NHUAJIOI CTAHOBUTCA HCOTHEMJIEMBIM 3JIEMCHTOM
HUJICHTUYHOCTH. B HEpa3phIBHOCTU C «IPYrMM», C MHUPOM, C ajapecaToM (HOpMHUPYETCs
TBOPYCCTBO BI)ICOHKOI‘O C €ro BBICOKMM 3K3UCTCHUIMAJIbHBIM HAIIPSXKCHUEM U OHTOJIOTU-
YECKUM cojepkaHueM. Tem Oojee mpuMedaTeNbHO, YTO TMOCIETHSS pojib BwIcorkoro,
ero nocieaauii ['amier, OB co371aH B OTCYTCTBUE 'amiieTa, HO B IMAJIOTe ¢ HUM, B €TI0
BBIPA3UTCIIBHOM MUHYC-IIPUCYTCTBHUH, CO3JAOMIEM HEIIOBTOPUMYIO, MHCTECPHUAJIBHYIO
atMmocdepy criektakis «Bragumup Beicorkuity.

Waest mocTaHOBKH co3pesia BCKOpE TOCTIe €ro CMEPTH, Y)Ke Ha XyacoBere 1 aBrycra
1980 roma JIrobumoB 00CyXaall C aKTepaMH 3aMbICET OyIyIIero CeKTakiIs: « BrICOKmii
BBIpOC U c(hopMHUPOBAJICS KaK MOIT B ITOM TeaTpe, U MOITOMY MOpalbHAs 00S3aHHOCTh
HaIllla Tiepe]] HUM — CIIENIaTh 3TOT CHEKTaKib. <...> ['JTaBHAS IeNTb CIIEKTAKIISI — JTO Ta-
MATh 0 Hem» [JlemmmoBa, 1989]. B criekrakiie He ObuT0 HM300paskeHust Beiconkoro, ¢oTto-
rpaduii, GparMeHTOB 3aIuCeil TeaTPAIbHBIX M KHHOPOJIEH, 3BydJas TOJBKO TOJIoc — IIec-
HH, cTUXU Bricornkoro. 1 nMeHHO TojioCc mo3Ta CTajl OCHOBOM BOCCO3/IaHUS €ro OOJIMKa,
BO3HHUKAIOIIETO OIIYIICHUS ero (U3MYECKOro co-ydactusi B auajore: «CIeKTakiab Tak
caeman: “T'amier” 6e3 I'amiera. Korma I'eprpyna oOpammaercss kx 'amiiery U rOBOpHT:
“Uro TbI 3aayMan?!” — to Bmagumup oTBedaeT IecHEW, 4To OH 3amyman. A ero Her!
K memy oOparmmarotcs, a ero Her yxe. Ho MHe KakeTcs, 9TO B CIIEKTaKIIC TTOTYyYUTCS (-
(bexT, yTO OH ¢ HaMH, BMecTe ¢ pedgTaMu. MHe Ka)KeTcsl, YTO CIIEKTaKJIb OyIeT JOCTOM-
HBIM namsatu Brnagumupa» [Jlrooumon, 1988: 264]. Tak B cepuu MO3THYECKUX CIIEKTaK-
ner Taramkm o Ilymkuae, MaskoBCKOM, MO II033UM BO3HECEHCKOr0 IOSBHIICS
«Bmagumup Breiconkuiiy. CrekTakib IpHOOpETa] dK3UCTEHIMAIbHOE H3MEPEHHE. ITO
OBLIT HEe MIOMHHAIBHBIA PUTYaJ, a ICHCTBO, CTAHOBSIIECECS 3/IeCh M CeHdJac, THAJIor ¢ Ia-
MSTBIO, C TOJIOCOM, KOTOPBIM «3BYYHT Y Hac y BceX B ymax W B mymax» [Jlemumosa,
1989]. 3a ocHOBY cmekTakiasa ObUI B3sAT «lamiier», 4TO TOJBKO YCHJIMBAJIO OLIyIIEHHE
coBMajZicHHE 00pa3a MPHHIIA JATCKOTO M JIMYHOM TEMBI II03Ta, MOMTICPKUBATIO OOITHOCTH
cyapObl. Pemnku u o0passl «IamieTa», a TakKe UCIONb30BaHHEIC JIFOOMMOBEIM (hpar-
MeHThl u3 nbeckl Toma Crommapna «Po3eHkpani 1 [MiIbAecTEPH MEPTBBI» , IKCTPAIO-
JIMPOBAHHBIC HA JITYHOCTH BBICOITKOTO, aKTyaTU3HPOBAIH TEMBI, KOTOPBIE CTAIH BO MHO-
TOM OIPEICIISIONMMH JIJI €r0 TBOPYECKOH M JUYHON CyIOhOBI: TeMa 3amaiHH, TPaBIIH,
CIIyXOB BOKPYT HET'0, TeMa IIPOBHICHUS, IPSAOITYIIEHUS Tparndaeckoro ¢buHaia. M3 3By-
YaBIIUX HA CIICHE TeCeH, (parMEHTOB WHTEPBBIO U CTUXOB BBICOIIKOTrO pasHBIX JIET, IO
OOJIBIICH YaCTH HEM3BECTHBIX IIMPOKOMY KPYTY 3pHTENeH, CKIaJpIBajach ero Ouorpa-
(s, BBIPHUCOBBIBANACH JIMHHS JKM3HU T03Ta HAa (OHE IMOpPTpETa IOKOJIEHHsS, BPEMEHH,

7310 BBI3BANO 0COGOE HEIOBONBCTBO MAPTHHHOTO PYKOBOJACTBA, TIOCKONBKY HCIIOIb30BAHHE
neecsl CTommapaa — ApaMaTypra, KpUTHKOBABILIETO BBOJ COBETCKHX BOICK B UeXOCIOBakHIO,
MOAYEPKUBAIIO AHTUCOBETCKOE 3BYYaHHE CITEKTaKIIS.
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nocineBoeHHOH MocKBEI. OKUBaII OTHITPBIBAEMBIE aKTEPaMHU WM MPEACTaBICHHBIE KYK-
namu 00pasbl o33uK Bricorkoro, kK HeMy oOpalanuch, 3aJaBajii eMy BOIPOCHL, IIEPero-
BapHUBaJIMCh C HUM. 3pUTENH, Jla U CAMU aKTEPhl, KOTOPHIE €lle HEAABHO UIPalli C HAM Ha
OJIHOH clieHe, OTKpbIBaM ajist cebs apyroro BhICOIKOro, KOTOPOro OHU HE 3HAIM: B
CIIEKTAKJIC POXKAAJICA JIMPUYECKUIN T'epOoll — 3aTpaBJICHHBIA TMO3T, TaJIaHTIMBBINA aKTep,
«Boicoukuil ynuuHbIi», «Bbiconkuii OpyTanmbHBIN», «BBICOLKHII — NPUHI] TOITOBY
[TaeBckmii, 1990: 137]. Unes co3manus ,,roI0COBOr0” o0pasza Kakercs B ciyuae Bricolr-
KOrO OYeHb YJAYHBIM IPUEMOM, B YaCTHOCTH B CBSI3M CO CIENU(UKOW ero romoca: oH
cyuTajicsa ((HerO(beCCI/IOHaHLHBIM» C TOYKU 3PCHUSA MY3BIKAJIBHOI'O HCIIOJIHCHUA (HpI/I
9TOM 3TO OBLT MOCTABIICHHBIH «aKTEpCKHUit» roiocy). ['omoc Bricoikoro Okl €ro BU3UT-
HOM KapTOYHOHM, OBbLI a0CONIIOTHO y3HaBaeM OJiarofaps crenupuyeckoMy TeMOpy «Kak
paHbIlle TOBOPMIIH, ,,IDOMTUTON™, a Terepb U3 YBAKEHHUS TOBOPAT — C ““TPEIIMHKON »
[Pa33akoB, 2005]. IIpu mocrymienun B Llkomy-cTynuio eMy Aake MPHUILIOCH MPEIb-
SABUTH CHPABKy OT OTOJIapHUHTOJIOra O TOM, YTO €TI0 I'OJIOCOBBIC CBA3KH B IMOPAAKEC U OH
MOXET MPUHUMATh y4acTUE B 3aHATHUSAX MO MOCTaHOBKE rojoca. [Ipu sToMm crenuduue-
CKas MaHepa MCIOJHEHHS 3aKII0Yaliach B TOM, YTO OH Mel He AuadparMoi, a roJIocoBbI-
MU CBSI3KaMH, MPOIIEBast IIPU ITOM HE TOJNBKO TJIACHBIE, HO M COTJIaCHBIE 3BYKH, Onaroja-
ps 4eMy Jake Ha 3amucsiX He OYEeHb BBHICOKOTO KAa4yecTBa €ro ToJIoc HEBO3MOXKHO OBLIO
nepenyrarh (MpuMevaTeahbHO, YTO Ha dKpaHe TojIoC BBICOIKOro — CIHMIIKOM HETHITHY-
HBI, «HeopMallbHBINY» — Mpo3ByUal BriepBbie B pmibMe bopuca Iyposa u Cranucnasa
l'oBopyxuna «Beptukans» (1967), B mpenplaylmmx KapTHHAX, B KOTOPBIX CHHMAJICS
Beicoukuit — «Kapbepa lumbr ['oprnay @pynze JosnarsHa u JIbBa Mupckoro (1961),
«Kuseie n MeptBhIe» Anekcanapa Crommepa (1964), «Crpsmyxa» Oamonma Keocasma
(1965), «Cama-Camenskay Buramus Yersepukoa (1966) ero 03By4rBany Ipyrue akrepsl).

KakoB ke MexaHU3M CO3JaHus TOIrO HEOOBIKHOBEHHOT'O «OPUCYTCTBHUA» B OTCYT-
CTBHME aKTepa, NEpCOHa)ka, KOTOPbIM OTMEYaau 3pUTEIM U CaMU HCIOJIHMUTENH, 3alel-
CTBOBaHHBIC B CIIEKTaKiIe?

Crout 00paTuTh BHUMaHHUE, YTO COBPEMEHHBIN TEATP OXOTHO 3KCIIEPUMEHTUPYET C
TEMHU 3JIEMEHTaMH, KOTOpble HeMellkasi TeaTpoBen Jpuka Puiep-JIuxTe Ha3pIBaeT cpea-
CTBAMHU CO3J[aHUS MAaTEPUATbHOCTH CIIEKTAaKJIsA, a UMEHHO IPUCYTCTBUEM, TEIECHOCTBIO,
TOJIOCOM, 3BYKOBBIM OdopMiieHHeM, 3anmaxoM. CaMo MOHSTHE «IIPUCYTCTBUS» KaK CBOE-
00pa3HOro COOTHOMIEHHUS (HU3MYECKOTO M JTYXOBHOT'O ACIEKTOB CTAJO MPEIMETOM JHC-
Kyccuu B obmactu ¢unocoduu, Teatpa, Teopuu dcTeTuku. O MPUCYTCTBUH Pa3MBIILIAET
Kax [leppuaa, obOpamiass BHUMaHue Ha (OHOIIEHTPH3M 3amagHoN (GrIocopckoi Tpamm-
LMY, [OCKOJIBKY MMEHHO IOJIOC MMEeT (U3MUEcCKylo, TelnecHyro npupoay. Kak mmmer
@umep-Jluxte, «<...> roaoc, Kak OAUH U3 BUAOB 3BYKOB, 00JIaaeT CIIOCOOHOCTBIO CO-
31aBaTh TEJIECHOCTh. B HeM u Ouaromapst eMy IpOSBISIIOTCS BCE TPU BHUJA MAaTE€PUAIBHO-
CTH: TEIIECHOCTh, IPOCTPAHCTBEHHOCTh M 3BYKOBOH TutacT» [Dumep-Jluxre, 2015: 231].
B pasHbIX KynpTypax B pa3Hble MCTOPHYECKHE NEPUOABI (PEHOMEH «T0JIocay» HaIemsuICs
pa3HOO0pa3HBIMU, HEPEAKO PUTYAIbHBIMU 3HAYCHUSMH, HAIIPUMED, TOJIOC KaK CPENCTBO
MaHUTTYJISINH U BiacT («3aBemanue qoktopa Madyze», 1933), romoc kak 3JieMeHT cTa-
HoByieHUs uaeHTHIHOCTH («[Iurmanmnon» bepuapna Loy, 1911). ['omoc, cymiecTByromwmii
CaMOCTOSTENIBHO, OTUYKACHHBIA TOJIOC KaK CyOCTUTYT MAaTepHaJIbHOCTH, CTAaHOBUTCS B
XX Beke mprueMoM, K KOTOpOMY MOCTAPaMaTHYeCKUH TeaTp aKTHBHO OOpaliaercs, Wc-
cllefysl MEXaHU3MBbl TEaTPAIBHOW MPE3eHTallMM M pelpe3eHTauuu. Tak, HampuMmep, B
cnekraxiie CemeHna AnekcannpoBckoro «C Hapib3om bykoBcku 3a GapHOW CTOWKOI aK-
Tepa 3aMEeHsIeT rojIoc, 3ByJallliil B HAyIIHUKAaX IJIeepa, KOTOPBIN CIyLIaeT 3pUTeNb, CHUAs
3a OapHoii croiikoil. [loxoxkuM o0Opa3om mMoOCTpoeH criekTakinb BceBomoma Jlucosckoro
«VlHanBuABl ¥ aTOMapHble NPEVIOKEHHS», B KOTOPOM KaXKABIM 3pUTENb IOIy4aeT
HAYIIHUKA U MOXeET MEepEeKIoYaTh ayAnOKaHaJbl, 10 KOTOPBIM TPAaHCIUPYETCS TPaKTaT
Beprpana Paccena wim NOTOK CO3HAHUS ONHOIO U3 IISITH AKTEPOB, HAXOIIIIMXCS
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Ha cuene. B npoexre «Hacnemue. Komuate! 6e3 mrozeii» rpynmsl «Rimini Protokoll»® co
3pUTENSAMH / YIaCTHUKaMHU TeaTpajJIbHOTO COOBITUSI OOIIAIOTCS 3alMCaHHbIE Ha TUKTOGOH
royioca MmepcoHa)kel, KOTOphIe TAaK MM MHAYE HAXOMATCS ITepe] JIMLOM CMepTH (cMep-
TenbHast 0OJIe3Hb, TOATOTOBKA K IBTAHA3WH), MPHYEM 3pUTENHM HE 3HAIOT, KOrja Oblia
CleNaHa 3aIuch, )KUB JI PEaNbHBINA MEPCOHAXK, BasKeH 3PQEKT ero MpruCcyTCTBUS, BO3HH-
KaloIMi BHOBh M BHOBb B MOMEHT 3amycka nukrodona. Ilpu stom ®uinep-Jluxre pas-
TPaHUYMBAET CaMO «IIPUCYTCTBHE» — KakK TeJECHBIN OMBIT, 0cO00ro pojaa 3HepreThye-
CKHIl 0OMeH, u «3()(DEKT NPUCYTCTBUS», KOTOPHIH BO3ZHHKAECT MpPU HCIOIB30BAHUU
PA3IUYHBIX TEXHUUECKUX U 3JIEKTPOHHBIX MEANA, CO3JAIOIINX BUIUMOCTb MPHUCYTCTBHUSL.
W nMeHHO TONOC Kak 3JIEMEHT 3BYKOBOIO NMPOCTPAHCTBA SABIISETCS MCKIIOYEHHEM, IO-
CKOJIbKY 3ByYaHHeE rojioca CO3/aeT OlLIylieHne TenecHocTu: «Kpuk uenoBeka, ero B3zo-
XH, CTOHBI, PhIJIaHHS, U CMEX BOCIPUHUMAETCS TEMH, KTO MX CJBIIIUT, KAK 0COOBIE TIPO-
1ecchl BOILUIOMIEHUS, TO €CTh KaK MPOIECChI, B X0ZIe KOTOPBIX BO3HUKAET CrenupuiecKas
TENeCHOCTh. TakuM 00pa3oM, CIBIIANIMN 3TH 3BYKH OJHOBPEMEHHO BOCIPUHUMAET Te-
JIECHOE CYIIECTBOBAHUE TOTrO, KTO nX n3maer» [DPumep-Jluxte, 2015: 231].

XpUIUIbIi HU3KUN rojoc BeIcolKOro, B MHOrooOpa3uu €ro MHTOHAIUN, CO CBOM-
CTBEHHBIM €My Ha/IpbIBOM, 3BYYallliii HA I'paHW KpUKa ImpuoOperaer ocoboe BO3AeHCTBHE
Ha ciymiarens, poxzaas, mo ompenenenuio dumep-Jluxre, «paAuKalbHYIO KOHIIETIIIHIO
MIPUCYTCTBUSI», MO3BOJISIIONIYIO 3PUTENIO «OIIYTUTH aKTepa M ce0si CaMoro B KauecTBE BO-
IJIOIMIEHHOTO /IyXa, MOCTOSHHO MPEOBIBAIOIIEr0 B PAa3BUTHI», CO3/1aBasi SHEPTHIO, «CIO-
COOHYIO BBI3BaTh NMPeoOpa3oBaHUI», TO €CTh JAPYTHMH CIOBAMH, POXKJIAIOIIYIO KaTapCHC.
Bnarogaps atoMy cozfaercst He mpocTo «dPQEKT MPUCYTCTBUS» B OTCYTCTBHE aKTepa, HO
MMEHHO CaMO TPUCYTCTBHE B €ro KaTapCUIEeCKOM, SMOIIOHAIEHOM BOCIIPHUATHH. Tax mpo-
HCXOIIIO Ha cliekTakie «Bmamumup Bricorkuii», xorma odpa3 BeICOKOro KOHCTPYHPO-
BaJICS, BOCCO3/[aBANICS 3BYYAHHEM €0 TojIoca B BOCIIPMHUMAIOIIEM CO3HAHUH .

Cuenorpadueii crekrakis 3anumaicsa Jasun boposckuii, coarop JIroOnmoBa B
IBaJLATH CIEKTaKIAX TaraHku, co3jaTenab 3HAMEHUTOI'O IaMJIETOBCKOIO 3aHABECA, XY-
JNO>KHUK, TBOPYECTBO KOTOPOI'0 IOBJIMSJIO HAa TeaTpajbHOE MBIIIJIEHUE U BECh TeaTpalib-
HBIM IIpolecc mocieaHel yerseptd XX Beka. B mocieqHeM criekTakie, 00beIuHUBIIEM
Ha aduie nums Bricorikoro u bopoBckoro, Xya0KHUK HUCIIOJIb30Ball KOHCTPYKIHUIO, IIPEa-
CTaBJISIOILYIO COOOM LIECTh PSIOB AEPEBSIHHBIX OTKUAHBIX 3PUTEIBCKUX KPECceN, HaKphl-
ThIX OenbIM mosoTHoM. KoHcTpykius, kak U maMaTHbIM 3aHaBec ['amiiera, MOCTOSHHO
HaxOIWIach B JBIDKEHHM: OHAa TO ITOJHMMAJach, HABUCAs HaJA CLEHOH, TO OIycKajach,
[I0OBOPAYMBAJaCh 110 TOPU30HTAIM U BEPTHKAIH, KPEHWJIACh, IOKAYUBAJIACh, UIUTIOCTPH-
pys cMbIcI npoucxozsmero. Kpeciaa cTaHOBHINCH CHMBOJIOM OIYCTEBLIEIO IPOCTPaH-
cTBa, MeTadOopoil OMyCTEBIIErO TEaTpa, XONIIOBOE O€I0e MOKPBIBATIO, — KOTOPOE aKTe-
PBL TO CPBIBAJIM C YCTAaHOBKH, TO 3a00TIMBO HaOpachIBaIl MOBEPXY, — TO MPHUKPHIBAIIO
YCTAHOBKY KaK CaBaH, KaK IIOMHUHAJIBHBINA CTOJ, KAK CHET, CXOJSILIMH JTaBUHOH, TO KOJIe-
Oanoch Kak BonHBL B (unane, xorna 3Byudana necHs Kowu npusepednugvie, yCTaHOBKA
MIOJHUMAJach BBEPX, OCBOOOXKIAasi IMPOCTPAHCTBO CIIEHBI, MOrPYXKaBIIEHCS B TEMHOTY.
Korna ceer 3axurancs, Ha cleHe OCTaBajlaCchb TOJNBKO THUTapa BBICOLKOrO M aKTephl.
Jis HUX 3TOT CHIEKTaKiIb TAKXE CTajl OTKPHITHEM, MOTPSICEHUEM U HCIOBEABIO: «3TOT
CIIEKTaK/Ib OBbLI BaXKeH Ul HAC KaK MOpajbHasi, 3TUYECKasi UCIIOBEb, B KOTOPOU MBI Iy-
meBHO oummany ceds» [[lemumora, 1989: 162].

[lepBbIit 1 €MUHCTBEHHBIN CIEKTAKIIb B OPUTHHAIBHON JTIOOMMOBCKON BEPCHH OBLIT
nokazaH B urone 1981 roxpa. Ilocne uronbckux mporoHoB (JIroOMMOB MpoOBOAWI TIPOTOHEI,
MIOCKOJIBKY HE OBUIO O(QHUIMAIBHOTO pa3pelieHUs] WrpaTh CHEKTAKJIb) YIpaBlieHHE
KYJBTYpbl HacCTOSITEIbHO IPEUIOKMIO BHECTH HM3MEHEHHMS B CIIEKTaKIb MO NPUYMHE,

¥ Ipembepa cocrosnack 14 centsabps 2016 rona B Tearpe «Bumu-Jlo3anHay, LlIBeiinapus.

’ DkcnepuMeHThl ¢ romocoM Beiconkoro B TeaTpe Ha TaraHke He 3aKOHYHIINCE.
K copoxkaneruto co g cMepTH BhICOIIKOro B TeaTrpe IIaHUPYIOT OTKPBITH [UIS BCEX JKETAOIINX
JOCTYTI K pa3pabaTeiBaeMOMY HCKYCCTBEHHOMY MHTEIUIEKTY Vera Voice ¢ roimocom Beicomkoro.
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Kak ObLIO CKa3aHO, U3JHUIIHE CYObEKTUBHOM TPAaKTOBKU JTMYHOCTH BBICOIIKOTO M OTCYT-
CTBUSL B HEM ONTHUMHCTUYCCKON HampaBieHHOCTH. OuepeqHON NPOroOH B OKTIOpe
1981 roga JltobumMoB cHMMaer Ha IUICHKY (Oiaromapst yeMy y Hac €cTh BO3MOXKHOCTD
YBHJIETH CIIEKTAKJIb), 332 YTO MOIy4YaeT CTPOrWH BBITOBOP M MPENyMpexacHue 00 OCBO-
OokIIeHNH OT noykHOCTH. CIieKkTakiab ObLI mokazaH 25 sHBaps 1983 roxa mo jaudHOMY
paspelleHno MPUIIEAIero K BiaacTd FOpus AHIponoBa ¥ CHOBa OBLI 3ampelleH BILUIOTh
1o 1988 rona, korja cHOBa MOSBUIICS Ha ClieHE B mocTaHoBKe Hukonas ['yOeHko, Ha3Ha-
YEHHOTr'O IJIABHBIM PEXHUCCEpOM TeaTpa Ha Taranke, HO 3QPEKT MPUCYTCTBHSI, KaK BCIIO-
muHaer Amna JlemumoBa, yxe He omymancs: «Korma Mbl BO300OHOBHJIM CIIEKTaKIIb
¢ ['yOeHko 4yepe3 HECKOJIBbKO JieT, 3P PeKT aOCOMIOTHOrO MPUCYTCTBUS BrIcolkoro, K co-
XKalleHHto, ymen. Ho B3aMeH MOSIBHIIOCH JIPYyroe — YHINE BOCHPUHUMAETCS €ro TEKCT.
Kazanoch Obl, TaBHO BCeM 3HAKOMBIE CTPOUYKHM U3 IIECEH U CTUXOB (ceifuac OHU Bce Omy0-
JIUKOBAHBI) CIYIIAIOTCS 3aJI0M Kak Obl 3aHOBO. U KaskAbIid pa3 s MOpakatoch €ro ModTH-
yeckoMy napy» [emuaosa, 1989: 168—169].

Bubnuozpaguueckuii cnucok

bapmowesuu A. B. Pycckuit 'amner: XX Bek // Teatp. 2011. Ne2. URL: http://oteatre.info/
russkij-gamlet-xx-vek/ (nata obpamenus: 25.02.2020).

benunckuii B. I'. O Tteatpe u apamatyprun. 1831—1840. M.: IOpaiit, 2017. 426 c.

Taesckuti B. M. ®neiita I'amiera: o0pa3bl coBpemenHoro tearpa. M.: B/o «Corozteatp» CT/]
CCCP, 1990. 352 c.

Tonuapos U. A. Kputnueckue cratbi, perieH3nu, 3ametku. M.: Jlupekr-Menua, 2013. 102 c.

Jlemuoosa A. C. Beicotkuii, kakum 3Haro 1 Jiro0mo. M.: Coro3 TeaTpaibhbix Aesteneit PCOCP, 1989.
URL: https://imwerden.de/pdf/demidova_vysotsky kakim znayu i lyublyu 1989 ocr.pdf
(mata obpamenus: 20.02.2020).

3opuna Y. Taranka. Monogpie roast // Kynbrypa u Bpems. Ne 3(41). 2011. C. 191—203.

Kosnos B. U. Beicoukuit — mnodT ¢ uepHoro xoma // Prosodia. 2015. Ne3. URL:
https://magazines.gorky.media/prosodia/2015/3/vysoczkij-poet-s-chyornogo-hoda.html (nata
obpamenus: 20.02.2020).

Komm A. lexciup — wHam coBpemeHHuk. CII6.: banrtumiickue ce3zonsr, 2011. URL:
http://www.w-shakespeare.ru/library/shekspir-nash-sovremennik3.html (mata oOparueHus:
12.02.2020).

JIooumos 0. I1. O Baamgumupe Boiconkom // JKusas xusnb. [ltpuxu k OGuorpadun Bragumupa
Beicoukoro/ nox pexn. W. I'puminaa. M.: MockoBckuit pabounit, 1988. C. 264—268.
Oxyooicasa b. L. «Kun TananTiuBblil uenosex...» // 30panHoe / Binagumup. Beicorkwuii / cocr.
H. A. KpeimoBa. M.: CoBerckuit nucarens, 1988. URL: http://vysotskiy-lit.ru/vysotskiy/
kritika/okudzhava-predislovie-k-knige-vysockij.htm (aara obpamenus: 15.02.2020).
Paszzaxoe @. . Bnagumup Beicoukwii: S, koneuno, BepHych. M.: Oxcmo, 2005. URL:
https://online-knigi.com/kniga/2000553/vladimir-vysockii-ya-konechno-vernus. .. (nata
obpamenus: 15.02.2020).

Toncmeuix B. U. B 3epkane tBopuectBa: (B. Boicolkuii kak siBieHue KyabTypsl) // Borpocs! ¢uo-
coprm. 1986. Ne 7. C. 112—124.

Quwep-Jluxme 3. Jcrerrka nepdopmarusHoctu. M.: Play&Play, Kanon-mitoc, 2015. 376 c.

Ulexcnup V. Tamner / mep. b. Tlacrepnak. M.: Jlerrus, 1956. URL: https://rustih.ru/shekspir-
gamlet/ (nata oopamenus: 08.02.2020).

Rerefences

Bartoshevich, A. V. (2011) Russkii Gamlet: XX vek [Russian hamlet: the twentieth century],
Teatr, mno.2, available from http://oteatre.info/russkij-gamlet-xx-vek/ (accessed
25.02.2020).

Belinskii, V. G. (2017) O fteatre i dramaturgii. 1831—1840 [About theater and drama. 1831—
1840], Moscow: Iurait.



34
LABYRINTH. Teopuu u npakmuku Kynbmypbl. 2020. Ne 3

Demidova, A. S. (1989) Vysotskii, kakim znaiu i liubliu [Vysotsky, as I know and love], Moscow:
Soiuz teatral’nykh deiatelei RSFSR, 1989, available from https://imwerden.de/pdf/
demidova vysotsky kakim znayu i Iyublyu 1989 ocr.pdf (accessed 20.02.2020).

Fisher-Likhte, E. (2015) Estetika performativnosti [The aesthetics of performativity], Moscow:
Play&Play.

Gaevskii, V. M. (1990) Fleita Gamleta: obrazy sovremennogo teatra [Hamlet’s flute: images of
modern theater], Moscow: V/o “Soiuzteatr” STD SSSR.

Goncharov, 1. A. (2013) Kriticheskie stat’i, retsenzii, zametki [Critical articles, reviews, notes],
Moscow: Direkt-Media.

Kott, Ia. (2011) Shekspir — nash sovremennik [Shakespeare is our contemporary], available from
http://www.w-shakespeare.ru/library/shekspir-nash-sovremennik3.html (accessed 12.02.2020).

Kozlov, V. 1. (2015) Vysotskii — poet s chernogo khoda [Vysotsky-poet from the back door],
Prosodia, no. 3, available from https://magazines.gorky.media/prosodia/2015/3/vysoczkij-
poet-s-chyornogo-hoda.html (accessed 20.02.2020).

Liubimov, Tu. P. (1988) O Vladimire Vysotskom [About Vladimir Vysotsky], in Zhivaia zhizn’.
Shtrikhi k biografii Vladimira Vysotskogo, Moscow: Moskovskii rabochii, pp. 264—268.

Okudzhava, B. Sh. (1988) «Zhil talantlivyi chelovek...» [“There was a talented person...”], in:
Izbrannoe. Viadimir. Vysotskii, Moscow: Sovetskii pisatel’, available from http://vysotskiy-
lit.ru/vysotskiy/kritika/okudzhava-predislovie-k-knige-vysockij.htm (accessed 15.02.2020).

Razzakov, F. 1. (2005) Viadimir Vysotskii: la, konechno, vernus’ [Vladimir Vysotsky: 1 will cer-
tainly return], Moscow: Eksmo, available from https://online-knigi.com/kniga/
2000553/vladimir-vysockii-ya-konechno-vernus... (accessed 15.02.2020).

Shekspir, U. (1956) Gamlet [Hamlet], Moscow: Detgiz, available from https://rustih.ru/shekspir-
gamlet/ (accessed 8.02.2020).

Tolstykh, V. 1. (1986) V zerkale tvorchestva: (V. Vysotskii kak iavlenie kul’tury) [In the mirror of
creativity: (V. Vysotsky as a cultural phenomenon)], Voprosy filosofii, no. 7, pp. 112—124.

Zorina, I. (2011) Taganka. Molodye gody [Taganka. His younger years], Kul’tura i vremia,
no. 3(41), pp. 191—203.



BEYHO BbICOLKUN

VIIK 78(091)

CEPUA NIACTUHOK
«HA KOHLUEPTAX BITAAUMUPA BbICOLIKOIO»
KAK TEKCT 3HAKOMCTBA PYCCKOI'O CINYLLWATENA
C TBOPYECKWUM HACNIEAUEM NO3TA

A. C. AgpaHacbes

Kazanckuii (ITpuBoxkckuit) enepalibHbIii YHUBEPCHTET,
Kaszanb, Poccus; a.s.afanasyev@mail.ru

JaHHast cTaThsl TOCBAIIEHA ONWCAHWUIO W aHAIW3y 3HAMEHHWTOM CEepHM IIACTHHOK
«Ha xonueprax Bnamumupa Beicornkoro». ABTOp moiiaraer, 4To BBIXOAMBIIAsS B TEUEHUE S5 JET
(1987—1992) cepusi mIacTHHOK BHeclia CBOHM BKiaj B (opmupoBaHue Ouorpaduueckoro muda
BJ'Ia}lI/IMI/Ipa BBICOHKOFO. MeTO]l CTAaTUCTHUYCCKOI'O OIMIMCAaHHWA ITO3BOJIMJI OaTh KOJIMYCECTBCHHBIC
TMoKasaTejin U cAciaTb NMPEABAPUTCIIbBHBIC BHIBOABI O TOM, KaK Oq)I/IL[I/IaJ'lI)HaH MY3bIKaJIbHasA UHAY-
crpusi CCCP co3naBana o0pa3 Brnagumupa Bricorikoro. Meros omnucanusi OHOrpaguuecKoro Mu-
¢da (0. B. Jomanckuit, O. O. HukuTtrHA) MO3BOJIMI HAa OCHOBE aHAIHM3a MUMEIOIINXCS Ha 000pOT-
HOM CTOpPOHE KaXXJOH IUIACTHHKU «IIPEIHUCIOBHS) WM «BCTYIHUTEIBHOH CTaTbu» OOHApPYXHTh
OCHOBHBIE ceMbl Onorpaduueckoro muga B. C. Beicoikoro. B cratbe nenaercst BHIBOJ, UTO pac-
CMOTpEHHasl cepHs IUIACTHHOK MMeJla MPUHIHUIUAIBHOE 3HA4YeHHEe B Mpolecce MU(OIOTH3aInH
o0pasa 1od3Ta U UCHOIHHUTEIIS.

Kntouegvle cnosa: Brnagumup Bricorkuii, BHHWIOBBIC IUTACTHHKH, CEpUs IUIACTHHOK
«Ha xonueprax Brnagumupa Beicoiikoroy, ouorpaduueckuit Mud, cema «Iloat.

A SERIES OF RECORDS “AT THE CONCERTS
OF VLADIMIR VYSOTSKY” AS A TEXT OF DATING
A RUSSIAN LISTENER WITH THE CREATION OF THE POET

Anton S. Afanasev
Kazan Federal University, Kazan, Russia, a.s.afanasyev@mail.ru

This article is devoted to the description and analysis of the famous series of discs
“At the concerts of Vladimir Vysotsky”. The main goal within the framework of the presented
study was to confirm or refute the author's hypothesis, according to which a series of records pub-
lished over 5 years (1987—1992) contributed to the formation of the biographical myth of Vladi-
mir Vysotsky. The implementation of this goal was facilitated by the use of two main methods.
The first method is the method of statistical description, which made it possible to give quantitative
indicators and draw preliminary conclusions about how the official music industry of the USSR

© Adanacees A. C., 2020

Cceovinka ona yumuposanusn: Agarnacves A. C. Cepus mactuHok «Ha konmeprax Bmagmvupa
BrIcOKOro» Kak TEKCT 3HAKOMCTBA PYCCKOTO CIYIIATENss C TBOPYSCKHM HaciemueM mnosrta //
Labyrinth. Teopun u npaktuku KynpTypsl. 2020. Ne 3. C. 35—41.
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created the image of Vladimir Vysotsky. The second central method was the method of describing
the biographical myth (Yury Domansky, Olga Nikitina), which made it possible, based on
the analysis of the “prefaces” or “introductory articles” on the reverse side of each disc, to discover
the main semes of the biographical myth of Vysotsky, created including the marked series of
records. As a result of the research done, the author came to the conclusion that the considered
series of records was of fundamental importance in the process of mythologizing the poet and
the performer. The 21 discs allowed not only to expand the range of Vladimir Vysotsky, but at
the expense of "prefaces" / "introductory articles" written by close friends, colleagues and scien-
tists, to present Vladimir Vysotsky as a national Poet and loyal friend.

Key words: Vladimir Vysotsky, vinyl records, a series of records “At the concerts of
Vladimir Vysotsky”, biographical myth, seme of the “Poet”.

BCGM, KTO TaK WJIM HWHA4Y€ HUHTCPECYCTCAd KHU3HBIO U TBOPUYCCTBOM BHa)Z[I/IMI/Ipa
CeménoBuya Bpicorkoro, XopoIo U3BECTHA €ro NMevaabHast cy/1p0a Kak 1o3Ta: MpH sKU3HU
B. C. Boicolikoro He ObLIO W37aHO HU OJHOIO MO3THYECKOro COOPHHUKA, a K IUHUYHBIM
Hy6JII/IKaHI/IHM HEKOTOPLIX OTACIBbHBIX CTI/IXOTBOpeHI/Iﬁ 1 NECCH aBTOP HC MMEJII HUKAKOI'oO
OTHOILICHUA. Cym)6a BI)ICOHKOFO-I/ICHOJIHI/ITGJISI, Ha HepBBIﬁ B3I A, OTIINYACTCA OT y4aCTH
BbIconKoro-mosra: THICSYM KOHIIEPTOB, KHJIOMETPHI MarHUTO(MOHHOW TUIEHKH (BCIIOMHUM
B. T'adra: «/ nmnéHku CTONBKO IO CTPaHe, YTO €I Pa3liokKUTh, / To er0 MOXKHO 00EpHYTH
mwia"ery» [['adt]). JelicTBUTENBHO, €CITM MBI OCTAHOBUMCS MCKITIOUUTEIHHO Ha JIFOOUTENTh-
CKOM MarHuTtusfaTe, To conepHukoB y B. C. Bricorikoro, noxainyii, He Haiiaércs. Ho Benp
OblIa emé u Od)HHI/IaHBHaH MY3bIKaJIbHAA NPOAYKIHNSA — BUHUJIOBBIC IINIACTUHKU, U3JaBac-
Mble Beecorosnoii cryaneit rpamzanucu «Menoausi». [Ipu sxu3an Bragumupa CeménoBrua
B CCCP «Menozueit» GbIIo BHITYIIEHO :

1) 7 MUHBOHOB, H3TAHHBIX B TIeproa ¢ 1968 mo 1976 r. (obmiee KOMMIeCcTBO TECEH,
uckmovast nayomupyrommecs «Konum mpuBepemmmBeiey», «Ckanmomazka», «MockBa —
Oneccay — 24);

2) My3bIKaJIbHas CKa3zka «AJjmca B CTpaHe udymec», B koropoi B. C. Beicomkwmit
BBICTYIIIJI B KaU€CTBE aBTOPA CJIOB, MEIOANH W UCTIOTHUTEINS TPEX TIECEH;

3) 6 cOOpHUKOB IECceH, B KOTOphIe BKIOYanuch mecHH B. C. Bricomkoro (obmiee
KOJIMYECTBO MIECEH, NCKITI0Yast TOBTOPSIIONIYIOCS B ABYX cOopHUKaxX «bamnany o6 yxoze B
pait» — 7);

4) muck-ruraHT «Bmagumup Beicorkuii moér cBon mecHm» 1978 roma (3kcmopTHOE
Ha3Banue) / «Bmagnvmup Beicorkmii. bammaner u necau (aa3sanue mist CCCP), koropsbrit
Obu1 BRITyIIeH «Memoanei» COBMECTHO ¢ Oonrapckoil kommaHueid «bankaHTOH» U
BKiTrodaut B ce0s1 12 mecen. [Ipasna, atot auck B CCCP He mpomaBarcs.

Takum 00pa3oM, make eciii Mbl BO3bMEM B pacd€r He MPOAABABIIMICSA B CTPaHE
IUCK-TUTAHT, HO UCKJIFOUYNUM MTOBTOPSIOIINECS TTPOU3BECHHSI, OOHAPYKUM, UTO TIPH JKU3-
uu B.C. Bbicomkoro 6bu10 obumuaibHo H3AaHO Ha BHHIITE 30 meceH: «AuCTh», «bai-
nmaga o0 yxone B paii», «bpaTckue mormne», «B TemHOTeY, «BepmmHay, «Boennas mec-
H», «JloM xpycrampHbI», «Emé He Beuep», «Kupad», «Konm mnpuepemmubiey,
«Kopabmmy, «Jlupudeckasy», «MaHekeH», «Mapin aHTHIIOAOB (M3 «AIMCHI B CTPaHE Uy-
necy»), «MockBa-Ogecca», «MbI Bpamaem 3emito», «Homb cemb», «OH He BepHYJICS H3
0os», «Ona Obwta B Iapmxe», «llecHs o mpyre», «llecHst o 3emney», «IlecHs 0 HOBOM
BpemeHm», «llecHs o mepecenenun aymm», «llecas Opnénka Dma» (M3 «AJIHCH B CTpaHe
gygnec»), «llecus [lonmyras-mupaTta» (13 «AJHCH B cTpaHe uynecy), «lIpomanue ¢ ropa-
Mu», «Ckanonazka», «CbIHOBbS yXOIAT B 00i», «YTpeHHssI TMMHACTHKa», «XO0lonaay,
«Uépnoe 30moTon». IIpu 3TOM CTOMT OTMETUTH, U4TO 15 IeCeH W3 BBHIIIECAIINX HA BHHHIIE
(4acTUYHO WIHM TIONHOCTBHIO) COBETCKHH 3pUTENh MOT CJBIIATh B XYHAOKECTBEHHBIX

' TIpu ananuse npKu3HEHHBIX m3gaHui B. C. BBICOIKOr0 MbI HCIIONB30BAIN HH(MOPMALHIO
WHTEpHeT-TIopTana http://vagant96.narod.ru/Katalog.htm (mata obpamenms: 22.10.2019).
* 3j1ech U JaNee HA3BaHNUE BCEX TIECEH TPHBOIUTCS C KOHBEPTA IUIACTHHKH.
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KaK meKcm 3HaKkoMcmea PyCCKOo20 Criywameris C meopyYyecKuM Hacrneduem rnoama

¢unbmax c yuactuem B. C. Briconkoro («bpaTtckue mMorumby, «Xoi04a» Mpo3Bydaliu B
¢unbeme «S pomom u3 gmerctBayn (1966); «lIpomanue c ropamu», «llecHs o apyre»,
«Bepmmnay, «BoeHHas mecHs», «Ckamonaszkay — B «Beprukamu» (1967); «Jlom xpy-
CTanbHBI» — B «Xo03siuHe TalTm» (1968), «Auctbl», «OH He BepHYcs U3 0os», «IlecHs
o 3emiuie», «IlecHs o HOBOM BpeMeHW», «CBHIHOBBSI YXOIAT B OOW» — B KUHOAWJIOTUU
«Boitna non kpsimamMu. CeIHOBBSL yXosT B 00i» (1971), «Maneken», «bannaaa o6 yxo-
ne B pait» — B «berctBe mucrepa Mak-Kunmuy (1975)). bonpiiast yacte necen, oka3as-
MKnXCA Y COBETCKHUX MCIIOMAaHOB, — IICCHHU HAa BOCHHYIO U J'I}O6OBHYIO TEMATUKY,; YyThb 3a-
Tponyta ¢unocodcekas nmuprka mosta. CoBceM He MPEACTABICHHBIMU OTEUECTBEHHOMY
CITyLIATENIO0 OCTAINCH POU3BEACHUS TOCIETHUX TISITH JIET TBOPUECTBA MOJTA.

3a pyoexom B. C. Bricorkoro nzgaBany «4Jamie U npuwiexneidy. Tonbko Bo Opan-
nuu B 1977 roxmy BbiLio 3 nucka-ruranrta (0e3 HasBanus, “Le nouveau chansonnier in-
ternational U.R.S.S.” («HoBsIit BcemupHO u3BecTHbIlit Oapa u3 CCCPy»; ycrnoBHOe Ha3Ba-
HUE — HaJNKCh B JIEBOM BepxHeM yriy koHBeprta) W “La corde raide” («HatsHyTBIN
kaHaT»)), B CLHA — toxe 3 (“Underground Soviet Ballads” («[lecHu coBerckoro anje-
rpayana») 1972 roma, Tak Ha3piBaeMblii «AHJpeeBckuil anp6om» 1974 roma, «Hbio-
Wopkckuit konuepr Bnagumupa Beiconkoro» 1978 roma — JBoifHAas IUIACTHHKA).
B 1979 rogy mo 1 guck-ruranty ObuTH BEIMyIIeHB! B OuunsHauu u bonrapuu, HO 3TO
ObLT y)Ke yIIoOMHHABIINHCS AucK «Bragumup Beiconkuii moé€r cBou mecHn» (BO BCex TPEX
ClTy4asix, BKIFOYasl JUCK JIJIsl COBETCKUX CIyIIATENeH, COCTaB MeceH OJIMHAKOB), TIO3TOMY
HaWOOJBIINI HHTEpPEC ISl MCCIIEOBATENA-TIETOMCIA TPEJICTABISIOT aMEPUKAHCKHE U
(hpaniry3ckue BUHIIIH ¢ 3anucsamu B. C. Bricomkoro.

AMEpHUKAHCKUHN CIyIIaTeah MO3HAKOMUWICS ¢ 54 KOMITO3WITUSIMH B HCIIOJTHEHUH
B. C. Bricomikoro (Ha Tpéx IUIACTHHKAX HU ONHA TIECHS HE ObLIa MOBTOPEHA BAXKIE!);
3mecan u3 51 OpuM HecoOCTBeHHOro coumHeHHs (HapomHas «Troppma Ha Tarankey,
«Tosapuuy Cramua» FO. AnenikoBekoro u «O6maka mibBy™» A. anmmua®). 3mech Mbl He
OyzneM pUBOIUTH BECH CIIMCOK KOMITO3HIIMI — OTMETHM TOJIKO HEKOTOpPbIE HAOIIOAECHUS
U CPaBHUM CO CTaTUCTUKOM, IPUBENEHHON IPU ONUCAHUU COBETCKUX M3JaHUM MeBIa:

1) Ha aMepHWKaHCKHUX IUTACTUHKAX caMas paHHss u3 HamucaHHbIX B. C. Beicorkum
mmeceH («3a MeHs HEBecTa OTphIAacT») matupyercs 1963 romom, camas mosmass («bep-
MYJACKUH TpEyroibHUK») — 1977 romom. Jlnama3zoH TBOpUYECTBA Ha COBETCKUX TUIACTHH-
kax — 1963—1973 rr.;

2) HAMHOT'O IHPE TEMATHICCKUI OXBAT IECEH Ha TUIACTHHKaX, m3gaHHbIX B CIIA.
3neck u «OmatHbIe» niecHH («Pacopspkych cBoel cynp00iiy, «Hersipe MacTiy, «3a MeHs
HEBecTa OTPHIAACTY), M BoeHHBIC («bpaTckue Moruisl», «IlITtpadusie 6aTamboHb, « K
s ¢ Oareity, «Kanutany, «I'opHoe 3xo», «KT0 ckazan»), u cioptuBHbIe («beryny, «I[lecHs
0 Ookcépen, «Mapadon», «llppiryn B mmmHY», «KOHBKOOEKEN HA KOPOTKYIO JHMCTaH-
nutoy), u romopuctudeckue («Tay Kura»®, «4to-To Henpumuanoey, «Jlxazor y TEIeBU-
30pay», «Jlykomopss Oombire HeT», «/lyx», «Moun moxopoHay, «HCTpYKIUS Tiepen 1mo-
e31Koi»), n ¢unocodckue («Konu mpuepemmusbie», «Uyxkas komes», «HOXOZEI»,
«Oxora Ha BOJKOBY, «Kytmomnay);

3) 8 meceH oka3anHCh M Ha COBETCKHX, M Ha aMEPHUKAHCKHX IIacThHKax («bpat-
ckue Mormiel», «Konn npuBepemmneiey, «Kto ckazam» («llecHs o 3emie»), «MockBa —

*Ecin 3ammcd  meceH «Tropema ©Ha Taramke» u «ToBapum CraiuH» B HUCIOTHEHUU
B. C. Briconkoro Mo>kHo JIeTkKO 0OHapYyKUTh Ha MPOCTOpax MHTEpHETa (M Ja)Ke TOT BapHaHT, KO-
TOpBIN OBLT MperncTaBiieH Ha miacTiHKE « Vladimir Visotski. Underground Soviet Balladsy» (CLLA,
1972) (oumdpoBaHHBI BapuaHT — cM. https://yadi.sk/d/6VB9JO67EpVIgg (mara oOpameHus:
24.10.2019)), to mecHs «Ob6naka mipIBYT», ucnomHeHHas B. C. BeicomkmM, aBTOpOM cTaThd B
on(ppoBaHHOM BapHaHTe oOHapykeHa He Oblia (Tpek oTcyTcTBYeT). He mMes BO3MOXKHOCTH II0-
3HAKOMUTHCS C JTAHHBIM BHHWJIOM, CTaBIIMM KOJJIEKIMOHHOHN PEIKOCTHIO, CMEEM IPEATIONOKHTS,
YTO cpenu 15 TPEeKoB 3TOT TpPEeK B «TaMMAarHWTH3JAaTe» OKAa3aJiCsl MO OMHMOKe (K CIOBY CKa3aTh,
OIIEYaTOK HA KOHBEPTE OYCHb MHOTO!).

* Ha KoHBepTe oneyaTka — «Tam Kuray.
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Opecca», «O nHoBoM BpemeHn» («IlecHs o HOBOM BpemeHW»), «llecHs o apyre»,
«Pycckue congatbei» («Mbl BpammaeM 3eMITio» ), «Y TPEHHSISI THMHACTUKA).

Opanmy3ckomy mounrarento TBopuectsa B. C. Bricoikoro moBesno 4yTh MEHBIIIE.
Ha Tpéx nmmacturkax coOpaHo 36 KOMITO3ULIHIA, TIPY 3TOM HU OJIHA U3 HUX HE MOBTOPSET-
cs aBaxpl (ecnu He cuuTaTh «Moto mbIraHckyo» U «[IpepBaHHBI TONET», Ha OeE3bI-
MSIHHOM IIJTACTHHKE MCITIOJTHEHHBIX Ha PYCCKOM A3BIKC, 4 Ha «HaTﬂHYTOM KaHaTe» — Ha
¢dpaniy3ckom). 37eck MOXHO cJelaTb HHTEpeCHOe HaONIo/IeHHe: OCHOBY JIUCKa
“Le nouveau chansonnier international U.R.S.S.” cocTaBisroT necHH, BEIXOAUBIINE U Ha
COBETCKUX IUIACTHHKAX, HO 3anucaHHble BO @paHIUM, HA JBYX JPYTHX JUCKAX IPUCYT-
CTByeT Marepual, He nznasasimiics B CCCP.

Hacrosiiee 3HaKOMCTBO COBETCKOTO CIIyIIATENs C TBOPUYECTBOM Oapia HauMHAETCS
tonbko B 1987 rony (cpasy mocne npucsoenus B. C. Beicorikomy (cmyctst cemb (!!!) met
nociie ero cmeptr) ['ocymapcrBennoit mpemun CCCP), xorja BBIXOIST JBa MEPBHIX BBI-
mycka cepuu uiacTHHOK «Ha koHneprax Bmagumupa Beicolikoroy» (Bcero cepusi couep-
xkana 21 nnactueky: B 1988 roxy Gbuto BbImymeHo 4 macTuHkH, B 1989 Tomxy — 4,
B 1990 rony — 6, B 1991 rony — 4, B 1992 rogy — 1). OOmiee Bpems 3ByuaHus —
16 gacos 02 munayT 47 CeKyHa, Koau4aecTBO TpekoB — 303. 13 Hux:

1) 2 mpousBeneHNd U3 CHeKTakied TeaTpa Ha Taranke B ucronHeHuu B. C. Bei-
conkoro: «Monojor Xmomyrmmy («IIyraués, aBTop cioB — C. Ecenun) «/leas CBsiToro
Hukorgay («/1oopsiii wenoBek u3 Ceszyana», My3sika A. BacunbseBa n b. XmenpHHUIIKOTO,
cnoBa b. bpexta (nepesox b. Ciytikoro));

2) 2 cruxorBopenus B. Bricorkoro B aBTOpckoM ncnonHeHnd: «Moit I'amier» u
«ITaMSITHUKY;

3) 1 cTuxoTBOpeHHE HE COOCTBEHHOIO COYMHEHWS, NMpodnTaHHOe B. Bricorkmm
(«daBaiire mocie agpakm» b. Ciayrkoro);

4) 4 mecHH Ha CJIOBA WIIA MY3BIKY JPYTHUX aBTOPOB (HA KOHBEPTE aBTOPCTBO aTpPH-
OyrupoBano): «babbe nero» (cmoBa M. KoxamoBckoro), «Ha Tuxoperkyio» (My3bIka
M. TapuBepaueBa, cioBa M. JIkBoBckoro), «IlecHs aksiHa» (cimoBa A. Bo3HeceHCKOro),
«Ilecus o crapom goMe» (My3bika M. Tapusepuesa);

5) 2 uaTEpBBIO («KOppecnoraeHTy TeneBunenus OPIy (koppecnorgenT — Dpuiy
[Insatitren) m «reneBuaeHuio T. [laturopcka 14.09.79» (xoppecnonmenT — Baepuit
ITepeB034HKOB);

6) 292 mecamn B. Bricorkoro. Eciu 13 3To# mudpsl BEIYECTh MOBTOPSIFOIITHECS TTeC-
HU, TO TMOMY4YNM 258 KOMIO3UIHNII (TO ecTh MPUMEPHO TPETh BCETO0 TBOPUYECTBA IOATA),
HarnucanHbIxX ¢ 1962 mo 1980 r.

ABTOpaMHU-COCTaBUTEISIMA CEPUU CTalmHm akTep, Omuskmii apyr B. Beicomkoro
BceBomox A6aynoB u kuroapamatypr Urope LlleBrioB (HaunHas ¢ 18 Beimycka mo0aBh-
J1ach TpeThst (pammitist — OyIyIIHiA BHICOLKOBE, aBTOP-COCTABUTENF MHOTOTOMHBIX H3-
nmanuii mosta Cepreii JKuiabLoB), a (hoHOrpaMMBbI BBICTYILIEHHH npemoctaBmi M. Kpbl-
>kaHoBckuii, B.I'pakoB, M. JluctoBeix, K. Mycrabumu, A.Cusnos, I'. Cumakos,
A. Cremmanstr, W. umkwua. 3ammcun 20 Beimycka ObUim B3ATHI W3 apxwBoB [ KIIM
B. C. Beicoukoro.

Konmermus Beeit cepum mracTHHOK ObDIa KpaTko oOo3HaudeHa B. AOmynmoBBEIM U
W. lleBuoBeIM Ha 0OpaTHOW CTOpOHE KOHBEpTa MEepBOW MIACTUHKN «CEeHTUMEHTAIIbHBIN
OOKCEp»: «MMEHHO 3alHCH Ha MyOJHKe MepenarT cBoeoOpasue JTMYHOCTH IEeBIA-TI03TA,
HEMOCPEACTBEHHYIO PEAKINI0 ayAUTOPUH, KHUBOE JIbIXaHWE emE ONM3KOro HaMm, HO YKe

>Tlo cioBaM M. KpbDKaHOBCKOro, 10 MEpPBOHAYANEHOMY 3aMbICIy IUIAHHPOBANCSA —BBITYCK
22 mnactrHOK [CMupHOBa, 1988: 15], omHako mocme 1992 roxa mpon3BOICTBO BUHIIIOBBIX TUIACTHHOK
TIOCTENEHHO CXOJUT Ha HeT (B CBs3M C WX 3aMeHoW KommakT-kacceramu u CD). ITosromy 21-51 ma-
CTHMHKA OKAa3aJach 3aBEpIIAIONICH ceprro, € (YMHAIFHBIM aKKOpAOM: Ha 0OpaTHOH CTOpOHE KOHBEpPTa
TIOMeTIeHHI (poTorpadui 0OPaTHEIX CTOPOH KOHBEPTOB Mpeablaymmx 20 miacTHHOK. Takum oOpa3om,
POCCHITCKHMIA MEITOMaH He JOCUMTAJICS OHOM INACTHHKY ¢ 3armcsiMu rieceH B. C. Bricorkoro.
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yxogsiiero Bpemenu» [A0aynos, IlleBnos, 1987]. B 3ToM BhICKa3bIBaHUM MPHCYTCTBYET
orpenenéHHas 1o POMAaHTH3alMK KaK CaMOro I03Ta, TaK U YXOISIIEH 3MoXH, jKelaHue
3amevarieTh (3aKOHCEPBUPOBATh) TyX OOILEHHUS aBTOpa U €ro ciymareneid. Bmecte ¢ Tem
KaK JaHHOCTh HY)XHO HPHHATb, 4TO Oonblryio 4acth (onorpamm B. C. Beicomnkoro co-
CTaBJISIIOT UMEHHO KOHLepTHbIE 3anmucu. CtynuitHpix 3anuceit neced B CCCP nmpakTudecku
HE CYILECTBOBAIO (00 3TOM MBI YK€ MHCAIN), a ClIeTIaHHbIE 3a TpaHUlel elmé He ObUTH 00-
HapOJIOBaHbI (HAIPUMEP, «CEMUTOMHOE» cobpanue «Bnagumup Bricoukuii B 3ammcsx
Muxawnna Hlemsikinay Oyner Boimyieno Ha CD Tomsko B 1996 roxy).

[Ipu 3TOM cnemyer 4€TKO MOHUMATh, YTO UMEIH B BUAY aBTOPBI-COCTABUTENH O]
CJIOBOM «KOHIIepT». Peub HIET HE TONBKO O 3aMucAX, cAeNaHHBIX B pa3nnuHbix K, xmy-
0ax W 1IKoJiaX, TO €CTh B OTHOCHTENBHO OONBIIMX 3aJaX ¢ OTHOCUTENHHO OONBIIUM KO-
nugecTBOM Jronieil. Crozia ske OTHOCSTCS U 3aITUCH <«JIOMAITHUX» KOHIIEPTOB, ChITPAHHBIX
Uit HeOOJNBIIOrO KoMuvecTBa 4enoBekK. OJHAKO pa3HUIIBI B OT/Aa4e, DHEPreTHKE, JKC-
MIPECCUU MEXIY KOHIIEPTOM Ui OOJBIION M MaJeHbKOH ayJUTOPUHA MBI HE 3aMETHM:
Brnagumup CeMEHOBUY Ha BCeX BBICTYIUIEHUSX BBIKIIAABIBAIICS MAKCUMAIIBHO.

Crout ynenuTh BHHUMaHUE NMPUHIMITY OTOOpa MECEH M KOMIO3WIIUU IJIACTHHOK.
OcHoBHOI MeTo/l 0TOOpa, KOTOPBIA MPAKTHUYECKH BCErIa BBIIEPKUBAETCS, — XPOHOJIO-
THYECKUH (KaK U B «II€YaTHBIX» COOpPaHUSIX COUMHEHHUI OOJBIIMHCTBA aBTOPOB). 3aIllMCH
Ha TIEPBHIX JBYX IUIACTHHKAX CEpUU AATHPYIOTCS 1967 romom, Ha mociemuein — 20-it —
npucyTcTByeT «['pycTb Mosi, TocKa MOS» C TOYHOW NATHUPOBKOW 3amucu — 14 wrons
1980 r. MckirroueHneM sBIsieTCs BBITYCK 21-ii, KOTOPBIN JODKEH OBLT OKa3aThCs Mpel-
MOCJIEJIHAM B CEPHH, HO 0 (DaKTy OKa3aBIIHICS OONbIIE IIOXOKUM Ha OOHYCHBIH, — Ha
HEM MNPUCYTCTBYIOT (oHOrpaMmbl 1966 roma. BHyTpu KakIoW IUIACTHHKH aBTOPBI-
COCTaBUTENN MBITAIOTCS HWCIONIH30BATH TEMATHUYECKHUW TPHUHIUI TPYNIHAPOBKHA TIECEH,
OIMPAasiCh Ha MX «CEPUHHOCTHY, O KOTOPHIX yacTo roBopui cam B. C. Bricoukwmii. B atom
OTHOIIIEHUH TIOKa3aTeNeH BBIMYCK 1, T/Ie MeCHU YETKO PACIIPENENIIOTCS MO HECKOIBKIM
TemMaTHdeckuM Ojokam: BoeHHBIE («Ha OpaTckmx mormiax», «llecHs o rocmuTaiey,
«3B&3apI»), «cTyneHueckue» («Mapin ¢usnukoBy», «IlecHs CTyIEeHTOB-apXeojIoroBy),
crioptuBHbIe («IlecHs KoHBKOOEXKIA», «IlecHS CeHTUMEHTaIRLHOrO0 OOKCEpay), IeCHU W3
kuHO(DrIIBMa «Beptukaney («IlecHs o apyre», « BepmmHay, «Ckanonaskay, «lIpomanue
c ropamm»). Takke Jerko OOHAPYKUBAIOTCS U «CKA30YHO-MU(OJIOTHUYECKUE) ITUKIBI
(«IIpo HecwacTHBIX JIECHBIX >KHTeneh», «llecenka mpo mxmHHA», «llecHI O BemeMm
Onmnerey, «Ilecus o Bemelt Kaccanape» — BBIITyCK 2), LeNble BBITYCKH «OJIaTHBIX)» MECEH
(7, 8, 21) u T. 1. B 3araBue MJIACTUHKH, KaK IPABIIIO, BRIHECEHA OJHA M3 KOMITO3HIIHH,
HO W 3[1eCh €CTh UCKIIOUEHUs (Hampumep, «B monckax jxaHpa» (3ariaBue oOyCIIOBIEHO
MIPEJCTABIIEHHBIMHA TaM Pa3HOKaHPOBBIMH KOMIIO3UIIUSAMH, & HE OJJHOMMEHHBIMI Ha3Ba-
HUAMU TToBecTH B. AxcéHoBa u criektakis Tearpa Ha Taranke) minu «JIexmus» (BO3MOXK-
HO, TIOTOMY, 4YTO aBTOPOM «IpeaucioBush» okazancs 0. Kapskun).

UccnenoBarenbckuii WHTEpEC B JAaHHOM KOHKPETHOM CIydae HE MOXET OCTaHO-
BHUTBHCS TOJMBKO HA KOJMYECTBE MPOM3BEACHUN M WX pacnoioxennn. OOpaTHas CTOpOHA
19-tn u3 21-i MIACTUHKU CEPUU COAEPKUT CBOETO POJa «BCTYIMHUTEIBHYIO CTAThIO» WIH
«TIPENUCIOBHE» K ITOMY MY3BIKAIILHOMY «COOpaHHIO COYMHEHHWI». BOT mMeHa aBTOpOB
(marorcst B MOpsAIKE BRIXOJA TUIACTHHOK C UX «TpenucioBuem»): b. Oxymxkasa, FO. Kuwm,
P. PoxxnectBenckuii, A. I'paackuii, H. Diinensman, M. Pormm, /1. Kactpens, 0. TpudoHos,
A. Mexupos, B.CwmexoB, B. Akcénos, IO. Kapskun, [I. CamoiinoB, AH. TapKOBCKHIA,
b. AxmanymrHa (Ha KOHBEpTE IMOMEIIEHO €€ CTUXOTBOPEHHE-TIOCBAIeHHe Bragnmupy
Beiconkomy «Jlom Ha Berosoii ymune»), H. 'epacumos, B. Tymanos, I1. Tonoposckuii®.
MOoKHO CMeTNo CKasaTh, YTO MMEHHO 37IeCh MBI HAaOJFO/IaeM OIHOBPEMEHHO CTaHOBIICHUE
Y JIETUTUMAIIMIO OCHOBHBIX ceM Ouorpaduueckoro muda Bmamumupa Bricorkoro: cpenu

® Ha obpaTHOii cTOpOHE KOHBEpTa BhiMycka 20 MOMEIIEH TEKCT MOCHeAHeH HCIIOTHEHHOI
B. C. BricouknMm niecHu «I'pycTh MOsI, TOCKa MOsD», @ Ha 00paTHOI cTOpoHE BEITycKa 21 (Kak MBI
yke mrcanu) — ¢ororpadun nmpeasiaymux 20 00paTHEIX CTOPOH IIACTUHOK CEPHH.
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ABTOPOB «IIPEIUCIOBUI» M KOJUIETH IO MO3THYECKOMY LEXY, U JIFOJH, XOPOIIO 3HABIINE
B. C. Briconkoro, u yuéHble-muTepaTypoBebl. Bc€ 310 mo3Bomnser co3nath 00hEMHBIN,
MHOTOTpaHHbIi 00pa3 Brnagumupa CeméHoBUYA. 3/1eCh MBI OCTAHOBUMCS Ha JABYX KITIO-
YEeBBIX CeMax.

HecmoTpst Ha TO YTO aBTOpPHI MUIIYT CBOU «IIPETUCIOBUS» K MY3bIKANILHOMY
Hacyienuio B. Beicolikoro, riaBHON ceMoi BBICTpanBaeMoro Ouorpaguyueckoro Muda ss-
nsercst cema «I1031». M0OKHO BBIAETHUTD CIEIYIOIME COCTABIISIIOIIME JaHHON CEMBI:

a) MO3T-«HOBATOp». YKe Ha KoHBepTe Bhimycka | B. A6aynoB u U. llleBuoB ¢uk-
cupytoT: «Braaumup Beicoukuii ocymiecTBUIICS Kak SIBIEHUE NOI3UU 6 38yualjemM Cloge
(xypcuB Haml. — A. A.) — eBa IIu HE BIIEPBbIC B OTEUECTBEHHOH JHTepaType» [AOmy-
noB, IleBros, 1987]. M xorst OyayT ymoMHHAThCS TaKHe HYepThl HOBATOPCTBA XYyHOXKe-
CTBEHHOI0 MHpa U MOATUKHA B. BBICOIKOro Kak BO3BpAalICHHE K CHOKETHOCTH, KUBOU
s3Ik (M. Pomuin), skanpoBoe cBoeoOpasue, Tum repos (/. Kactpens), mis GonpimHCTBa
JIIOJIEH caMbIM TJIABHBIM €r0 3aBOE€BAHHWEM CTaJI0 MMEHHO BO3POXKIEHHE JKMBOTO 3Byda-
miero nmoatudeckoro ciosa (0. Kapskun), rapMOHUYHOTO €IMHCTBA BEpOAIILHOTO U MYy-
3BIKIEHOTO CYOTEKCTOB (AH. TapKOBCKHIA);

0) MOAT-NPOO/KATENb TPAIAMIIMN PYCCKOM Kitaccudeckoi moasuu. Tak, 1. Camoii-
JIOBY B 1mM033uH B. BBICOLIKOTO «CIBIITHBI HEKPACOBCKAs M €CEHWHCKAsl TPAJUINN, OTTO-
nocku CeBepsHUHA, TpaXAaHCKAN Hakan MaskoBckoro» [Camoitnos, 1990], mo MHeHHIO
B. AkcéHoBa, «B caTUpe CBOEH OH MIEN TIPsSMO 3a 30IIEHKO, B JTHpUKe — 3a EceHmHBIMY
[Akcénos, 1990], H. Ditnensman cpean npeamecTBeHHUKOB BuauT Jlenuca JlaBwimosa,
A. I'puropseBa «c THTapo, ¢ TyCapCKOM HIJIM LBITAHCKOHM TecHel» [Dimensman, 1988],
A. IlymkuHa 1 Jake JyXoBHO Onm3koro aekaOpucra Jlynuna;

B) HAaIMOHAJIBHBIN MO3T. MHOIMMH aBTOPaMH OTMEYAETCsl, C OJTHON CTOPOHBI, TOY-
Hoe monaganre B. Beiconkoro B 3moxy (ITO3T «HAIIETO BPEeMEHW», «I HE 3HAI0 APYroro
XyIOKHUKA, KOTOPBIH mak (KypcuB aBTOpa. — A. A.) ckazaa Obl O CBOEM BpEMEHID)
[TapxoBckwmii, 1990]), ¢ ApyToif, — OTMEHHOE 3HAHWE U TTOHUMAHUE PYCCKOM (B TOM UHCIIE
COBETCKOM) JKM3HU B LIENOM («CJIMILIKOM MHOIO €My YAQJIOCh CKa3aTh O HalIEH >KU3HHU, O
XOpOoImuX U TIoXuX €€ cropoHax» [TomopoBckuit, 1991], «Briconkuii 3aTpoHYNI OYCHB
BaXKHbIC WK <...> 0YEeHb 0OJIbHBIC MOMEHTHI Hallieh ucropuu» [Tpudonos, 1990]);

T') MOAT-«IpaBaopyO». P. PokmecTBeHCKHII OTMEUaeT, 9TO «TOBOPUJI OH M TIENI OH
TO, 0 4éM XKaxaaiau <...> CKa3aThb U IE€Th caMble OOBIKHOBEHHBIE JIIOJM», «IIEI-TO OH
<...> npaBxay» [PoxnectBenckuii, 1988]. «“Hu exuHoIO0 OyKBOW HE NTY...” — CKa3aHO U
CHENAaHO C TONHEHIIeH HCKPEHHOCTHIO», — BTOPUT B. CMmexoB [CmexoB, 1990]. IlecHn
€ro OBLIH «ITOJTHOCTHIO HCKPEHHUE U TTOJTHOCTHIO TIpaBauBhie» [PomuH, 1989].

Cpean aBTOPOB «IIPENUCIOBUI» OBUIM HACTOALIME APY3bs I0ITA, JIOAU, XOpPOILIO
3HaBIIME €r0 B pasHble MEPUOABI XXU3HH, MOITOMY Iepel] HaMH IIPEACTAET HE TOIBKO
Beicoukuii-noat, HO U Beicoukuii-uenosek. Tak, apyr roHoctH AHnpel TapkoBCKuid BCHo-
muHaer, yto B. C. Beiconkuii «Opln 3aMeyaTeNbHbIM JPYrOM, IPEKPACHBIM UYETIOBEKOMY
[TapxoBckuii, 1990]. B. TymanoB, apyr «3penoro» BeICOITKOro, OTMEYaeT, YTo OH «OBLT ue-
JIOBEKOM TpParmyeckoro MupoolnyuieHus» (mpo 3to numer u HOmuit Kum, ayBcTBYs B ero
TIECHSX «HOTY Tparmdeckyro» [Kum, 1988]), a «1o0poTy, 4ecTHOCTh, ICKPEHHOCTh M OTKPBI-
ToCTh Boozast meHwn B JosX mpeBsiiie Bcero» [Tymanos, 1991]. Oty mobpoty u moOoBs
HAa MPOTSHKEHUY BCEH CBOEH KW3HU CTapaICsl TAPUTH JIIOIIM U caM 1modT [Cmexos, 1990].

B 3axitouenne xorenoch Obl yKa3aTh U €€ Ha OAHY MBICIb, KOTOpask KPaCHOW HU-
THIO IPOXOAUT YEPE3 BCE «IIPEAUCIOBUS). JTa MBICIb O T€HHAJIBHOCTH I103Ta, KOTOpas
10 JOCTOMHCTBY HE MOXET OBbITh OIICHEHAa COBpEMEHHUKaMHU. «MOXKeT ObITh, MBI JaXKe HE
mpeAcTaBisieM (s Aa)xke B 3TOM YBEpEH), BCEX MAacIITa0OB TOrO SIBJIEHHUS, KOTOPOE Ipo-
HECJIOCh Iepe HaMU — U, 0-MoeMy, Bc€ Brepenu...» [Kapskun, 1990] — stumu cno-
BaMHM 3aKOHYMI cBOE «mpenuciaoBue» lOpuit Kapskun. Bor yxe nponuto 40 ner mocie
CMEPTHU I03TA, U, KaK KAXKETCs, Mbl UyTb-4yTh NPUOJM3UIMCH K OCO3HAHHUIO TOTO, KaKOe
MECTO B Halllel KynpType 3aHuMaeT Braanmup CemEénoBud Beicorkuii.
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MAKAPEBWY U BbICOLIKUMA.
O CMbIC/IOBOM NMPOCTPAHCTBE ®UJIbMA «HAYHU CHAYATIA»
ANEKCAHOPA CTE®AHOBUYA
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[enb cTaTbi — YCTAaHOBUTH CMBICIOOOPA3YIONIy0 (DYHKIMIO 3HAKOB, OTCHUIAIOIIAX
K TBOPUYECTBY U Ouorpaduu Bramumupa BeIcOKoro, B BEICTpaMBaHUK aKCHOJIOTHUYECKOTO U 3CTE-
THUYECKOrO KOH(DIIMKTA, KOTOPBIN SBIISETCS OCBIO ClokeTa uibMa «Haunu cHavamay Ajekcanapa
Credanoruua (1985). DTOT KOH(IUKT, B 3aBUCHMOCTH OT IUIACTa KMHOIOBECTBOBAHMS U YPOBHS
€ro BOCIPHATHUSA, MOXKET OINMHUCHIBATBHCSA B KATCTOPHAJIBHBIX OMIIO3MIHAX (hopMaNbHOrO M Hedop-
MaJIbHOTO, MOAKOHTPOIBHOTO M HEMOIKOHTPOJIBHOTO, 3aKa3HOTO M CIIOHTAHHOTO, Ka3CHHOTO U He-
3aBUCHMOIO, MPU3HAHHOTO M HEMPU3HAHHOIO, HEXYIOXKECTBCHHOIO W XYIOKECTBEHHOro. B pe-
3yJIBTaTe BBEJCHUSA B TEKCT (DMIIbMa COOBITHIA, OYCHb CBOOOIHO CBS3aHHBIX C CHOXKETOM, 3a CUCT
MHO)KECTBA CEMAaHTHUCCKUX BKPAIUICHUH, OTCHUIOK W HAMEKOB, 330IMOBBIX CTpaTeruii, Omaromaps
croco0y MOHTa)ka HEKOTOPBIX ClieH, (urypa BBICOIKOro CTaHOBUTCS MOIIHBIM OpyIHeM 00ora-
IICHUS] CMBICIIOBOTO MMOJIs Hpom3BencHus. He MeHee BaKHBIM I'€HEPATOPOM CMBICIOB SIBIISETCS
Awnnpeit MakapeBr4, UCIONHSIONINI [TABHYIO POJIb MOJIOJOTO Oapyia ¥ BBOASAIIMN B CEMaHTHYe-
CKoe ToJie (uIbMa KOHTEKCT TBOopUYecTBa rpynnbl «MammHa BpemeHny.

Knrouesvie cnosa: Brnagumup Beicotkuit, Auapeit Makapesud, Asnekcanap CredaHoBuy,
«MarmHa Bpemenmn», pok-My3bIka, aBTOPCKasi ECHs, ICTETHKA.

MAKAREVICH AND VYSOTSKY.
ABOUT THE SEMANTIC SPACE OF THE FILM
“START ALL OVER AGAIN”

BY ALEXENDER STEFANOVICH
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Jagiellonian University, Krakow, Poland, jakub.sadowski@uj.edu.pl.

The aim of the article is to establish the meaning-making function of signs that refer to the
work and biography of Vladimir Vysotsky in building axiological and aesthetic conflict, which is
the axis of the plot of Alexander Stefanovich’s film “Start All Over Again” (1985). This conflict,
depending on the layer of film narration and the level of its perception, can be described in catego-
rial oppositions of the formal and the informal, the controlled and the uncontrolled, the ordered
and the spontaneous, the public and the independent, the recognized and the unrecognized,
the non-artistic and the artistic. As the result of the introduction of events very freely related to
the plot into the text of the film, due to the many semantic inclusions, references and hints,
Aesopian strategies, thanks to the way some scenes are edited, Vysotsky’s figure becomes a powerful
tool fort an enrichment of the semantic field of the film. An equally important generator
of meanings is Andrei Makarevich, who plays the role of a young bard and introduces the context
of the creative work of the Mashina Vremeni group into the film's semantic field.

Key words: Vladimir Vysotsky, Andrey Makarevich, Alexander Stefanovich, Mashina
Vremeni, rock music, bard song, aesthetics.
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B ¢uneme Anekcannpa CredanoBuya «Haunm crHauama» romoc Brnagumupa
Bbiconkoro ciblmeH JBakapl, U0 €ro BUIHO TPk bl [Ipu 3ToM croxeT ¢puibMa camo-
ro Briconikoro HUKOMM 00pa3oM He KacaeTcsi — M yKe 3TOro JI0CTaTOYyHO, YTOOBI MocTa-
BUTH BOMPOC O CMBICIO00pa3yromux (QyHKIUAX TEX SMU30[0B, B KOTOPHIX 3a/1eiCTBOBA-
HBI 3HaKU NIaMsATH 0 1o3Te. Tem Oonee, uro mocie ero cMepty B 1980 rony odunmansHas
COBETCKasl KyIbTypa — Ipy0o TOBOpsS — He 0asioBaia CBOMX YUYACTHUKOB YITOMUHAHUSIMU
0 TOM IUTacTe TBOPYECTBA BBICOLIKOrO, KOTOPBII Ui MUJUIMOHOB €r0 MOKJIIOHHUKOB OBLIT
aBHBIM. B To ke Bpems cioxeTHas nuHMs «HauHu cHagana» cBsi3aHa C MecHel U ¢ mo3-
3uel omHOBpeMeHHO. Benb rnaBHbIN repoii ¢puiabma, Hukonaii KoBaieB — ucnomHuTens
ABTOPCKOM MECHH, pOjIb JK€ ero UCIONHAET U3BECTHBINA pokep — AHpeil MakapeBuu.

®urypa Bricorkoro npucyrcTByer B priibMe B JIBYX ClIEHaX, KOTJIa TepOoH MPOCMaTpH-
BaIOT BUICOKACCETY C €ro 3amrchio. BosHUKaer U B (uHane ¢uibMa — B CIIEHE, CTHIIH30-
BaHHOHM MO TONITYy MOKIOHHHWKOB TO3Ta B MaMATh O HeM, BWjaHA Oonbiias Qororpadus
Beicorikoro ¢ rutapoit. OfHako NPUCYTCTBUE JIETEHAAPHOTO MEBIa HE OIPAHNYMBAETCS TEMHU
MOMEHTaMH, TJIe €ro BUJHO WJIU CJIBIIIHO — 3pUTENb, CIIOCOOHBIN K paclmppoBKe psijia HH-
TEPTEKCTYAJIbHBIX OTCHUIOK, PEXKHUCCEPCKUX XOIOB U «IIOAMUTHUBAHHUI», MOXKET OIIYIIATh
MPUCYTCTBUE CBSI3aHHBIX ¢ BHICOLIKMM 3HAKOB M 3HAYEHWI HA UMILTMIMTHOM ypoBHE. Bripo-
4YeM, 3TO YpOBEHb, HA KOTOPOM 33eHCTBOBAHBI M MHOTHME CMBICIIBI, CBA3aHHBIE C AHApPEEM
MakxkapeBuuem u ¢ «MaumHoi Bpemenn». J[ocTaTOUHO NPUHATH BO BHUMAHME, YTO JIMIEP
«MamHel», urpas KoBaneBa, «ONalKUBAcT» €My pelepryap — CBOW M CBOEH K€ POK-
rpymsl: B GuibMe 3Bydar «B j00peiii wacy, «Moit mom», «[lay3er», «CTapblid Kopadiby,
«PazroBop B noezjien, «Bapbete», «lloka roput ceeyay.

OOBeMHBIH TUTACT XYIOKECTBEHHBIX CMBICIIOB JIEHTHI, MOJICITY/THBIX MO OTHOIIEHUIO
K CIOXKETY, HE IOJUKEH YIuBIATh B puibMme 1985 roga. «HauHu cHayaga» — XOTSA M OJHA
U3 TEPBBIX JIACTOYEK IEPECTPOSYHOr0 CIABUra B MCTOPUU COBETCKOro KuHeMatorpada,
BC€ )K€ MPUHAISKHUT elle JONepecTPOCIHON KMHOICTETHKE, B PAMKaX KOTOPOW I30IT0BA
CTpaTerusi KONUPOBKH XyTOKECTBEHHOTO COOOINEHUS YCIENTHO UCTIONIb30BaJach «INCCH-
JECHTCTBYIOIIUMI» aBTOpaMH (HIBMOB — W MOOMIPSIIACH «TUCCHUACHTCTBYIOIMMI» K
3puTensaMu. He TOmMKHO yAUBISATH, 9TO aKTHBHBIMHU KOMIIOHEHTaMH CKPBITOTO CMBICTIOBO-
ro mojs GuiabMa SBJISIOTCS OTCBUIKU K TBOPUECTBY, Onorpaduu u Mudy Bricomkoro. Ce-
pemuraa 1980-x, X0Th U MHOEpaIbHEE WX HaYalla B IIaHE MMPOCTPAHCTBA TBOPUECKON CBO-
0ompl (a 3HAUUT — W B IJIaHE TO3BOJICHHOTO IIEH3YPOIl), BCE Jke He ObLIa ele BpeMeHeM,
KOTJIa B OTKPBHITYIO MOTJIM BO3HUKATh CAMOCTOSITEIIbHBIE CIO’KETHI, BRIXOZSIINE Ha QUTYDPY
neBua ¢ Taranku. Mexay NpoyuM, KIMEHHO 3TOT TE€3UC WUTIOCTPUPYIOT B «HauHu cHaua-
J1a)» HEKOTOpbIE MOACITYHBIEC CIOXKETHl — O YeM MBI M CKa)XKeM UyTh HIKe. B Hacrosmeit
CTaThe MBI MPEIOKUM PACIIU(PPOBKY «3aKOHCHUPHUPOBAHHBIX)» 3HAKOB MaMSTH O TOJTE,
MIPOCJIEUM OTCBIIKH, TIPEACTABICHHBIE PEKICCEPOM U CIEHAPUCTAMHU IJ1a3y aMOHIIHO3-
Horo 3putens. Cpean aHATM3UPYEMBIX 3JIEMEHTOB CMBICIIOBOTO MPOCTPaHCTBA (HIIEMA
OKXYTCS TaKWe, KOTOPBIE CBA3aHBI ¢ Omorpacdwmeit Bricomkoro, HO W Takue, KOTOpPHIE
«ITOOMUTHBAIOT» ncTopuu «Mammmabel Bpemenu». Takas pacmudpoBka He SBISETCS, OI-
HaKo, caMoIeNblo. [ TaBHas ke Hallla Iellb — YCTAHOBUTH CMBICIO00pa3yIoNIyo (pyHK-
[IMI0 3HAKOB, OTCHUIAIONINX K TEKCTY TBOpYEeCTBAa W Omorpaduu BrIconkoro, B BEICTpan-
BaHWH 3CTETHYECKOT0 KOH(IUKTA, SBISIOMIETOCS OCHIO KHHOITPOU3BEICHUA.

Bomomaemomy MakapeBuuem rmaBHoMy reporo «HauHu cHaudanay 26-nmetr — u
KaK MOIIOJIOW aBTOpP W WCIIOJHUTENh OH YPE3BBIYANHO MOMYISAPEH CPEIrd MOJOMEHKH.
HecMmorps Ha BocTOp)KEHHOE BOCIPHSTHE €r0 IMECEH MNpOoYaiiMMu Kpyramu (paHaToB,
€ro MCKYCCTBO OCTaeTCsl He3aMEUYEHHBIM Ha O(UIIMANTEHOM YpoBHE. MakcMMyM, Ha 4TO
MOXET paccuuThIBaTh KoBanieB — 03By4MBaHHE JETCKUX CHEKTAKIEH /s pajyo; ¢ cod-
CTBEHHBIM pEIepTyapoM Ha O(QHUIIMAIBHOW 3CTpajie OH BBHICTYINAST pa3Be YTO TaM, IJIe
«1pohecCHOHAIBHBIMY apTHCTaM 3CTPaJIbl HY’)KHA CPOYHAS TIOJIMEHA — JIa M TO HE OJMH
pa3 eMy TPHUXOIUTCS CIBIIATh: «y HAC OTBETCTBEHHOE MEPOIIPHATHE, a HE 3acelaHHe
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K1y6a TypucToB» . POKOBOE IATHO Ha €ro O(HIMAIBHYIO PEMyTALMIO HAHOCUT PA3rPoM-
Has cTaThs Mof 3araBueM «bapapl U3 MOABOPOTHWY, MOCIE KOTOPOM — MO MHTYUIUU
IyCTh MOJIOAOTO, Kak U caM KoBasieB, HO MpeKpacHO 3HAIOIIETO PEATUU ICTPATHOTO TPY-
na Ceprest Xomomakosa (B 3Toit ponu — Mrops CKiip) — y Teposi «Ha BCIO OCTaBIIYIOCS
XKHU3Hb €CTh 3aHATHE: JTOKa3bIBaTh, YTO Thl HE BepONoa». JloKa3pIBaTh e 3TO OH HE
HaMepeH, TaK e, KaK U WATH HaBCTPEUy OKUIAHUSAM XyJ0)KECTBEHHOTO HCTCOMUIIIMEHTA
IO TOBOJLY CONEpPKaHUs IMECEH — KaK ero COOCTBEHHBIX, TaK M BOOOIIE BCEX MECEH, 3BY-
Jamux B O(QUIMAIBHOM 3CTpagHOM IpocTpaHcTBe. OKUAAaHUS Ke 3TH (QOpMYIHpPYyeT
Mapust HukonaeBHa — 4JjieH Xy[0KECTBEHHOTO COBETa (PUIAPMOHHHU, B KOTOPYIO IbITA-
ercs ycrpouthes: KoBanes. Bo Bpems mpocnyimmBanuii oH ucnoiHser «Pa3roBop B moes-
ne» «Maumasl Bpemenn»®. B pe3ynbrare oH CIBIIINT:

bl JOOJIKHa CKa3aTb UCKPEHHE, YTO 4 HUYCI0 HE IMOHAIA. quTHO, auuero. Kto
efeT, Kyzna enet... BoT BBI ToBOpUTE, YTO 3TO IMecHd Mpo moe3a. Hy Tak Oepure
puMep co cBoux Apy3ell. O ueMm moet Baul ToBapul Xonoakos? «Ha Hemenbky, 10
BTOpOTO, 1 Yyeny B Komaposo». Hy u Bce sicHO, kTO eneT u Kyza enet. 1 BoT pe3yib-
TaT: caM eIeT Ha MEeXIyHapoaHbli koHKypc. Pacrer. [...] U Bam, Koms, kak moemy
I00pOMY 3HAKOMOMY, S yMaro, 4ToO JIydIIle 3TO CKa3aTh MPAMO B IJ1a3a.

«/1006pbIM 3HaKOMBbIM» Mapuu HukomaeBHBI TIeBell CTAHOBUTCS C JIETKOW PyKH XO-
JoKoBa. «Jlo0poe 3HaKOMCTBO» PU 3TOM — SIBHBIHM 3BheMusm. M6o, He3a10/1ro 10 3T0-
ro, B IJa3a He BHAaBmIylo KoBaneBa TepoWMHIO 30BET B €ro e KBapTHUPY XOJIOAKOB,
ycrpanBad TaM — K YAUBJIICHUIO XO34HMHA — MHOT'OJIIOJAHBIC IMOCUACIIKU Y BUACOMAardu-
tohoHa. IMEHHO 3TH COOBITHS BBOAAT B TEKCT (PHJIbMa CMBICIIOBOM ILIACT, CBS3aHHBIN C
Brnaguvmupom Beiconkum, SIBISSCH TTPHA 3TOM ITOBOPOTHBIM ITYHKTOM (halysis! (huIbMa.

Xomnoxakos 30BeT Maputo HukomaeBry k KoBasieBy ¢ TeM, YTOOBI TOMOYB ITPUSTEITIO
MIPOOUTHCSA B 3CTPATHUKU. 320HO — KaK MOXKET J0TralaThCsl 3pUTENb — OH TPECIIenyeT
ENTb 3aKPEMUThCS B cTaTyce MPUOIMKEHHOTO BRICOKOIIOCTABICHHON B OpHUIIMAILHON CH-
CTeME MCKYCCTBa TEPOHMHH, a 320JHO — IOBBICHTH CBOIO IOMYISIPHOCTD CPEAH KOMJIET U
3HaKOMBIX. C 3TOH HeIhI0 OH JOCTAaeT MpenMeT MOTPEOUTENHCKOTO BOXICIEHUS TIEPBOM
nonoBuHB! 1980-x — BuaeomarauTodoH Onekrponnka BM-12. Boxmenenus, KOTopo-
My — OTMeTUM — yxe He KoBaiies, a «peanbHblil» AHApeld MakapeBUd MOCBAIIAET Iec-
HIO Ha CBOEM coilbHOM Marauroanmbbome «llecam mox rurtapy» (1985). Jlupuueckuit
CYOBEKT 2TOr0 TTPON3BEIACHUS MPU3HALCTCS:

S ouenn cobpascs,

3ajade oTmacs:

Ilonroma He €1 ¥ HE ML

Kommn, skoHOMII

Ha mmvorkax, Ha gome,

Ho Buneo Bce e kymmn [Maxkapesud, 1998a].

CnoBa necan «BuaeoMaranuTooH» CyIIECTBEHHBI AJIs1 HAILETO BBIBOAA HE TOJIBKO
[IOTOMY, 9TO (PUKCHPYIOT peaini OOPETEHUs «BUANKA» (W «BUAAKA)») CPENHECTATUCTH-
yeckuM rpaxaanuHoM CCCP, maBas mpu 3TOM OCHOBAHHME MONAarath, 4TO CTPaTerus
XonozakoBa B IJIaHE PUYMHOKEHHUS Jpy3ed MOXKET OKa3zaTbes BHONHE ycrmemHoi. Kyna

'3neck M mamee MO TEKCTYy MBI NPHBOIMM PAcIIM(POBKY 3BYKOBOH JIOPOXKKH (DHIEMA:
[CredanoBuy, 1985].

* TlecHs 3By4UT B CO3/JAHHOM crienuanbHo s GuabMa CTedaHoBHYA BEPCHH, CONIACOBAHHOM
¢ TpeOOBAHMSAMH AHTHAIKOTONBHOW KammaHuu 1985 roma — 63 «alIkoroiIbHOM COCTaBIISIOMICHD
«BarOHHBIX CIIOPOB» U 0€3 YIOMHHAHHS «OIMYCTeBIICH OYyTBLIIN.
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CyIleCTBEHHEEe TO, 4TO — Kak orMmedaeT HOpuit JlomaHCKHil — clieHaM IpocMoTpa BH-
JIEOKacceT OHM TO3BOJISIIOT MPOYUTHIBATHECS Kak cBoeoOpas3Has KuHeMaTorpaduyeckas
BapHalysl 0 MMOBOLY TMecHH MakapeBuua, caMoOil ke ImecHe — OOpecTH XapakTep HM-
IUTHIUTHO TpUCyTCTBYIomEH B ¢punbMe [[domanckui, 2015: 125—126]. Eciu teketr Ma-
KapeBuua riacuT «Mayt, kak Ha cxonky — / Kro ¢ 6aboii, kto ¢ Boxkoi» [MakapeBud,
1998a], To B pmibMe CredanoBuua KoBajeB He mepecTraeT yAMBIATHCS MHOXKECTBY CO-
OpaBIIMXCS Y HETO JIOMa HE3HAKOMBIX JIIONEH — KypsIIUX, JUOO — B PEKUCCEPCKYIO
HACMEIIKY HaJ aHTHAIKOTOJIbHOW IEH3ypOH — MPEMOAHOCSIINX IpYyr ApYyry OOKajbl ¢
«aynecHpIM HanutkoM “Tapxyn™»’. Korma xe B «HauHu cHauana» y4acTHMKM OSTOMH
«CXOAKH» BCMaTPUBAIOTCSI B BUJEO3AIUCH 3allaJIHOTO POK-H-poijia (CIbIIIa MPpU 3TOM —
Kak B kuHoTearpe — «Oi, 3amomuute! Memaere ciaymiaTh!») oTCyTCTBYIONUN B (UIIbME,
HO peaJIbHbIN TeKCT MakapeBr4a BTOPUT ITOM CLICHE CIIOBAMU:

3T0 BUIC€OMArHUTO(OH,

OT0 BUJCOpail, 3T0 BUACOCOH.

C HuUM He HaJ0 IJs1caTh UJIN IIETh —
IIpocTo Mos4a CUAETH U CMOTPETD.

JoMaHCKUi, aHanu3upys ciaydail UMIUIMLIUTHOIO NIPUCYTCTBUS necHU «Buneomar-
Hutodpon» B «HauHm cHavama» W COIMOCTABISS €r0 C APYTMMH MOAOOHBIMH CITydasMu
(xoTopble OymyT HaMH| elle YIOMHUHATHCS), 3aKITI0YAeT, YTO 32 MX CYET «KHHOPAN Oyaer
MpHUpacTaTh CMbICJIaMH TIECEH, a IECHH — CMBICTIaMH (DUIIbMA; JIBa BHJIA UCKYCCTBA OKa-
3BIBAIOTCS TyT B OTHOMICHUAX auanora» [omanckwmii, 2015: 127]. MsI e 3aMeTUM, 4TO
YCTAHOBJICHUE TAKOTO B3aMMHOI'O CMBICIIOBOTO OOOTaIleHUs] MEXKJY TEeKCToM (uibma u
BHEIIHUM TEKCTOM JaeT «TBEPIOE aJuOu» CTpaTeruu MHTEPTEKCTYaJbHOIO IPOYTEHUS
KHUHOIIPOU3BEIICHHUS.

ITopa ormeruts, uTO Bee cobpasmuecs y Kopanea (a cpenu HUX — U IIpeACTaBU-
TEJIbHUILIA COBETCKOI'0 KYJIBTYPHOrO HUCTEONHUIIMEHTa) MOTYT HaclaKIaTbCid TEM, YTO B
MPOCTPAHCTBE COBETCKOM € KYJBTYpbl HOCHUT CTaTyC «3alpeleHku». [IpennokeHHbli
roctsaM XOJOJKOBBIM POK-H-pOJIJI, KOHEYHO )K€ — 3allaJHbli, OblI B CBOE BpeMs — CyIs
10 cyOTUTpaM — 3alKcaH Ha Buaeokaccery B OUHISIHINY, IpAMO ¢ TeneBuaeHus. U, mo-
BUIMMOMY, OTTYJa, KaK ¥ MHOTO JPYI'MX 3alPETHBIX IUIOA0B, momnai oH B Coerckuil Co-
103 Yepes JIGHWHTpaJcKue Mopckue moptel. OmHako B (huimbMe, B cueHax coopumia y Ko-
BajeBa, KIIOUCBOE 3HAYECHHE IONYUUT «3alpELICHKa» COBEPIIEHHO Ipyras — OTede-
CTBEHHOI'O IPOUCXOXKACHUSL.

B MOMEHT HEnpuATHOrO HANPSDKEHUS MEXKIY XO3SIMHOM U TOCTSIMH XOJIOIKOB
YCIIENTHO CIacaer CUTyaruio npemiokenueM: «lpysss! [lepecransre pyrarbes. Y MeHs
ecTh Kaccera ¢ Bricorkum. U3 “Kunomanopamsr™». U, obpamasce yxe muaHo k Mapuu
HuxonaeBue, ropopur: «Moxer, mociaymaeM?». TyT ke Ha 9KpaHe TeNeBU30pa BOSHUKAET
1o Beiconkoro, ucnonHsomero necHro «5 He aro0mo». 1 TyT xe B CroXeTe BCIUIbIBA-
€T psiZl HOBBIX CMBICIIOB — OIISITh-TAaKH HEKOTOPBIE U3 HUX IKCIJIMLIUTHBI, HEKOTOPhIE —
JOCTYIHBI JIMIIb IPH 3HAHUH [TyOMHHOTO KOHTEKCTa.

Ha croxxeTHOM ypoBHE IPOCTO MPOMCXOAUT CKaHIAN: KTO-TO U3 MPUCYTCTBYIOLINX
O3BYYHBAET dJIEMEHTHI Onorpaduyaeckoil ereHapl BoICOIKOTo B €ro oTpuilaTenbHOH, 3a-
BHJIHO-OCYXKJAloIIe, Oa3upyromeiicss Ha CIuleTHsIX pemakiuu («Mexy mpoynm, OH 3a
9TH BBICTYIUICHHUS] XOPOILINE IeHbrH Opan. <...> Y Hero gada 3a JBECTH THICSY ObLIa»).
KoBaseB pe3ko Bcraer Ha 3aIlUTy MaMATH MOKOHHOIO MO3Ta — M, MBITASICh AaTh YPOK
00M UMKy, CaM MOTy4aeT KyJaKoM Mo JIUIy. [ OCTH B CMYIIIEHUH YXOHSAT.

? «TapXym» KaK MpPOHHYECKHI 3aMEHHTEIh AKOTONBHOTO HAITATKA HMEET TIPaBO BOCPHHIMATHCS
Kak HaMeK Ha «aHTHAJKOTONBHYIO» Bepchio «Pa3roBopa B 1oesze», a Takke Kak MapKep OTHOLICHUS
KHUHOIIOBECTBOBATEIS K (paKTy BBEZICHHS B TEKCT NTECHH ITOIMUTKOPPEKTHBIX M3MEHEHHIA.
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Buorpaduuecknii Mmud 3aneiicTBoBaH B 3TOH cueHe HanpsiMyro. [1o3T Ha3BaH 1o
WMEHU, BUJICH U CIBIIICH BUACOPAA C €ro ydacThuem. 3putrenb cepeauHsl 1980-x mo-
CTATOYHO OCBEIIOMJICH B €ro Ouorpaduu U 3HaKOM C €ro TBOPYECTBOM, YTOOBI B THEBE
KoBaneBa mpounutaTh Hecorjacue ¢ MPE3PEHHEM K HMKOHE HE3aBUCHUMOUW KYyJIbTYPHI.
OnHako B Kajpax 3ale4yaTICHbl U CMBICIIBI, IPUBHECCHHBIC PEKUCCEPCKON «KOHTpa-
Oanoii». Kittoy k MX MOHMMaHUI0 — BHJICO3aITUCh, BO3HUKAIOIIAS HAa YKpaHE TEICBH-
30pa B KOBAJIEBCKOW KBapTHUPE.

I'epoem crokera «KunonaHopambl» — mepenadu lIeHTpaJbHOrO TeNICBUICHHUS
Tocrenepamno CCCP — mipu xwu3uu Bricoukuii He ObuT HUuKorga. Bripouem, Hu «KuHO-
[aHOpaMbl», HU HUKAKOW JPYroil BCECOIO3HOM Iepeaayn. Pemyramus BceoOIe Tr00MMoro
HE3aBHUCHUMOTO T03Ta U TEBIA YCIENTHO OIOKMpOBaia BO3MOXKHOCTh TOSIBIICHUsI BrIcoIT-
Koro-cobecemHrka (M yX TeM Oornee BBICOIKOro-MCIIOMHHTENS) HA TOMYyOOM OJKpaHe.
U Bce xe 3a monroga 10 CMEPTH OH ObUT MPHUIJIANICH B OCTAHKWHCKUAU TENEIEHTP s
yuacTus B Oecene «KuHomanopambly 0 MONYIISIPHOM Teliecepuaiie «MecTo BCTpeud U3-
MEHHUTh HEJb3s», B KOTOPOM chirpait poib [1eba XKernoBa. OCHOBHOM CIOXKET 10 (hUIIBMY
TaK W He ObUI 3alucaH, 3aTo ObLIa cleaHa 3amuch neceH Beiconkoro. B OpexHeBckoM
CCCP, omHako, TelleBU3MOHHBIC HAYaJLHUKU HUKOTJA HE JIalu OBl «JI00pO» Ha 3aIyck
Matepuana B 3¢up. bonee-meHee MeTUKOM OH OB MOKa3aH TONBKO MPH TOpOaveBCKOM
niepectpoiike, B 1987 romy. Xorst B mocnenane aau 1982-ro, uepe3 HeCKOJIBKO HEleb Mo-
cne cmeptu bpexxaepa, komanae «KuHOMaHOpaMbl» yIajaoCch 9acTh MaTepHayia BCE-TaKu
BKJIFOYMTD B Iepeaady, 0OpaMuB €ro CIlelualbHO MPUIYMaHHbIM CIOKeTOM. [IporuTupy-
€M TaccaXk U3 BOCIIOMUHAHUH BeIYIIEro rnepeaayn, Jimbaapa Ps3anosa:

UYepes rox nocie KOHYMHBI Boinoau Mel — cbhemMouHas rpynna «KuHonaHo-
paMbD» — IOIBITAINCh [10KA3aTh B OAHOM U3 BBIILYCKOB I€pelauyll HECKOIBKO 3TUX
neceH. <...> U BOT, [u1 TOro 4ToObl «IIPOOUTE)» 3TOT CIOXKET, 51 OTIPABHIICS K IJIaB-
HOMY TEIEBU3HOHHOMY HadajgbHUKY, K camoMmy Ceprero ['eopruesuuy Jlanuny.
<...> 5] noBonbHO 0ro ero yrosapusai. HakoHer oH coriacuics, HO IIpU yCIIO-
BHH, YTO 3TO He OyJeT, KaK OH BBIPA3WIICS, «IIOMHHAJBHUK», YTO Mbl HalJieM Ka-
Kylo-HHOYyIb crokoinyio (!) dbopmy momaum, 0e3 «mpuzabixaHuii». To ecTh MeHs
cpazy ke JIMILAIA BO3MOXXKHOCTU BBIKAa3aTh CBOE OTHOIIEHHE K IPEKIEBPEMEHHOM
yrpare... Ho s ObIT TOTOB Ha Bce, UL OBI JIETaIn30BaTh €ro, JIUIIL OBl «OmyOIH-
KOBaTh» €ro IIECHU Ha BCIO CTpaHy. Bep orpoMHOE KOJIMYECTBO JIONCH HUKOIA He
BUJEJO, 33 HCKIIIOYEHHEM PENKHUX 3MH30[0B B (huibpMax, Morouiero Bricorkoro.
Caplmany Ha MarHUTO(pOHAX MUJUIMOHBI, NECSTKH MUJUIMOHOB, @ BOT BUIETh, KPO-
M€ TeX HEMHOTMX CYaCTJIIMBYMKOB, KOTOpPhIE IOOBIBAIM Ha €ro MOIyOo()HUIIHaIBHBIX,
MIOTY3aKpBITHIX KOHIEPTax, HE MOIIU. M Torma y MeHs BO3HHKIA uies — JaTh
riecHu Bricorkoro B «KuHomanopamey Kak yBIedeHHE akTepa, kKak xo00m. Pazyme-
ercs, 5 3HaJ, YTO COYMHEHHE CTUXOB U neceH Brnagumup CeMeHOBUY cUMTAI I71aB-
HBIM JIesioM cBoeil xu3HUd. Ho paau Toro yToObl moka3aTh COTHSM MHJUIMOHOB JIHO-
neit mororero Breicomkoro, s mpuOeTrHyI K 3TOMY TpreMy. B croxer 00 «akTepckon
COMOZEATELHOCTI» TPEOOBATUCH MaPTHEPHI, NOO eciu Obl MBI PACCKa3aIN TOIBKO
00 OHOM YyYacTHHKE, BCE pacleHIIn Obl Kak «mpuibixanue». HyxHo ObUTO cIlo-
XKHUTb 3Ty CTPAHUUKY TaK, YTOOBI NPUIAUPKH OKA3aJIUCh HEBO3MOXXHBIMH, YTOOBI B
MOCTICTHIOI MUHYTY <...> CIOKET HE BbIIpau Obl 13 nporpammbl. CHavyana mose-
Jany o0 yBJI€UEeHHH XKHMBOIKCHIO MXaToBCKoro aprucra lOpust bBorateipesa u mpo-
JEMOHCTPHUPOBAIN €ro M3bICKaHHbIE akBapenu. llorom mpencraBunm Banentuna
l'agta ¢ ero xiecTkuMH, U3BECTHBIMHU Ha BCIO CTpaHy 3nurpamMmamu. M nuims mo-
CJIe 3TOro «Janu cyioBo» Briconkomy. K coxaneHuto, 3 ognHHaAIATH UMEIOIIUXCS
y Hac meceH ObUIO pa3pelieHo MyCTUTh B 3QUpP TONBKO TpH, «Hanbonee Oe3omac-
Hble» [Ps3anos, 2004: 7—38].
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[Topa BepHyTbCA K CIiEHE ¢ TIOKa30M IPUHECEHHON XOJOAKOBBIM «KacCeThl ¢ BbI-
coukuM u3 “Kunonanopams!”». W momguepkHyTh IMIaBHOE: TYT IEWCTBUTENBHO 3ajei-
CTBOBaHa 3allCh MUHHU-KOHLIEPTA, CHATOro Ais mepenaud PssanoBa. U 3Bywar crioBa
«1 me nmrob6mox». Jleno, ogHako, B TOM, 4TO «S1 He JIF00II0» — OJHA U3 CaMbIX M3BECTHBIX,
caMbIX 3HAaKOBBIX TleceH BBICOIIKOro, HO HUKaK HE OfHA U3 «Hambonee 0E30MacHBIXY.
B nexaOprckuii Beiyck «KuHOManopambel» OHa BKIIOYEHa HE Obula. A 3HAYUT, TEPOU
CredanoBrua BUIAT HE (parMeHTHI BBILIEAIICH B 2up Mepenayu, a y4acTBYIOT B IIOKa3e
3aIucH, KoTopas — K MOMEHTY npembepbl «Haunu cHagana» B 1986 rogy — coBeTckoMy
3pUTENt0 He Obla M3BecTHA. Pexxnccepckas «koHTpabaHIa» OTKPBIBAET TaKUM 00pa3zoM
CMBICIIOBOE TIONIE JIbMa K 3HAYCHUSIM, OTHOCSIIUMCS OJHOBPEMEHHO K 3HaJaIeMy OT-
CYTCTBHUIO — M K BUAUMOW PENpe3eHTAI[MH 3TOrO OTCYTCTBUSI.

Cwmotps Buaeozanuck Beicorkoro, Mapusi HukonaeBHa ¢ j0cafoil mpou3HOCHUT:
«A 51 y HETO Ha KOHIEPTE TaK U HEe ObLIa». XOMOIKOB OTBEUAET: «A s ero... B MI'Y cibl-
mam». 3amerum: Mapust HukonaeBHa — Ta camasi, Kotopast (Kak B CIIeHE IPOCIyIIHBa-
HUA XOJOIKOBA) ONHO3HAYHOCTh B NECEHHOM TEKCTE IPEINOYUTAET €ro OTKPHITOCTH.
N XononkoB — TOT caMblid, KOTOPOTO, C OJIHOM CTOPOHBI, BIOJIHE YCTPAUBAET YCTAaHOBKA
YUHOBHUKOB MPENOAHOCUTH IyONMKE BECENble W HE3aMBICIOBAaThIE IECHH, C JPYTOi
K€ — KOTOPBIN 1O COOCTBEHHOW WHUITHATHBE «O0ECIICUMBAET» TOCTEH KOHIIEPTOM IECEH
Bricorkoro. Ilpryem — KOHIIEPTOM, JOCTaBIIMMCS €My SIBHO «I10 OnaTy» Ha TeleBH/Ie-
Huu. Takum oOpaszoM, co3nanubie CTtedaHOBHYEM TIEPCOHAKU, ONUIIETBOPSIIONINE COBET-
CKy0 OHUIIHATBHYIO KYJIBTYPY, HE TaK YK M HE OCBEIOMIICHBI B IIEHHOCTAX KYJIBTYPHI He-
3aBrcUMON. HecMoTpst Ha TO, 4TO Ha 3a1uTy namsaTh o BeiconikoM Beraer Kopanes, Tema
namsITd O TIOKOIIEM akTepe ¢ TaraHku BO3HUKaeT B (uibme Onaromapsi reposiM, Mpe-
CTaBJISIIOIMM 3CTETUYECKUN M aKCHOJIOTMUYECKUM aHTUIOJ Kak camoro KoBaseBa, Tak u
Bricorkoro. KoBases, ogHako, TOT Tepoid, KOTOPHIN B 3amuch «51 He Jr00II0» Croco0eH
HE CTONBKO YBHIETh CEHCAIMOHHYIO «3alpelIeHKY», CKOIBKO TIYOOKO BOCIPHHSTH
CMBICIBI, coobmaembie Bricorikum. Koryia He3BaHast KOMITaHHS YXOOWT TIOCIE pa3pa3vB-
Ierocst CKaHmaga, repold BKIIIOYAET BHACOMArHuTohoH (ero eme He ycmen 3a0pars Xo-
JIOZIKOB) M eIlle pa3 cTaBUT «S He moOmo». Ha skpaHe BOZHHUKAIOT YepemnyeMble pexrcce-
poM 00pasbl TelIeBH30pa C MOINMM BBICOIKMM W BHUMATEIBHO BCIYIIMBAIOMIETOCS B
necHio KoBaneBa, cama jke mmecHs 3BY4HT J0 KOHIA. TakuM oOpa3oM ClieHa TO3BOJISIET
MIPOCIIPOBATh HA TJIABHOTO TEPOsI Sl CMBICIOB, COAEpIKAIuXcs B «S1 He MoOmo» Kaxk,
BO-TIEPBBIX, CAMOCTOSITEIbHOM TOITHYECKOM TEKCTE, TaK U BO-BTOPBIX — B TEKCTE, CO-
MIPSDKEHHOM ¢ OmorpadudeckuM MU(OM ero aBTopa W ucnoimauTens. Crocod MOHTaka
ycunuBaer 310t 3 dekt. B MmomeHT, korma 3Bydat cioBa BICOIKOTro «1ocajHo MHE, KOITb
CIIOBO “decTh’ 3a0BITOY», H300pakeHUE JTUIa MakapeBHYa MEPEXOTUT OT CPETHEro IIaHa
K KPYITHOMY; OJHOBPEMEHHO padoTa BEK M 3PavKOB, aKTepa CO3/IaeT BIEYATIEHHE, YTO
BOILTOIIAEMOTO MM TepOsi CJIOBA TI03Ta HE OCTABIISIOT paBHOMYMIHBIM. [locie 3Toro MoH-
TaXHOTO TIPHEMa, IO CAMBIX TOCIESIHUX aKKOPJOB IIECHH, B KaJpe OCTAETCS YK€ HCKITO-
YUTEIHHO TENEBU30p ¢ M300pakeHneM Bricorkoro. B pesynsrare, Kyruier

S e mobmo cebs, Koraa s Tpymry,
JlocagHo MHE, KOTZla HeBHHHBIX OBIOT.
51 He mr00ITIO, KOT/Ia MHE JIE3YyT B JYILY,
Tem Gonee — Korja B Hee IUIIOKOT

BOCIIPHHMMAETCSl 3pUTENIEM KaK HEMOCPEACTBEHHbIM KOMMEHTapui K CIOXKETY (QuibMa,
K CUTyallul, B KOTOPOH OKa3aJiCsi €ro repoil. B 3TOT MOMEHT KOHTEKCT CIIOB MOIOIIEro
[03Ta M KOHTEKCT ero Ouorpaduu yCTaHaBIMBAIOT HEPCIEKTHBY BOCHPHUATHS CIOXKETa
(KOMIIO3MLIMOHHON CKpEINoi 3TOM IEepCHeKTUBBl B (uHajIe (QUiIbMa CIyXaT Kaapbl

4 [TynkTyarus cormacHo penakiun: [Beicomkuii, 2009: 185—186].
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TONMBI B MaMATh 0 Beicorikom). OHa U MOOLIpPSET pelUuIueHTa K TaKoMy IPOYTEHHIO psijia
3JIEMEHTOB XYIOXXECTBEHHOI'0 MHpa KHMHOIPOHM3BENEHUsS, KOTOpOe IpeanoiaraeT 3aaeu-
CTBOBaHHNE 3HAUCHMM, 3aKpEeIVIEHHBIX 332 BBICOIIKUM Kak pe3epByapOM CMBICIIOB.

I'maBHBIN U3 HUX — KOHIIENT «II03T», BO3HUKAIOIINI B CBSI3U ¢ TBOpuecTBOM Ko-
BajieBa. Bomomaemsiii MakapeBrueM Tepoii peacTaBieH Kak Oapi, 3pUTelb jKe — Kak
MBI YK€ OTMCETUJIM BBIIIC — BUJUT €ro UCIIOJIHAONIUM B OCHOBHOM pPEIIEPTyap, NpruHaI-
nexamuii oo camomy MaxkapeBuuy, 1m6o «Mammnae Bpemenn». B pesynasrare 3Haue-
HUSI, BBICTPAMBAIOIINECS BOKPYT TJIABHOTO reposi GuibMa, 3aBs3aHbl HA KOHTEKCTE €ro
BOCIIPUSATHS 3pUTEIEM, paciiozHaomuM B KoBanese mpeactaButens KyJabTypbl aBTOPCKOM
[IECHHU U TYT k€ OTHOCAUIMM MaxkapeBuda K poK-Kyasrype. B To e camoe Bpems oqHa U3
[JIaBHBIX XyIOKECTBEHHBIX KOJIM3UH QuiibMa — cTaTyc TBopuecTBa Kopanera. [Tpurtom,
KOHEYHO JK€, B 3pUTEICKOM BOCTIPUSATHH 3Ta KOJUTM3US IPOEIUPYETCS Ha CTAaTyC TBOP-
yectBa MakapeBuya. Beap u oH, u Kopanes, n necin Makapesuua-KoBajeBa — 31eMeH-
Thl HECOMHEHHOW CO3HATEIbHOM METOHMMUYECKON CTPAaTEeruu pexuccepa.

st Toro 4To0Bl XyJ0)KECTBEHHAsI KOJUTU3USI COCTOSIAcCh, aBTOpaM CILIEHApHs TO-
TpeboBaJiCcs MepcoHaxX NMOoKIoHHUIEI KoBasieBa — crapmiekinaccHulibl JInzsl 1apenkoBoit
(Mapssna Ilonresa). KoBaseB ans Hee — 0€30rOBOPOUHBINA KyMHpP, B KOTOPOM IPOYUTHI-
BaeTCs WeAbHOE BOILIOMIEHNE KYJIBTYPHOTO KOHIIENTa «1mo3T». [Ipr aToM ee mpekioHe-
Hue mepen TBopuecTBoM KoBasieBa HacTONbKO 0E30TOBOPOYHO, YTO MPHOOpETAeT Ipo-
TecKHbIe 4epThl. CO3HATENLHO K€ BBEICHHBIM CO3aTensIMU (HIbMa TPOTECK MO3BONSET
MIPOSIBUTHCS B €€ PEIIMKaX OTCHUIKAM K LEIOMY JIUTEpaTypHOMY KaHOHY, 3aKperieHHO-
MY 3a CIIOBOM «I03T» B pycCKOW KynbType. Tak, nmpu onHoi u3 BcTped JInza o3agauyuBaer
Hukomast oOpamieHrieM Kk HeMy Kak K «I03Ty OOKbeld MHIIOCTBIO», «BIACTUTENIO AyM» U
«HexkpacoBy Hammx JHEi», TyT e cBOAs madoc ITHUX BHICKa3bIBaHUN HA HET, J00pOco-
BECTHO JOKJIAJbIBas: «Mbl Ja)ke NUCILYT IIPOBENM HA 3Ty TeMy B auckorexe. C 1eMOH-
cTpauuen ciaaiijioBy». [eporHs ydyacTBYeT U B CIIEHE C IIPOCMOTPOM BHUE03AIUCH, TJE TO0-
ABISIETCA COBEPIIEHHO HEOXXKMIAHHO — W B KYJIBMHUHAIMOHHBIA MOMEHT. Bujs, Kak ee
KyMHp TIOJTy4aeT IO JIUIY, TYT JK€ BBITOHSIET BCEX C KBAPTUPBI, IPO35ICh MUIMIAEH U BBI-
kpukuBast: «Ilymkuna yomiu, JlepmonToBa 3aryOmin, EcenrHa noBenu — Teneps XOTUTE
Huxonast Kopanesa 3aTpaButsh? He Boiiizer!». «S dymom Hamuia Bamr aapec, — OOBICHS-
€T OHa 4yTb II03)KE IPOTaroHUCTy. — S mpunuia crona, 1Beps Obla OTKpbITas. S cTana
HEBOJIBHBIM CBHJIETEIEM ITTyMJICHUS TONIBI Hal XymoKHHKOM». [lomydaercs, JInsa «3a-
nuceiBaeT» Hukomas He IPOCTO B KIIACCHKHU IO33UH, & CTaBUT PAIOM C JINTEPaTypHOU
BepmmHOW HOoMep onuH — c [lymkunaeiM. Bens nepy aBropa «EBrenust OHernaa» npu-
HaJJISKUT (POPMYIHPOBKA «BIACTUTENb AYID», KOTOPOH, KaK HM3BECTHO, OH OKPECTHI
Baiipona B cruxorBopeHun «K mopro». B «miiymiieHun» e «TOnmbl HaJ XyZOXKHUKOM)»
MpOYUTHIBatOTCA cTpoKU «IlodTa m Tonme, tae 1109T u3naraer nepen «TYMmoW YEpHBIO»
CBOE KPEo — BEPY, YTO POKJIEH OH «HE AJIS )KUTEHCKOTO BOIHEHBS».

Hemokomnebumast yBepernoctsb JIn3pl B Benmmunu Hukomas cynmut emy mpo6nemst. [o-
cre ckannana Mapus HukomaeBHa, oT KoTopoi 3aBucHT Oyaymiee KoBameBa xak «odumm-
JIBHOTO» IEBLIA, 110 CJI0BaM XOJIOIKOBA, «HUKAK YCIIOKOUTHCSA HE MOKET. 3BOHUT HU CBET
HU 3aps. “OH MOXeT cuuTaTh ce0s KeM yroiHo, U JJayKe TO3TOM — 3TO ero JmaHoe renmo. Ho
cpaBHHBaTH ce0s1 ¢ JlepMoHTOBBIM 1 [IyIIIKHHBIM — 3TO KOLIYHCTBO ». ['epoit, mpaBma, HA ¢
JlepmonToBeIM, HH ¢ IlymkuHBIM ce0st HE cpaBHHBaeT, a Haj coOoil kak «HexpacoBbiM
HaIMX JHeN» — cMeercs. [IpaBo Ha cTaTyc moaTa, OAHAKO, OH HAMEPEH 3alHIIATh!

XonmonkoB: i et [Mapun Huxonaesue. — 4. C.] mbITaroch OOBSICHUTB, YTO
THI ce€0s TO3TOM HE CUUTAEIITh, YTO THI. ..

K o B a e B: [louemy 310?

X 010 1k o B: Uro nouemy?

K o B a 1 e B: [louemy st ceOst mo3TOM HE cunTa0?

X o010 1k o B: Tsl cepbe3Ho0?
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KoBaumnes: Auro?

X oao0 1k o B: Tel moat?

K oBauxeB: Axro s, mo-TBoemy?

X o1 0 1k o B: S Ha 3Hat0. Ha rutape urpaeis, noems. Ho He moaT xe.

OtcranBasi CBOe IIPaBO CYUTATHCS MO3TOM, Fepoil TEM CaMbIM OTCTaUBAeT €ro s
MaxkapeBuua u, K CIIOBY CKa3aTh, A1 Beiconkoro. Beap Te e ynpeku, KOTOpPbIE B JIEHTE
CredanoBuua mpeacTaBuTedn OPUIHMATBHOTO MCKYCCTBa NMpeabsBistin KoBaneBy, U To
HEyBaKeHHE, KOTOpOe OOpeKalo ero Ha CyHIeCTBOBAaHHE B TONyO(QHUIIMATBHOW HHUIIE,
HATIOMHHAJIA Y€M-TO Y4acTh Xapu3MaTHueckoro akrepa ¢ Taranku. O6 000CHOBaHHOCTH
TaKOro MPEATONOKEHHS CBUAETENBCTBYET PAJ MHTEPECHBIX Mapaienei, BBICTpanBaro-
umxcs B TpeyronbHuke KoBanes — MakapeBruy — Bricomikuii.

[o cyrtu, 3T Tpu damMHUIMK CO3AAIOT €MHOE CMBICIOBOE MPOCTPAHCTBO (HUITBMA,
HATIOTHEHHOE OTCHUTKAMH TO K TEKCTY TBOPUYECTBA, TO K TEKCTY OMOrpaduu, TO K €ro MH-
(oNMOrM3UpPOBAaHHOMY BapUaHTy. be3ycloBHO, BCE TPH KOMITOHEHTA CIEIJISIET BOSTMHO
KJIIOUEBas CIleHa ¢ BUAeo3anuchbio Briconkoro: Tam KoBanes-repoit, ucronusemslii Ma-
KapeBUYEM-aKTEPOM, KOTOpBIM K TOMY e euie MakapeBud-neselnl 1 MakapeBU4-1109T,
CMOTpPUT 3anuch Bricomkoro-nesia u BeICOLKOro-1oara, KOTOpbIid K TOMY ke eule u Bbl-
COIKHIf-akTep. DTO CIEIUICHHE «3acachlBaeT» B CMBICIOBOE MPOCTPAHCTBO (HiIbMa
OrPOMHENINUH IUIACT 3HAYEHUH U MO3BOJSIET MPOEUUPOBATh MONYyYUBIINECS TAKUM CIIO-
co0OM cMBICITEI Ha BCrO (adymy dunbma.

Ha Bcro — ¢ Ha9anbHBIMH ClIeHaMU BKITFOUATENBHO. CrokeT (puibMa 3aBs3bIBaeTCS
B MOMeHT, korja KoBasneB ¢ 0OibpIINM OMo3JaHNEeM BOEraeT B CTYIUIO 3BYKO3AIHCH (BO3-
MOXXHO — B PaJMOCTYIHIO) ¥ HAYMHAETCS 3aIUCh JETCKOTO PAHOCIEKTaKIs (MK ayano-
CKa3KH) C ero yyacTueM. TaM ¥ 3ByYHT MECHS MPO MaJEHBKOIO CKBOPYOHKA, KOTOpas —
kak ormedaer HOpuii JloMaHCKuii — WHTEpEeCHEHITMM 00pa3oM IEePEKINKACTCS CO
«CkBoprom» «MamuHabl BpeMeHn», K BBIXOAY (HIbMa XOpOIIO YK€ M3BECTHBIM (haHa-
taMm rpynnsl. Cksopen u3 «HauHu cHauasia) ecTeCTBEHHBIM 00pa3oM OTCBHUIAET K CKBOP-
Iy U3 pok-niecHU. Ecim npu 3ToM nTHLa-repoil pajuoCleKTakis MyCTh CBOEBONbHAS U
Occnieunas, Ho O6e300mmHas1, cKBopell «MamuHabel Bpemerny — sSBHBIN OyHTaph, B ajie-
TOpUYECKUI TEKCT PO KoToporo MakapeBuuy MPUXOIMIIOCh — U3 LIEH3ypPHBIX cO00pa-
JKEHUH — BHOCHTH KOPPEKTHBBI NMPH OPHUIMAIBHBIX CTYIHHHBIX 3amucsax [JloMaHCKHIA,
2015: 124—125].

Crnenyet, oqHaKo, 3aMETUTh, YTO yKa3aHHOE J[OMaHCKMM HMIUIMIUTHOE MPHUCYT-
crBue B (wibMe necHu «CKBOpEI» — HE €AMHCTBEHHAsl CMBICIIOBAsl NEPEKINYKA, MPH-
CYTCTBYIOIIAsI B CLIEHE Ha paguocTyauu. KiIro4oM K MPOYTEHUIO ABYX APYTUX, KOTOPbIE
HMHTEPECHBI B KOHTEKCTE HAIINX PACcCyXICHWM, ABIAETCA AETCKUI XapakTep 3aluchblBac-
Moro ciokera. K Beixomy ¢umsma CredaHoBHYa B MPOM3BOICTBE CIOXKETOB IS JIETEH
yCIIeN MOMyYUTh HEKOTOPEIN OmbIT U AHApel Maxkapesnd — «Mammaa Bpemenmn» obec-
mednina My3bIky «l uprnsaae n3 Manermei» (1983), mynsrdunsmy Jleonnaa [lIBapimana.
Opun u3 croxkeroB «[ UpIsHIBD JEr B OCHOBY IOCJIEIOBABIICH 3a HEW MOMYISIPHOH ce-
pun MmynerukoB. K MomenTy npembepsl «Haunu cHauyana» BBILUIM YK€ Ha 3KpaH «Octo-
poxHO, 00e3bsHKU!» (1984) n «O06e3psHku U rpadbutenu» (1985). B mpousBoacTee Bcex
ATUX MYABT(UIBMOB Y9aCTBOBAIA MY3BIKaHTHI «MammHbD», obecrednB cede momodaro-
1Iee MECTO B HaYaJIbHBIX TUTpaX. B pe3ynbprate, eciu B AeTcKOi nepenaue B «Haunu cHa-
Yasay MecHs IpO CKBOPYOHKa oTchuiaeT K «CKBOpIy», To caMm KoBasneB elie oqHUM «Ka-
HAJIOM» OTChIJIAeT K BOIUIOTUBIIEMYCSl B Hero MakapeBudy.

KoBanes, paborarommii HaJ MPUKIIOYEHUSIME CKBOpLa, 1 MakapeBud ¢ MyJbTH-
IUTMKAMOHHBIMA 00€3bSTHKAaMH — JIB€ BEPILIMHBI MHTEPECYIOIIEr0 HaC TPEYroibHHKA,
HYXXHa ke eme TpeTbsi — Boicoukuii. 1 B ero Ouorpaduu ectb 31mu304sl ¢ AETCKUMHU
crokeramMu. K HUM OoTHOCHTCSI XOTs1 Obl O3BY4YHMBAaHHE BOJKA B YETBEPTOM (hUIBME Ky-
KOJIbHOU cepun «BommeOHnk n3ympymHoro ropoma» Anekcanapa boromto6osa (1974).
Ho ata gerans commxaer ero, ckopee, ¢ Makapesuuem, He KoBaneBbiM. ['epoii ke drimbma
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CredanoBuua pabotaer He HaJ MYISTQHIBMOM, a, BUIUMO, HaJ PaJHOCIEKTAKIEM MU
3BYKOBOM CKa3KoH. Ml MMEHHO B 3TOM KOHTEKCTE CIIEAYyeT BCIIOMHHUTH YpE3BbIUAITHO IMOITY-
nsipueiid B nozaneM CCCP Habop miacTHHOK «Menoaun» ¢ My3bIKaJIbHBIM CIIEKTaKIEM
Onmnera I'epacumoBa «Anuca B ctpane uynec» (1976). ABTopoM CIIOB U MeNOAMM KO BCEM
23 mecHsM, BOLIEIINM B MOCTaHOBKY, ObuT Briaqumup Briconkuii. Y xoTs crien oH Bcero
JIBE W3 HUX, HENb3sl HE 3aMETUTh OOMIMH 3HAMEHATENb, POAHAIINI TePOEB, B KOTOPBIX OH
BOIUIOTWJICS, KaK cO CKBOpuoHKOM KoBaneBa, Tak M co ckBopuoM MakapeBuda. OTOT
3HaMeHaTelb — IEPUCTOCTh: Bbiconkuil «onomkmw» c¢Boi ronoc Ilonyraro-nupary u B
Oprnenky Ony.

B nouckax oTchUIOK K JMYHOCTH BI)ICOHKOFO CJICayCT O6paTI/ITI) BHUMaHHUC U Ha 3a-
rajIouHyIo PEIUIMKY, C KOTOpoil oro3aasmuii KoaneB BOeraer Ha CTynuio 3almcy U, BMe-
CTO TOTO, YTOOBI W3BUHUTHCS, aKKOMIAHHUPYeT ce0e Ha TUTape M C YABIOKOW 3asBisieT
oxuaaommM ero xkomneram: «I'paxxaane Berpedaromue! Onexkrponoe3s HoMmep 237 mpu-
OBIBacT K MIECTOMY IyTU». B OTBeT Ha yKOpU3HEHHOE 3aMmedaHue akTpuchl KoBanes, He
Tepsisi OOIPOCTh, OTBeYaeT: «3ajepikKa MPOU30ILIa MO0 METEOyCIOBUSM CTaHIIUK METPO
BeroBasi». B 3ToM BhICKa3bIBaHMU M JPEMIIET 3arajika — CBS3aHHAs HE CTOJIBKO C OKCIO-
MOpPOHOM «METEO0YCIOBUS CTAHIIUH METPOY», CKOJIBKO C MECTOIOJIOKEHUEM ITON CTaHIIMUH.
JocTatouHo BCIIOMHUTB, 4TO B MOCKBE, Tlie M IPOXOAUT JeicTBre (uiabMa, MeTpo bero-
Bass — Onmkaiimii cocen BaranbkoBckoro kiaaouiia. M 4to B GpuiibM BIIMCaHbI HE IIPO-
CTO MHOTI'OYHMCJIICHHBIC OTCBUJIKM K JIMYHOCTHU ITOYUBIIECTO TaM BI)ICOIIKOFO, a IMPpUBOIUB-
muecs HaMH BBIIIE 3HAKA TaMITH O HEM. B 3TOM KOHTEKCTeE CJIIEAYyEeT OTMCTUTH
HEMAJIOBaAXXHYIO ACTAJIb: B «ITecHsax noa rurapy» — TOM CaMOM COJIBHOM MAarHuToOalib-
O0ome MakapeBrya, KOTOPBIi CTal POBECHHKOM (DHJIbMa U B KOTOPBIN BoILIa rnecHs «Bu-
nmeoMarautoon» — okazanock u npousBeneHue «llamaru B. Beicorikoro». Haumnasich
KYIIJIETOM, B KOTOPOM BO3HUKAET BOTHYIOIINNA 00pa3 «CTPAITHO MOTUYAIIEH» B CBOCH pac-
TEPSIHHOCTH «TONIbl y Taranku» [MakapeBud, 1998b], TekcT amemmpyeT K COOBITHSIM
MPOIIaHKs ¢ BBICOIKHUM M KO IHIO €ro moxopoH. IlaMATe 0 BBEICOIKOM, 3KCINTUIIUTHO
MPOSBIISACH B (DMHATE U CIOXKHBIM 00pa3oM MOAENUpYs KIFOYEBYIO CIICHY B €ro cepe-
JMHE, HAa UMILTULMTHOM YPOBHE OKa3bIBACTCSI BIIMCAHHOM YK€ B 3aBSI3KY CIOXKETA.

Ho cmpicnioBoit Tpeyronbauk Koanes — MakapeBud — BrICOLKUM MPUCYTCTBYET
Ja)ke U O OCHOBHOM 3aBSI3KM — XOTS, KaK U B CIy4ae CO CIICHOM B CTYIUH 3allMCH, €r0
packomMpoBKa B Hayaje (HUiIbMa €Ile HEeBO3MOKHA. [ JTaBHOTO Teposi 3pUTENb BUAUT BBI-
CTYNAIOIINUM Iepel MOJIOASKHON ayqUTOPHEN — B YaCTHOCTH, 3ByYUT HECHS «MalIuHbI
Bpemenn» «B noOpbrii wac». JleficTBue mpoxomuT B 3aje Jloma KyasTyphl. Bemymruit
Ha3bIBaeT COOBITHE «OYEPEIHBIM BBITYCKOM YCTHOIO >XypHaia “Monogocts”» — Iof Ta-
KMM Ha3BaHHeM B Kalyre mpoxomwiM IUCKYCCHOHHBIE MEPOIPHATHS, OPraHHU3YyeMBIE
Bcecotozapim obmectBoM «3Hanue». B 1984 xe romy B [lome xymprypel Kamyxckoro
TypOMHHOTO 3aBOJja — TOI'0 CaMoro, rae codupanack «MonogocTs», — ¢ HECKOIBKUMU
KOHIIepTaMH BhIcTynana «MammHa Bpemenny. OgHako mpoucxodiiee B Kaape o cBoei
CTPYKTyp€ HallOMHHAET, ckopee, nepenady «KuHomaHopamay ¢ CIOKETOM O MecHsIX Bbl-
coukoro. HecmMoTpst Ha TO, 4TO — KakK MUIIET NPOLUTUPOBAHHBIM HaMU paHee DIbaap
Ps3aHOB — BeCst mepenaya mpuayMbIBajgach U CTPOMIIACH Ul PEACTaBICHUS (PparMeHToB
KOHLIEpPTA B TEJIECTYANH, CaM MaTepuai CIEI0BAIO «CKPBITh» MEXIy OPYTUMHU U <«JIeTa-
JIN30BaTh» Mpoyedl TeMaTukod. ToT ke caMblii MPUHLMII BUJEH 3€Ch: BENYIIUNA Mpel-
craBisgeT KoBaneBa Kak MOCIEOHETO U3 «HHTEPECHBIX TOCTEW» — IOCHE IIONAPHUKA,
pagycTa aHTApKTUYECKOW JKCIENNIUN» W «4eMIHOHa EBpONBI MO MPBLKKAM B BOLY».
Bypnast peakuus myOaMKH M HE CTUXAIOIIME arjIOAMCMEHTHI Mocie (paMuiIud MOIOLOTO
Oapra aroT MOHAThH, YTO M3IOMMHKONW MEpONpPHSTHsS sBJsieTcsi nMeHHO KoBaneB, n 4ToO
ayauTopusi coOpanack BOBCE HE ISl Oecenpl ¢ pagucToM M crioprcMeHoM. KoHedHo ke,
pacimmgpoBKa 3TOH CLEHBI «3aJHUM YUCIOM», 3aJaHHasl BBEICHHON 3HAUYUTENBHO MO3XKE
¢urypoii Beiconkoro, He MOXeT IpeAIonaraTb 3HaHUS CTOJIb [IIYOUHHBIX KOHTEKCTOB Te-
nesu3noHHo peanbHocTH CCCP, o koropeix Ps3aHoB myOnmumuHO pacckasan JWIIb
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B XXI Beke. B cepennne 1980-x, onHako, BHUMATENBHBIM U KYJIBTYPHO KOMIIETEHTHBIN
3putensd ¢unpMa CrehaHOBHYA BCE K€ MOT PAClO3HATh U OCMBICIUTH B KMHOIIOBECTBO-
BaHUH PsAJ] DJIEMEHTOB, KOTOPbIe — C CaMOro Hayasia (uibMa — CKIaJbIBAlOTCA B QUTY-
Py HONYISPHOIO HE3aBUCHUMOTO XyAOKHHKA B PEAMSIX CHUCTEMBI, KOTOpas, HEe OTpuIas
€ro TOTHOCTHIO0, BCE YK€ HE MO3BONISIECT eMY IMPOSIBUTH TaJaHT B MIOTHOM 00beMe U JOOUTh-
Cs1 TI0I00AOIIEro eMy O(HUITHATBHOTO YBAKCHHUS.

[lonyyaercs, 4ro gake TaM, IZIe ONPEAEISIOUIMM B BBICTPAMBAHUU CMBICIIOB B
¢unbme CredaHoBuua SBISETCS HANPSHKEHHE MEXKIY IEPCOHAKEM TJIABHOTO Teposl U
TEKCTOM Onorpaduu UCIONHSIONIETO ero Poiib aKTepa, OKOHYATEIbHBIN CMBICT BO3HUKAET
Oaromapst COIOCTaBICHUIO ATUX CMBICIO00pa3yomux GakropoB ¢ ¢purypoit Beicorkoro,
C €€ MOIIHBIM CEMaHTHYECKUM 3apaaoM. He nHaue MpoucXoanuT C TEMH CIOKETHBIMHU CO-
OBITHSAMU, KOTOPBIE SIBIISIOTCS. HEMOCPEACTBEHHBIM TOIYKOM K IpoOiiemaM KopaneBa — ¢
ra3eTHOM TPOMOBOI KPUTHUKOW ero TBOp4YecTBA. Kak TONBKO BBIXOMUT W3 MEYATH CTATHS,
o3arnaBiieHHas «bapnpl U3 MOJBOPOTHUY, XY/IOKECTBEHHBIN COBET (DUIAPMOHHHU TYT K€
OTMEHSIET TOJNBKO YTO BBIXJIONOTaHHOE XOJIOAKOBBIM MpociymnBaHue Kopasnesa, caM xe
XONOIKOB CTaBUT YIOMHHABIIMHCS YK€ HaMu auarnos: «Tereps y TeOs Ha BCIO OCTaB-
LIYIOCS KU3Hb €CTh 3aHATHE: JJOKa3bIBaTh, YTO ThI HE BepOmromy. FOpwmit lomaHckuil BU-
IMT B OTOM peIUIMKe O4epeHON MUHYC-TIpUeM — OTCBUIKY K «IlecHe mpo BepOmromar»
Maxkapesuua [[Jomanckwmii, 2015: 123—124] u3 tex xe «llecen mox rutapy», co CTpOKa-
Mu «MeHsi Buepa BepOmonoM o0o3Banu / W BBIBOABI MO 3TO MOmBenu» [MakapeBud,
1998c]. K Toit e camoli eCHEe HCCIEAOBaTeNh OTHOCUT U JIPYTYIO PEIUIHKY. Pexuccep
HEKOETO MacCOBOTO MY3BIKaJIBHOrO 3penuina (B 3Tod pomu — BsdecmaB CrecuBIieB),
yBueB B KoBaneBe «CBEXYI0 KpPOBBY», 3aKa3bIBaeT y HErO MECHIO, KOTopas Morjia Obl
CTaTh KBUHTACCEHIMEH ero moy. Ciycts Bpems, HE HalMCaB OXHIAEMOW 3aKa3uuKOM
niecHu 3mest [operasrua, KoBaneB BeicTymaer nepen HuM ¢ «Baprere» (T.e. ¢ ouepenHbM
IIPOU3BEICHUEM U3 COJIBHOIO anbbomMa MakapeBuua). Pexxuccep, nonsITaBIuch HaBs3aTh
MOJIOZIOMY II03TY U3MEHEHUS B TEKCTE MIECHM, CIBIILUT OTKa3, I10CIE KOTOPOTrO B3pPhIBACT-
csi: «Tel mymaerus, a5 yero Mel Te0s npuniacuan? s npusnedenus nyonuku. Kak Bep-
Omrona u3 nupka». Pasgensas ontuky JloMaHCKOro, Mbl HE OCTAaHOBUMCSL Ha OOHapyXeH-
HOW MM MHTEPTEKCTYaJIbHOH MEpeKInYKe — U 0OpaTUM BHUMAHHE Ha CJIOBA peKHUCCEpa,
IIPOU3HOCUMBIE OYKBaJIbHO B cienymouieM npemaioxeHun: « el uto nymaems? Eciu ne-
CSITh IUT'aJIML ¥ ABALATh JIOXMAThIX 0apOOCOB HOCAT TeOsl HA pyKax, TO Thl HOBBIM bynar
Oxymxkasa? Jla? Ox, Te1! bapa u3 momBopotHN». B ClOeTHOM TUTaHe perifnKa O3HadaeT
OZIHO: peKUCCepy MPEKPAacHO M3BECTHA ra3eTHas KpuTuka neced Kopasesa, mpusiedeHne
e TeBLa K paboTe HaJ 3pENuIleM — pe3YJabTaT BOBCE HE BHICOKON OLICHKH TBOPYECTBA
[IPOTAarOHKCTA, a IMHUYHAS YCTAHOBKA Ha MOBBIIICHUE MOMYJIsSIpHOCTH 10y, I[loacnynHbie
K€ CMBICIIBI CIIOB PEKHUCCEPA SICHBI, €CIIM HEKOTOPBIE CIIOBA-KJIFOYM COIOCTaBUTH C TBOP-
geckoi Onorpadwueii migepa «MamuHb Bpemenn.

[TycTp HamMMMU CIIOBaMHU-KIIFOUAMH TIOCIIYXKAT «IIUTAJIULbD, «JI0XMaTble 6apOoCh»
u «bynar OkymxaBay». KonTekcToM xe — ctaThs «bapasl U3 HOABOPOTHUY. 3aMETUM, IHU-
rajguia — odepeaHas NTULA, MOSABISIONIasicA B HAIlIeM BBIBOZE BCJIEX 3a ABYMsI CKBOPLIA-
MU, TIOIyTaeM U OpJeHKOM. B comocraBneHnn, omgHako, ¢ «bapbocamm» u haMumeit on-
HOI'O M3 CaMbIX MMEHHUTBHIX NPEACTABUTEICH aBTOPCKOM MECHH, OHAa BBIBOOUT HAC Ha
IITUIY HECKOJIBKO APYTYIO, KOTOpasi 3areyarieHa B cioBax necHu «MammuHsl Bpemenn» u
o0nazaer BETOM TO MPOCTO CHHUM, TO ynbrpamapuH («CuHsis nTunay). OTChUIKH B Clie-
Hapuu «HauHu cHauanay v Ha3BaHHbIE HAMH KJIIOUYEBBIE CIIOBA MOABOISAT HAC, ONHAKO, HE
cTtonbko K «CuHell nTule», ckoibko K «Pary u3 cuHeil ntuubl». Crarths NOJ TaKUM
Ha3BaHueM, HanedataHHas B «KomcoMomnbckoil mpaBae» B 1982 rony, okaszanach B UCTO-
puu «ManmHbsl Bpemenu» npuMepHoO Takol Bexoi, kak «bappl U3 MOABOPOTHU» B JKU3-
HU raBHOro repost puiasma CredanoBrya.

«Pary u3 cuHel NTHUIBD) — KOJUIEKTMBHOE MUCbMO B «KOMCOMOJIKY», MOAMHU-
canHoe Bukropom Actad)beBbIM BMECTE€ C HECKOIBKUMH HPEACTABUTENISMHU KYJIbTYDBI
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Kpacnosipcka, 0110 peakuueil Ha cubupckue ractponu «MammHbDy. Jlutepatopsl U aes-
TENM CUOMPCKOTO MCKYCCTBA YIUYAIOT B HEH «BIIOJHE OOECIIEUEHHBIX apTHCTOB» B TOM,
YTO OHU «CKUABIBAIOT C ceOsl mepel KOHLEPTOM IyONleHKH W (UpMEHHBIC DKUHCBDY U
«HATATHBAIOT 3aTpare3Hble OOHOCKH (KEIbl, TPUKO, IUIKHBIE KEMOYKH, BEPEBOYKH BMeE-
CTO TaJICTYKOB)», YTO BIIOJHE TEPEKIMKAETCs C MpPEJCTaBICHHEM O <«JIOXMaTbix Oap-
0ocax» [Acradbes u ap., 1982]. U, xak HU CTpaHHO, B 3TOW JKE CTAThE B MOJIOKUTEIHLHOM
KOHTEKCTE BO3HUKAET UMs... Bnagumupa Beiconkoro, uCnonap3yeMoe MIPUMEPHO B TaKOU
xe (QYHKIUH, B KAKOH B CloBaxX pexxuccepa n3 «HauHu cHauanay mosBiseTcs GpamMuins
npyroro Oapma. Eciu pexxuccep roBoput KopaneBy, uTo TOT SBHO HE «HOBBIH Bymar
OxkymxaBay, aBTOpHI MMHCbMa (2 cpeau HUX — U IMIaBHBIN pexxuccép KpacHospckoro roc-
YIApPCTBEHHOTO TeaTpa Onephl U 0ajera), B OMHOM 3 ab3aleB GOpMYIUPYIOT BOIPOC MY-
3bIKaHTaM «MaiuHel Bpemenn»:

Jaxke 3anaHple aHCaMOIU pa3BJIEKaTEIbHOIO TOJIKA HE MOTYT IIPOHTH MHUMO
TaKAX OCTPBIX TEM, Jla YTO TaM OCTPBIX — IJIABEHCTBYIOUIMX JUIS JIFOOOrO HOp-
MaJIbHOIO 4eJIoBeKa: 3TO 00pp0a 3a MUP, 3TO BOIPOC — YTO ThI CHEIal Ul TOTO,
yToOBI BEpX B3SUI pa3yM. 3Jiech e Mepell HaMH CMYTHBIE, KeTYyHble MedTaHUs,
HApOUYMTHIH yxox B OecripenqmerHoe Oprozxanue. Cripocutsh 061 MB: monoxka pyky
Ha cep/lle CKaXKUTe, Kakas y Bac caMas IVIaBHAs I1E€CHsI, KOTopasi Obula Obl CPOIHU
cTpacTHbIM MaHu(ecTtam Toro xe B. Bricorkoro? [Acradbes u np., 1982]

Takum 00pa3oM, MbI BUJIMIM, YTO TIEPCOHAXK PEKUCCEPA CITY)KHT CO3IATENAM (HUITb-
Ma OJHHUM M3 KaHaJIOB, C IMOMOINBIO KOTOPBIX B TEKCT IMPOU3BEACHHUA BBOIAATCA U TpPaHC-
(hopMUpPYIOTCSI TE3UCH CaMON M3BECTHOM Ta3eTHOW KPUTHKH, KAKOH B COBETCKOE BpEeMS
moABEPIIaCh TBOPUCCKAA MO3ULINA «MammHbI BpeMeHI/I». Bnpoqu, «IIUTAJIUOBD)Y, «JI0X-
matbie 6apOock» n OKymKaBa — HE SIUHCTBEHHAS OCYIIESCTBICHHAS IO ITOMY KaHAITY
orcbiika K «Pary...». JlocTaTOUHO MPUBECTH PEILIMKY, C KOTOPOM PEKUCCEP BBHICTYNAET
HEMOCPENCTBEHHO Tocie npocnymuBanus «Bapreere». «Crapuk! — BOCKIIMIIAET TEPOH,
obpamasich k KoBaney. — Jlai, s1 Tebst 00HUMY! DTO TpaHano3HO, KonoccarbHo! Tombko
3HaeIb: sApdUe, pe3de, He MpocTo Bapbere. Macku! Mucrepus! Kpyroepts!». B atom
cllydae JOCTaTOYHO KOHCTAaTHPOBATh, UYTO B CTaThe B «KOMCOMOMBCKON MpaBIie» ITUTATHI
YIOCTaMBaeTCs TEKCT mecHr «Marmmmabl Bpemenm» «Macku»® («Hocute macku; / Hocure
macku: / Jlumb Tomeko mox Mackod / Tel cMokemb octaThes coboit» [MakapeBud,
1993]), TyT ke CTaHOBSCh WJLTIOCTPANWEH «IIO3WIINN aHCAMOIs, KaKIBIA Bedep Jenaro-
IIETO THICSYaM 3pUTENel OlmacHble MHBHEKINH BEChMa COMHUTENBHBIX ueih» [AcTadbeB U
ap., 1982].

Jpyrum KaHaJIoM TpaHCISIUH TPaHC(HOPMUPOBAHHBIX CMBICIIOB U3 «Pary...» saBis-
ercs epcoHax 3yeBa — aBTopa crathi «bapapl n3 mogBopoTeH». Pa3roBoputbes ¢ HUIM
pemaer cam KoBaneB, XOTS U HE B CBSI3H C COZIEpPIKaHUEM CTaThH, a M3-3a Oebl, B KaKyrOo
rorana ero moxioHHuIA Jluza. PemuB oOHapomoBaTh CBOE OTHONIEHWE K CTaThe 3yeBa,
OHa pa3pucoBaja COOTBETCTBYIOIINE JIO3YHTH Ha JIECTHUYHOW KJIETKE €ro IoMa — | TI0-
mana nox apect. [Ipocs 3yeBa 3a0path U3 OT/IENEHNS MIITUIINH 3asBICHUE O CITyYHBIIIEM-
csl, CIIBIIINT: «2Ta JAeBO4Ka — Baia xeprBa!l Bl 3aurpsiBaere ¢ Mononexpro! B Bammx
MeCeHKaX IMPOIOBEIs BCEAO3BOICHHOCTH M PABHOMYIIV!», UYTO OISTH-TAKH TEPEKITNKa-
€TCS C TE3UCOM O «MHBEKIUAX OMMAacHBIX uieh». KoBaneB cupImuT Takxke ynpek: «Bsl ke
oOpamraerech k mMononexu! JlomkHa ke OBITH Kakas-TO OonpIasi MBICIB! A THe oHa y
Bac?», 4TO, B CBOIO OYepe/b, BTOPUT MPOIMTUPOBAHHBIM BHIIIIE CIOBAM KPACHOSIPCKUX
JesiTeNiel KyJabTyphl 0 «OecpeIMeTHOM OpIO3KaHUW» M OTCYTCTBHUU B TBOpYecTBe «Ma-
IIVHBD) [TECEH «CPOJIHHU CTPACTHBIM MaHu(pecTaM Toro ke B. Bricomkoroy.

Tperuil B HallleM BBIBOJE, HO MEPBBIM B CIOxKeTHON nuHUM «Haunu cHayanay kaHai
TpaHCISAIUKN comepkanusi «Pary..» OTKphIBaeTcs BCKOpE IIOCIE 3aBS3KH CIOXKETa,

> U3 anp6oma «ITo 6BUI0 Tak maBHO» 1978 roma.
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IIPY MIEPBOI IKCIIO3UINH AKCUOJIOTMYSCKOM M 3CTETHMYECKOW KOUTM3MU (pHUiIbMa, ydact-
HUKaMH Koropoil BbicTynaror KosaneB u XomoakoB. [IpemogHocs mpusTento rasery
¢ «bapramu U3 OABOPOTHMY, MOCIEAHUI CHUCXOAUTEIBHO 3asBisier: «[loropsymics s ¢
ToOOH, Komsi. Pano Tebe emie Ha mpodeccHoHaNbHYIO 3CTpamy, paHo!». DrTa periuka
OTpaXkaeT KPUTHYECKOE 3aKII0UeHUE aBTOPOB «Pary...»:

Kaxkercs B mocnenHue rogsl — MUIIYT OHM — HAIlA 3CTpaja clenaia 3a-
MeTHBIN mar repen. CoBpeMeHHas SIEeKTPOHHAsT TEXHUKA, TOMHOKEHHAsI Ha CITO-
COOHOCTH MOJIOJIBIX HCIONHUTENCH, JaeT MOpoi mopasuTeibHble d3QQeKTsl. Tak u
CIly4rJIOCh Ha KOHKypce B TOWJIHCH, KOTia J0Nro «IpOoOHBaBIIASICS B JIIOIM» POK-
rpynna «MammHa BpeMeHH» 3aHsja TIepBO€ MECTO M DEIIUTENBHO NIarHyja B
npodeccuonansl. <..> M Tonbko Temepb CTalxo 3aMETHO IIABHOE, YTO MPOIIAIOCh
HAYUHAIOUIEMY, HO €/IBa JIM MOXKET MPOCTHTHCS YCTOSBIIEMYCS KOJUIEKTHBY [AcTa-
¢weB u ap., 1982].

OtMmeTuM elne, 4To XOJIOJKOB — aKCHOJOTMYECKUM M ICTETUYSCKHI aHTAarOHUCT
KoBaneBa He TONBKO B CHITY JKM3HEHHBIX CTpaTeruil M meceHHoro pernepryapa. B «Haunu
CHauaJyia)» TepoH MPOTUBOIIOCTABIIEHBI TAK)XKe B Cyry0o Bu3yajpHOM IutaHe. Ecmm KoBanes
ofieT Bcernaa HeopManbHO (M 0 MHOTMM TapamMeTpaM MOBTOPSiET UMUK MakapeBnda),
TO BO BCeM (pHIbME HE CYIIIECTBYET HA OJHOU CIICHBI, I/i¢ XO0JIO0AKOB HE HOCHII OBl TajICTy-
ka. Taxke u 3Ta JeTanp MepeKINKaeTcs ¢ cojepkanueM «Pary u3 cuHel NTUIBD, aBTOPBI
KOTOPOI'0 — HAllOMHUM — YJIMYAIOT MY3BIKaAHTOB B IIPUCTPACTUN K «BEPEBOYKAM BMECTO
TaJICTYKOBY». | 'aJICTyK B CTaThe KPaCHOAPCKUX JeATeNell KyabTyphl PEACTaBIEH KaK aTph-
OyT «IIPaBHIBHOTO» W «IIPOEeCcCHOHATBHOrO» HcKyccrBa. B ¢unbme CredanoBuda oH
CTaHOBHTCS HE TOJIBKO €ro aTpuOyTOM, HO U CBOEOOPA3HBIM «TE€TOM» B PaMKax ICTETHKO-
AKCHOJIOTUYECKOM OIIMO3UIIMH, MOTCAMU KOTOPOM BBICTYIAIOT, C OAHOM CTOPOHBI, XO-
JonKoB, ¢ apyroii — KoBaneB (Ha ypoBHE crokeTa) M BrICOIkuil (Ha ypOBHE CMBICIIOB,
MO0 TIPUMBIKAIONINX K CIOXKETY, JIMOO HANpPSIMYIO BHECIOKETHBIX). JTa OMITO3MINA, B 3a-
BHCHUMOCTH OT TIJIACTa KMHOITIOBECTBOBAHUS M YPOBHS €r0 BOCHPHUSATHSI, MOJKET OITUCHIBATD-
csl B KaTeropusx (GopMaibHOrO B HeOpMAaIbHOTO, MTOJKOHTPOIEHOTO H HEMTOJKOHTPOITb-
HOT0, 3aKa3HOT'0 U CIIOHTaHHOT'0, KA3€HHOTO ¥ HE3aBUCHMOTO.

Ecnmn mo orHOmIEHWIO K MY3BIKAIHHBIM IPOW3BEACHUSIM, BIHICHIBAIOIINMCS B
Ha3BaHHYIO OIITO3UINIO U TIPEICTABIISIIONINM €€ MOIF0Ca, UCIIONB30BATh CEMUOTHYECKYTO
OIITHKY, TO MO)KHO TOBOPHUTH M O TIPOTHBOMNOCTABICHNN 3aKPHITOTO M OTKPHITOTO TEKCTA.
3aKpBITBIM BHICTYHAET UcronHgeMoe XonoakoBbiM «KomapoBo»®, o koropoM Mapus Hu-
KOJTaeBHa ofmoOpuTenbHO ToBOpUT: «Hy 1 BCe SICHO, KTO e1eT M KyJia eeT», OTKPHITHIM —
Bce necHu KoBaneBa/MakapeBuda, a cpen HUX — U «Pas3roBop B moesne», KOTOPBIA TOi
ke Mapuu HukomaeBHe HEMOHATEH. Ero HEMOHATHOCTH CBsA3aHa CO CBOCOOpa3HOMN «HEe3a-
KOHYEHHOCTBIO» COOOIIEHHS, C TUIIOM CEMHO3WCa, KOTOPBIH MOCTPOSH Ha HEOOXOAUMO-
CTH 3aJIeliCTBOBAHISI PEUITUEHTOM HE TOIBKO OOINBIIIOTO YUCIIA BHETEKCTOBBIX CMBICIIOB,
HO W TIPUHATHS UM COOCTBEHHOH CTpATETHMH B IPOIECCE PACKOAWPOBKH COOOIICHUS.
B rtakoif cutyaruu, kak orMedaeT YMOepTo DKo, «aJpecaT MOHEBOJIE BOBIEKAETCS B IPO-
[IECC B3aUMOJEWCTBUS CTHMYJIOB U OTBETHBIX PEaKIIHil, KOTOPBI BO MHOTOM 3aBHCHT OT
ero, aapecara, HMHIUBUIYAIbHOW CIIOCOOHOCTH BOCHPHUHUMATH NAHHOE MPON3BEICHUE)
[Oxo, 2007: 86]. Ha mybnummcTHdeckoM ypOBHE MOXXHO TOBOPHUTH O TOM, 4TO Maputo
HukomaeBHy He ycTpamBaer ¢mnocodceknii xapakrep TBopuectBa KoBaieBa, Ha ypoBHE
K€ CEMHOTHYECKOM — O TOM, YTO T€POMHS Xy 0)KECTBEHHOMY COOOIIEHHUIO MTPEIIOYnTa-
eT HexynokecTBeHHoe. M3maras 3tor Te3uc B kareropusx JIorMaHa MOXKHO YTBEPXKIaTh,
YTO TEPOHHS IPEIIOYUTAET COOOIICHWE MEXaHWYeCKH MOIYIMPYeMOe M HHTYUTHBHO

® ITechs, manmcannas Muxamtom Tammuem (cioBa) m Mropem HukomaeBbIM (My3biKa),
MIPUHECIIA BCECOIO3HYIO H3BECTHOCTh HCIIONHSIOMEMY XonoakoBa CKISpY.
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JEKOAUPYEMOE TaKoMy, KOTOpPO€ HE€ TMOJJIaeTcsl MEXaHMYEeCKOMY MOIYJIHUPOBAHUIO
[JIorman, 2000: 280], KOTOpOE WHTEHIIMOHAILHO OBLIO 3aKOJUPOBAHO CIIOCOOOM, CBO-
JIIMM Ha HET NMPHUBBIYHBIC PELUIIUCHTY CTPATETWU PACKOAUPOBKU. DTOT CHOCOO Xa-
PAKTCPCH, B YaCTHOCTH, AJId IMO33UMU. Kak MBI OTMETHIN YK€ paHE€C, KUHOITOBCCTBOBA-
nue CredanoBuua 3akperuiser 3a KoBaneBeIM cTaTyc modTa, 3a Briconmkum ke —
STalloHa «OBITHS MMO3TOMY» ¢ TOUKU 3peHusi camoro Kosanepa. IIpaBia, B moBecTBOBa-
Hun «HayHu cHavanma» KaTeropus «o3T» BBICTYNAET B 3HAYCHHM KyJa Oojiee MIMPO-
KOM, YEeM «aBTOp MO3ITUYECKOTO MPOU3BEIACHUM», OTHOCACH K PYCCKOMY KYJIbTYPHOMY
KoHIenTy «no3t» [Sadowski, Rachmanow, 2020: 480—487]. U TeM He MeHee, OJHUM
us3 anI/I6yTOB Imo3Ta B TAKOM H3MCPCHUU SABJIACTCA, B OIITHKE (I)I/IJ'II)Ma, aBTOPCTBO
WMEHHO OTKPBITOTO, XyI0KECTBEHHOT'O TEKCTA.

Mpmuoronvkas onmno3unug Xononkosa 1 KoBajeBa nMeer elie 0JHO U3MEpPEHHE, BbI-
paxaroreecs: KaTerOpHaaIbHOW U0 «TIpU3HAHUE — HENPU3HAHUE». XOMOAKOB — TOT,
Ybsl «CUCTEMHOCTH», TOTOBHOCTh OTBEYATh 3allpocaM M CTaHJApTaM OOECIIEYHBAET eMy
cratyc MpogecCHOHAIbHOTO 3CTPaJHHKA, 3aKa3bl U JIOCTYIl K MACCOBOMY 3pPHUTEIIO.
B ciayuae xe KoBaneBa «J0Ka3pIBaTh, YTO Thl HE BepONIOI» O3HAYAET OTCTPAHEHUE OT
o(UIIHAIEHBIX KaHAJIOB KOHTAKTa C MyOIHKOW (XOTS M KOMIIEHCHPYEMOE€ HACTOSIIEeH Mo-
MMYJIAPHOCTBIO U MPEAAHHOCTBIO HOKHOHHI/IKOB). Kak MbI yCneiun YCTaHOBUTB, B OTOM JICIIC
KoBanes — meronnmust Maxkapesuuda u Beicoukoro. Ha yposHe croxera 3a KoBaneBbiM
3aKpeIUIeH SApIbIK Hempodeccnonanu3Ma 1 HeOIaroHaieKHOCTH, KOTOPBIA METOHUMHYE-
CKHU OTCBUIACT K aHAJIOTHUYHBIM SAPJIbIKaM, MMPUCYTCTBYIOIMIUM B TEKCTAX 6Horpa(1)1/n/1 JINae-
pa «Mammmnabl Bpemenu» u nosta ¢ Taranku. «HempodeccHoHaTbHOCTE) U «ITIOOUTENb-
CTBO», BOMS B COCTaB TJIABHOM 3CTETHKO-aKCHOJIOTHYECKON OMIO3UIINH, CTAHOBUTCS TIPU
3TOM IIEHHOCTBIO, aTpUOyTOM TOI'O CaMOro IOJi0ca, YTO U mo33ud. «Hy dro, HeT mpopoka
B CBOEM oTedecTBe?» — crpammBaer y KoBaneBa BO BpeMsi pOKOBOI'O Bedepa y BHIIEO-
MarauTo(poHa HEM3BECTHAS] €MY TOCTHS, BUAS, YTO «Ma)KOPHOI» KOMITAHUU OH TMPEIo-
YUTAaeT BaHHYIO, B KOTOPOW HOCTAJIBIMYECKH HAIlEBAeT CBOW MEJIOANU XOMSKY. B pe3yib-
TaTe CEMaHTHYECKUX MPOCKIMH TpaHchopMmupoBanHas ¢pasa u3 EBanrenus or Mardes
OTHOCHUTCS OmHOBpeMeHHO K KoBaneBy, MakapeBudy u Bricorikomy. «OTedecTBo» o0Ope-
TaeT TyT, MPaB/a, HCKIIOYATEIFHO «CHUCTEMHBII» XapakTep, 3aT0 «IPOPOYECTBOY» — aT-
pubyT, co BpeMmeH mymKkuHCKoro «IIpopokay momgobaromuii mod3Ty (MIPU3BAaHHOTO, KaK H
MYITKAHCKAW JIMPUIECKAN CyOBEKT, «IJIarojioM Kedb cepima Jioxeit»). [losnnus xe ku-
HOIIOBECTBOBATEIS IO TIOBOAY IMPOTHUBOIOCTABICHUS «IIPOPOKA» U «OTEUECTBA» SICHA U
o3ByueHa camuM KoBaneBeiM. «BocTtognast mympocts, Cepexa, TIIacuT: KaMHH OpOcCaroT
TOJHKO B TIIOAOHOCSIIEE IepeBo. B OecmuiomHoe nepeBo kaMHel He OpocaroT», — Opoca-
er oH XOJIONKOBY B OTBET Ha 3aMEYaHUE O €r0 MHHUMOM HempodeccruoHnanmime. B nrore
TaKke ¥ ATO MeTaOpPHUECKOE BBHICKA3BIBAHHE TPAHCIMPYETCS Ha TEKCT Onorpaduu mo-
sTa-MakapeBuua u 1mosra-Beicolkoro.

* 3k %k

Hawm ynanocek ycTaHoBHUTB, UTO B pe3y/IbTaTe BBEAEHUS B TEKCT (UiIbMa COOBITHIA,
O4YEHb CBOOOIHO CBSI3aHHBIX C CIOXKETOM, 34 CUET MHOKECTBA CEMaHTHYECKUX BKparljie-
HUH, OTCHUIOK M HAMEKOB, 330IOBBIX CTpaTeruid, Omaromapsi cmoco0y MOHTa)ka HEKOTO-
PBIX cueH, ¢urypa BBICOIIKOro cTaHOBUTCSI MOIIHBIM OpYAMEM OOOTaIEHUS! CMBICIIOBOTO
MOJISI IPOM3BECHUS 3HAaUCHUSMH, AJIEKO BBIXOAALIMMM 32 T€, KOTOpPbIE 3aBS3aHBI JIUIIb
Ha croxere. Hocurens 3Toro oboramenuss — Tekct 6uorpaduu (BHICTYNAIOMINMNA HHOTAA B
BHJle Onorpadudeckoro muda) BrIcomkoro, BXoASImuUH B pa3HOOOpA3HEIE OTHOIIEHHS C
TekcroM Omorpadum Makapesuua. CmpicnoBoe mone «Haunu cHauana» OpraHM30BaHO
TpeyronbHukoM Koanes — MaxkapeBuu — Bricoukuid. Ecnu BTOpas BepiiMHa 3TOro
TpEYroJibHUKa MPUCYTCTBYET B (MJIbME B BUAE MOIIHEHIIEH METOHHMMHUYECKOW MPOEK-



55
5. Cadosckuli. Makapesuy u Bbicoykull. O cmMbicriogom npocmpaHcmee uibma
«HayHu cHavana» AnekcaHOpa CmeghaHosu4a

LU, TO TPETHS BHIOIHSIET CBOIO (PYHKIHIO BOMPEKH AU30JMYECKOMY JIMIIb MOSBICHUIO
B TeKCcTe (PUIIbMa, BONPEKH 3HAYCHUIO, KOTOPOE MO OTHOIICHHUIO K CIOKETY MOIJIO OBl MO-
Ka3aThCA JEKOPATUBHBIM WM WILUTIOCTpPAaTHBHBIM. Pacmosnanue ¢urypsl Beiconkoro xax
KaTaJIN3aTopa CKPBITHIX, MOJICITYJHBIX CMBICIOB OTKPBIBAET PEUUNHUEHTY (QUIbMA IMYyTH K
yIIyOJIeHHOMY OCMBICIICHHIO TIPOM3BeIeHNs. B3aMMOOTHOIIIEHHE CMBICIIOB, 3aBS3aHHBIX
JIUIIb Ha «TOJIOM» CIOKETE, U TeX, KOTOpbIE PACKPBIBAIOTCS BO B3aWMOJEHCTBUU C TEK-
cToM TBopuecTBa u Onorpaduu Beiconikoro 1 MakapeBrnda, paBHOIIGHHO B3aHMOOTHOIIIE-
HHUAM 3aKPBITOI'O U OTKPBITOI'O TUIIOB TEKCTA.

[pexne yeMm mepeiTy K 3aKIIOYEHUIO, MBI B3IJISTHEM €IIe Ha 3aBeplieHue QuiibMa,
B KOTOpOM ¢urypa BBICOIIKOrO UTpaer KIO4eBYH poiib. DHHAT MMEET BHECHOKETHBIN
XapaxkTep — CIICHBI, BbIJIEp)KaHHBIE B 3CTETUKE M TEXHOJIOI'MU KakK MpoQecCHOHATBHOM,
TaK M JIIOOUTENBCKOW CheMKH, ¢ yuactueM To KoBanera, To MakapeBuya (cMeleHne IByxX
TUTIOB ChEMKH CTaBHUT BOMPOC 00 OHTOIOTHH TepOosi KaJAPOB) CTAHOBATCS TaM BU3yabHBIM
iaHoM necHu «MamuHbl Bpemenn» «Cseua». B koHTekcTe ciokera GuiibMa OHa BOC-
MIPUHUMAETCS] N3HAYAJIBHO KaK MMeCEHHO-MO3TUYECKH KOMMEHTApUi K COCTOSHHUIO TE€POst
B ¢uHaje CroeTHOH nuHuM («BBIBarOT THU, KOTrlia OmycTHINb pyku / U HeT Hu clloB, HU
MY3BIKH, HU CHJI»), OOpeTasl 3aTeM XapakTep ero TBOpYecKoro kpeao. VimeHHo 371ech ce-
MaHTHKa BCEIro NpOnU3BCACHUSA OITATH o6oramaeTcs1 CMBICJIaMH, CBA3aHHBIMH C BJ'Ia)II/IMI/I-
poMm Beicorikum: Korja cibliHbl ciioBa «Ho Bepun s: He Bce eme mponajio, / [loka He
MCPKHET CBET, IIOKa IOpUT CBCYa», B BU3YAJbHBIM IIJIAaHC BO3HUKACT CICHA, B KOTOpOfI
KoBanes npuobmaercss k Toime B maMsth 0 Beiconikom. Bujna Gonbmas ¢ororpadus
[103Ta, TOSBIISIOIIASACS BMECTE CO CIIOBOM «CB€4a». B ciemyromem kaape Ha ynuie Moa-
POCTKH TIEPEITUCHIBAIOT YTO-TO ¢ MarHuTohoHa Ha MarHUTOGOoH — U B crity 3dderra Ky-
JIEIIOBA CIIeHAa TYT € BOCIIPUHUMAETCS PEUITMEHTOM KakK MepernuCchIBaHNe MTECEH TaraH-
KOBCKOTo 1o3Ta. Ha 3ToM (poHE CIBINIHBI CIIOBA «HE BCE €Ille POy U3 HUCIOTHIEMON
MakapeBuueM necHu. [locnennue kaapbl GuiabMa SBISIOT COO0H (parMeHTHI SBHO JIHO-
OMTENbCKOM 3amucy coObITHil [pyrmHckoro ¢ectusans nox KyiiObiieBoM — IJIaBHOTO
MEpPOIIPHUATHS, COOMPAFOIIECTO aBTOPOB-UCIIOTHUTENCH U JIFOOUTENEH aBTOPCKOM IECHU B
CCCP. Cpenu cnymareneii BuaeH u Kosajaes/Makapeeud. ClieHa HE MOXKET HE BOCIIPH-
HUMAThCS KaK 3HAK MPUCYTCTBUS «HACTOAIIEH MOI3UM» B PEATBHOM, OOIIIECTBEHHOM, HE-
XyIIOKECTBEHHOM TIpocTpaHcTBe. [1033un, smOmemoit koTopoit B «Haunu cHauana» craa
¢urypa Bricomkoro.

B wurore B3zammopeiictBus «CBe4M» W CMOHTHPOBAaHHBIX C HEK CIeH (PHIBM
«HauHu cHayana» CTAaHOBUTCSA TEKCTOM MpoliaHus. lIpomaHus onsTb-Takd aBTOHOM-
HOTO TI0 OTHOIIEHHWIO K CIOKETy: B Kaape mpucyrcTByer KoBameB, y KoToporo, coo-
CTBEHHO, HET CHOKETHBIX OCHOBaHUH mpomaTtbkes ¢ no3toM. Ho npucyrcreue KoBanesa
ABTOMATHYECKH O3Ha4daeT M NPUCYTCTBHE MakapeBW4a — a Belb B €ro amp0ome
«IlecHn mox rurtapy», MHOTM€ TEKCThl U3 KOTOPOrO HMIUIMUUTHO HPUCYTCTBYIOT B
¢dunpme, okazanack u niecHs «Ilamsaru B. Bricomkoro». bomnee Toro, ¢puram Moxer Boc-
MIPUHUMATHCS KaKk KuHeMmatorpadudaeckoe npomanue ¢ Beiconmkum camoro CtedaHoBH-
4a, B CBO€ BpEMs HEyJAa4HO JTOOWBABIIETOCS YYaCTHS TaraHKOBCKOTO akTepa B (PHIIbME
«Bun Ha xutensctBoy» (1972, BMecTe ¢ Omapom 'Bacanus)’. U Tem He MeHee, 3aBep-
[IaroIme CIeHsbl (Kak, BIpodeM, U Bes JieHTa «HauHu cHagamay) SBISIOTCS HE CTOIBKO
CBUJICTEIIbCTBOM NIPOILIAHUS C BBICOLKNM, CKOJBKO KOHCTaTallMEdl e€ro MpUCYTCTBUA.
Xpurblii Toioc Beicorkoro xotst y CtedaHoBUYA CIIyIIATH IETH BO IBOPE, Ka3eHHBIE
3CTPaAHUKH U «YMHOBHUKH IO KyJIbType». B kanpe sToro pexuccepa Bricoukuii cno-
co0eH OpraHW30BBIBATH XYJI0)KECTBEHHOE MPOCTPAHCTBO — a ATO YXKE€ CBUIETEIHCTBO
TaKO# )KM3HU TIOCIIe CMEPTH, KaKoi noousaics [ oparuii.

"Tlo cnoBam pexwuccepa, KaHAMAATYpy BBICOLKOrO Ha IMaBHylO ponb oTkiaonmno KI'B
[CredanoBu4].
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«CMEPTb» N «cBOCKPECEHMUE» KYJIbTYPHOI'O N'EPOA.
®UNbM N. BYCINOBA «BbICOLIKMA. CITACUEO,
YTO XXUBOW» KAK OB BEKT MACCOBOM KYNbTYPbI
U MACCOBOW KOMMYHUKALIK

A. C. Ceemsiosa
Srennonckuii yauBepcurer, Kpakos, [Tonbiia, annaswietlowa@gmail.com

B cratee paccMaTpuBaeTcs MONBITKA AKCIUIMKAMKM U TpaHcdopMmanuu Ouorpaguyeckoro
muda B. C. Briconkoro B kaptune I1. BycnoBa «Bpicoukuid. Cnacubo, yto xuBoi» (2011), a
Takxe B ofHoMMeHHOM kuHonoBectd H. Bricouikoro u P. Tyrymesa (2012) u B paciupeHHoON Te-
nesepcun npoekTa (2013). Kateropun «cMepTi» U «BOCKPECEHHS» KYJIBTYPHOTO Tepost B JAHHOM
¢ubMe TpeiaraeTcsi paccMaTpuBaTh 4epe3 NMpU3MY TEOPUH MacCOBOM KYIBTYPBl U MacCOBOM
KOMMyHHUKAILlUK. AHAJIN3UPYIOTCS HE TOJIBKO CHOKET M XY/I0KECTBEHHAs! coCTaBisiomasi Gpuibma,
HO M BO3HHKAIOIINE HCTOPUKO-COIMANbHBIE KOHTEKCTHI, a TakxkKe Creludrka napacornraibHbIX
OTHOILIEHUH MacCOBOM ayJUTOPUU C BBICOLIKMM KakK C LIEHTPAJIbHBIM IIEPCOHAXKEM KAPTHUHBI.

Knrouesvie cnosa: ovorpaduueckuii mud, Bragumup Boiconkuii, «Bricorkuii. Cracu6o,
YTO KHMBOW», MaccoBasi KOMMYHHUKAIHs, MaccoBasl KyJabTypa, KuHemMaTorpad.

THE “DEATH” AND “RESURRECTION” OF THE CULTURAL HERO.
PYOTR BUSLOV’S MOVIE
“VYSOTSKY. THANK YOU FOR BEING ALIVE”
AS AN OBJECT OF MASS CULTURE AND MASS COMMUNICATION

A. Svetlova
Jagiellonian University, Krakow, Poland, annaswietlowa@gmail.com

The article deals with the attempt of explication and transformation of V. Vysotsky’s bio-
graphical myth in P. Buslov’s movie “Vysotsky. Thank you for being alive ” (2011), as well as in
the book of the same title written by N. Vysotsky and R. Tugushev (2012) and in the extended TV
version of the project (2013). The categories of “death” and “resurrection” of the cultural hero are
proposed to be considered here through the prism of mass culture and mass communication theo-
ries. It analyzes not only the plot and the artistic components of the movie, but also the emerging
historical and social contexts, as well as the specifics of mass audience’s parasocial relation with
Vysotsky as the central character of the film.
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B nmannoii cratee moiaér peur o 6uorpaduueckom mude B.C. Briconkoro B Xy-
noxecTBeHHOM (unbMe «Bricorkuii. Cnacu0o, uto xuBoit» (2011, pex. I1. Bycnos) u o
npobieMe ero BOCHpPUSATHS MaccoBod ayautopuei. Ilon Omorpaduueckum MUGOM MBI
MMOHUMAaeM TaKoW BapuaHT coBpeMeHHoro muda, kotopeiii O. D. HukutuHa onpenenser
KaK «[IPOM3BECHNE KOJJICKTHBHOTO, 2 HE aBTOPCKOI'O TBOPYECTBA, BOILIOTHBILEE B cede
Hanbosnee (yHIAMEHTAIbHBIC CTEPEOTHITHBIC MPEACTABICHUS MAacCOBOW ayJUTOPHH O
XYAOXKHHUKE KaK Trepoe onpeAeaéHHoN KyapTypHoi snoxu» [Hukutuna, 2011: 16]. Takum
00pa3zoM, BaKHBIM aCIIEKTOM JIJIsl HAC SIBIISIETCSl KOJUIEKTUBHASI AMSTh 0 BhICOLIKOM Kak 0
HOBOM KYJBTYPHOM Tepoe, a TaKKe MapacolHalibHble OTHOLIEHHUS ayIUTOPUU C HHUM,
BO3HHKAIOIINE B COOOIEHHUSIX MacCOBOW KOMMYHUKauu. [Ipu 3ToM He CTOMT 3a0bIBATh,
YTO 3T OTHOIIIEHHUS BO MHOTOM OOYCIIOBJIEHBI HCTOPHUKO-COITMAIEHBIM KOHTEKCTOM — HE
B 3HAYEHHU «OOBEKTHBHOW CHUTYAIUN», & CKOPEE TeX aclIEKTOB CXOXKEro CyObEeKTHBHOTO
OIBITA, BAKHOCTh KOTOPBIX OMPEIEISIOT CaMU YYaCTHHUKH KOMMYHHKATHBHBIX COOBITHH
[Ban [letik, 2011].

Kak yxe He pa3 oTMeuanu mcciienoBaTenu TBopyectBa Briconkoro [AdaHaches,
2015; Momanckwuit 2011; Jlomanckuii 2015], Ouorpaduyeckuii Mud 0 HEM Hayall 3apOXK-
JaThCs B KOJUIEKTMBHOM CO3HaHHUHM ell€ MpH KU3HU apTucTa. OH OCHOBBIBAJICA HA HACTO-
SIUX ¥ BBIMBIIUICHHBIX (hakTax Ouorpaduu BBICONKOro, ero meceHHO-MO3THYECKOM
TBOpPYECTBE, CLIIEHNYECKOM 00pa3e, CHITPaHHBIX B KMHO M HA CIIEHE TeaTrpa aKTEPCKUX Po-
Jax. B ganmpHelimemM 3TOT MU( JOHOJHSIICSA, Pa3BUBAICS W PEHHTEPIPETHPOBAJICS.
OpHOl M3 Ba)KHEHIINX €ro COCTaBJISAIOMIMX HA JAHHBIA MOMEHT SIBJISIETCS 00pa3 My3bl-
KaHTa, BOCCO3/IaHHBIII B UTPOBOM KMHO, Iie BBICOIIKMI MHOTAA TOSBISIETCS B Ka4ecTBE
BTOpOcTeneHHoro nepconaxa. Kak numrer 0. B. Jlomanckuii, Ha ypoBHE TOBECTBOBAHUS
«KaXkJ0€ HOBOE oOpareHne Kk o0pa3y Bricomkoro HEM30eKHO SBISIET COOOM IKCIUIHKA-
U0 ONpeneNéHHbIX TpaHel Ouorpadudeckoro muday [Jomanckuii, 2015: 213], crano-
BUTCS MX 3CTETUYECKON peanuzanueit. [Ipu 3ToM MHOrue pexuccépbl MOAXOAAT K IMpo-
Leccy JOCTaTOYHO CBOOOJHO, n100aBiisAsi OT ce0sl KaKue-TO 3JIEMEHTHI, H3MEHs
XPOHOJIOTHIO COOBITHH U YCTOSIBIIMECS IIPEACTaBIEHHU O BBICOIIKOM B yroJy CIOKETY.

IlepBas u, Ha DaHHBI MOMEHT, €IMHCTBEHHAsI IONBITKA CO3/IAHUS XYyIIOXKECTBEH-
HOro (huiabMa, HEHTPAJIBHBIM IIEPCOHAXKEM KOTOPOI'o SBJSIETCsl caM Bricoikuii — kapTu-
Ha I1. bycrmoBa «Beicorkuii. Criacn6o, 9to sxuBoi» 2011 roma. [TpoekT ObLT CipoaroCH-
poBan A. MakcumoBeiM U K. DpHCTOM, a CIeHapuii 1O WX 3aKa3y HaNWCal CBIH
my3bikanTa H. Beicoukuii B coaBTopetBe ¢ P. TyprymessiM. [loMrumo nonHOMeETpakHOM
IIByX4acOBOW BepcHH, TIOKa3aHHOHN B KMHOTearpax, Ha BluRay B 2013 rogy Beimmuia pac-
IIMpEHHas YeThIpéxvyacoBas TeNeBEPCUs MPOEKTa, oA HazBaHueM «Bpicolkuit. UeTnipe
yaca HacTosIIeH Xu3Hmy», a B 2012 roxy m3garensctBo AM(opa BBITYCTUIIO JINTEPATYP-
HO TiepepaOOTaHHBIA CIleHapHhil, TaK Ha3bIBAEMYI0 KWHOMOBECTh [Bricomkuii, Tyrymies,
2012]. Bexonm ¢uiabMa COMPOBOXKIAJICS MAacImTaOHOM peKIIaMHONW KOMIIaHWEH, Takke
ObUI CO3JaH OTHENbHBIN CalT ¢ nH(popMaLued o QuiabMe, JOMONHUTENbHBIMA MaTepHa-
JamMHu (B TOM YHCIIE, CLIEHaMH, HE BOIICAIMMY B (GUIIBM) U apXUBHBIMH ayAUO- U BUIEO-
3anucsamu ¢ yyactuem B. C. Beicoukoro.

B ocnHoBy cuenapus jgerna ucropus, koropyro H. Briconikomy pacckasan Apyr ero
oria — aktép BceBomon AOmymnoB, o mepexuToil BICOIKMM KIMHHYECKOW CMEPTH BO
Bpems ractposeil B Cpenneid Asuu B 1979 roapy. Ilpu 3ToM uMeHa HEMOCPEACTBEHHBIX
YYaCTHUKOB COOBITHH OBLIM M3MEHEHbI, @ MHOTUE (DAKThl UCKa’KEHbI B YrOAY LIETOCTHO-
CTH CIOXKETa U XYI0’KECTBEHHOI MpaBabl, KOTOpasi, KaK TOBOPUT CaM CLIEHAPHUCT, «MHOTda
HYyXHee U BblllIe, yeM npasaa ¢axra» [Hukura Beiconkuii: «C 3toit ucropueii...», 2011].
Mgl He Oyzaem yriryOnsaThes B IPoOIeMy HCTOPUYECKOH TOCTOBEPHOCTH MPEICTABICHHBIX
coObIThit' (caM (aKT KIMHHYECKOH CMEPTH ompopepraics Ouorpadamu Beicomkoro

! EAMHCTBEHHOE, YTO CTOUT OTMETHTS: npejnonaaraeMasi KIMHUYECKass CMEPTh MIPOM30IILIA He
25-ro uronst 1979 roga, Kak 3TO TIOKa3aHO B prutbMe, a 28-T0 HIOJIS, T. €. POBHO 3a TOJI 10 IIOXOPOH
Bricomkoro, a He ero cmepti [Opexs, 2018].
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[LIs10ynbckuit, 2011]) 1 cpaBHHBATH IEPCOHAXKEH QUIBMA C MX BO3MOKHBIMU UCTOpHYC-
CKUMH TIpoToTHIamMu. Hac mHTEpecyer, B MepByI0 ouepeab, CO3TaHHBIA B QuiibMe 00pa3
Mo3Ta — KaK OfIHA U3 Bepcuil ero Ouorpaguyueckoro Muda u Kak 00beKT MaCCOBOH KOM-
MYyHHKAaIUH.

HamomuumM ocHOBHO#M croxkeT kapTtunbl. Jlerom 1979 rona Beicomkuii ener Ha «Io-
JyJeranbHbIe» TacTpoiu B Y30ekucraH. Bmecte ¢ My3sikanToM B CpenHioro A3HIO OT-
npasisiercst ero ummnpecapuo IlaBen JIeOHMIOB — TJIaBHBIM MHUIIMATOP 3TOM MOE3IKH,
apyr Beiconkoro aktép Cea Kynarun, a taxke Bpau-peanumaronor Anatonuid Hedé-
noB. ITockonbky Bbiconkuil yke Torjia HaxoauJIcad B HApKOTUYECKOW 3aBUCUMOCTH, U CO-
CTOSIHHE €T'0 3/I0POBbsl OBbUIO IMOYTH KPUTHUYECKUM, OT JKapbl, epen30biTka padoTs (1o 4-
5 KOHIIEPTOB B JIEHb) U OTCYTCTBHS J03bI €My BCKOpE CTaHOBHUTCS Xyke. Koraa sxe mecT-
HBII Bpay «CKOPOH MOMOIIH» OTKa3bIBAETCS HAPYIIUTH 3aKOH M BBECTH apTHUCTy MOP(HIA,
JleonnnoB 6e3 Benoma Beicolikoro BbI3bIBaeT W3 MOCKBBI €ro BO3i0ONeHHY0 TaThsiHy,
4yTOOBI Ta TIPUBE3JIA AMITYJIBI C «JIEKAPCTBOMY. [Ipr 3TOM HHMKTO U3 HUX HE MOJI03PEBAET,
YTO racTPOJIHM M3HAYAIBHO SIBISIOTCS «IOBYIIKOI»: MecTHOE yrnpasienue KI'b mpoBoaut
Olepaliio TI0 MOUMKE OpraHW3aTOPOB HeENErajlbHBIX KOHIEPTOB (TJIABHBIM 00pa3oM,
4TOOBI «YKOJOTH» Oe3aeicTByIOmMe MecTHbIe opranbl MBJI) n Bricorkuil oka3siBaercs
yIOOHBIM «TPOMKMM MMEHEM» JIJIsl TAKOro pojia mpoiecca. HeoxxuaHHOe MOSBICHUE B
nene HapKoTUKOB ToibKo Ha pyKy KI'b, mostomy TatesiHa mo nmpubbITHH cpa3sy ke mora-
JIaeT IoJl MPHUCTaJIbHOE BHUMAHHE CIEICTyX0 — B HTOre BhIcOIKoro OyayT maHTaXu-
pOBaTh UMEHHO €€ 6E30MacHOCTHIO U CBOOOIOM.

Kynemunanueid ¢uinbma sBIsSETCS STM30/ KIMHUYECKONW cMepTH Bricoiikoro u3-3a
OCTaHOBKH CEp/IIa, U3 KOTOPOH Jpy3bsl BRITACKMBAIOT apTHCTa OyKBaJbHO dyaoM. Jlapo-
BaHHBIM BBICOLIKOMY JTUIIHWN TOA >KU3HU MPEMOTHOCHUTCS KaK BOCKPECEHHWE — MYCTh U
BpeMeHHas, HO mobena repost Haa cMepTbio. OH caM TOXKe BOCIPUHUMAET IPOU3OIIE -
iee Kak 3HaK CBBIIIE U II03Xe, Korja odpaiaercs: K bory ¢ MoiuTBoi 0 cBoMX OIM3KUX,
ropoput: «l'ocroau, nail MHe CUJ BBICKa3aTbh, KaK s UX JIOOMI0. 3a4eM-TO Belb 5 JKUB.
3adgeM-To OHU co MHOH. S pazbepych... O0s3aTensHO. MOXET, 1 1 HE yMep CEroiHs,
4TOOBI TIOHATH, 3a4eM s KuB» [Beicoukuii, Tyrymes, 2012: 235]*. B nocnenneii cuene
riepen GUHATBHBIMA TUTPAMH 3BYYHT CTHXOTBOpPEHHUE « Mol 4€pHBIN YeJTIOBEK B KOCTIOME
CEpOM...», KOTOPOE 3aKaHYUBAETCS CIIOBAMH:

U nomHya BO MHE TEPIIEHBS KU,

1 51 co cMepThIO Mepemién Ha Thl,

OHnHa 1aBHO BO3JIE MEHS KPYXKHIIA,
[TobamBanmach TOIFKO XPHUITOTHI.

51 oT cyna ckpeIBaThCA HE HAMEPEH,
Konp mpu3oByT — OTBedy Ha BOIpOC.
Sl 1o cekyHA BCIO JKHU3HB CBOIO H3MEPUIT —
W xyno-6eaH0, HO TAIIWI CBOM BO3.

Ho 3naro 51, 9T0 JDKUBO, @ UTO CBSITO, —
S 3TO MOHSN BCE-TAKU ABHO.

Moii myTh OIWH, BCET'0 OJTUH, pedaTa —
MsHe BBIOOpa, IO CYACTHIO, HE JTAHO

[Beiconkmii, Tyrymies, 2012: 253].

B sTux cTpokax, mo croxery (uiabMa HalMcaHHBIX BbIcOukMM mocie 3aTsHyBIIe-
rocst TBOPUYECKOr0 KPHU3HUCA, OH MPEICTAET Mepel HaMU MO3TOM POMAHTHUYECKOr'O TOJ-
Ka — TE€M, KTO IIOCTUI HEJJOCTYIIHYIO APYTUM MCTHHY, OCO3HAET HEJOJIIOBEYHOCTh CBOEH

* 311ech W Jallee PETUIHKH MePCOHaXel MUTHPYIOTCS MO TEKCTy KHHOMOBECTH. B ToM ciyuae,
ecy B QUIbME OHM YIYIICHBI WM PaJHKAIBHO OTIIMYAIOTCS OT JIUTEPATYPHOH BEPCHU CLICHAPUS,
MEI OyZIeM YITOMHHATH 00 3TOM B IIPUMEUYaHHAX.
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3eMHOH JKHU3HHU, HO TOTOB MITH C 3TUM OpeMeHEM 10 KOHIIa, HU OT KOTO HE CKpPBIBasCh.
Uro WHTEpECHO, B KUHOMOBECTH OIU30CTh MPENCTOSIIEH peanbHOH cMepTH Briconkoro
JOTOJTHUTENBHO MOAYEPKUBACTCS OMUCAHUEM COOBITHI, KOTOPbIE MPOUCXOAAT C OCTaNb-
HBIMU TIepcoHakamu B 1980-M rofy, cpa3sy ke mociie IoXOpoH apTHUCTa.

ITo cmoBam H. Bricomkoro, GpuibM npegHazHavaics B MEPBYIO odepelb s MOJIO-
JIOr0 TOKOJIEHUS, T. €. Ul TeX, KTO He 3acTas Bricoukoro npu ero »xu3Hu. Kaptuna, xo-
TOPOH MPEACTOSsII0 KOHKYPUPOBaTh B NMPOKATE C MUPOBBIMH OiiokOacTepaMu, JOKHA
OblIa CTaTh HE HOCTAIBIMYECKOM 110 XY, & CETOAHSNIHEH, paCCKa3aHHONW COBPEMEHHBIM
kuHOsi3bIKOM |[Hukuta Beicorkuii: «C 3toit ucropueii...», 2011]. JIro6onsITHO, YTO TO-
clie TIpeMbepbl (uiibMa KUHOKpUTUK A. B. JlonuH mucan coBepiieHHO oOpaTtHOe: «“BbI-
COLIKUNA~ — peaKkas KapTuHa DpHcTa 1 MakcMMOBa, MOTEHIHAIbHAS ayTUTOPHS KOTOPOi
JIEMOHCTPATUBHO y3Ka: JIIOJU MOJIO)KE TpUIAIAaTH (KOTOpBIE, €CIIM BEPUTH COLIMOJIOTaM, B
OCHOBHOM XOJST B KHHO) HEe MOWMYT OyKBaJbHO HUYEro — kakas byxapa, kakoe KI'b,
KaKHe KOpEIIKH OHWJIETOB, IMOYEeMYy KOHLEpThl HenerambHbie?» [[domuu, 2018: 356].
[lo MHeHUIO KpUTHKA, BBIOpaHHAS CO3ATENsIMU (UIIbMa HApPATUBHAS CTPATETUsl HE CII0-
coOHa MpUOIM3UTL 00pa3 MY3bIKAHTa MOJIO/ION ayJAWTOPUH, a MOTEHIMAIbHBIMUA 3pUTE-
JIAMU ABJIAKOTCA MPEACTABUTCIIN IMOKOJICHUA, 3HAKOMOI'O C pCaiusiMu GPCXCHCBCKOFO 3a-
CTOs, JUIsl KOTOPBIX BBICOLKMIT — anpyopu HAPOAHBIN KYJIBTYPHBINA Iepoil.

U Bcé ke, HE3aBUCHUMO OT II€JICBOM ayIUTOPUM, OCHOBHOMW 3ajaueh GpuiibMa BUANT-
Cc1 HWMEHHO peMudoIoTH3aIus YKe ycTosBinerocs obpaza. OO0 23ToM muUmer
A. C. AdanacbeB B cratbe «buorpaduueckuii mud B. C. Bricolikoro B cCOBpeMEHHOM
MacckynpTe». Kak crpaBeamBo oTMeJaeT aBToOp, CO3/IaTENN KapTUHBI 3aMMCTBYIOT MHO-
rue MupemMsl U3 YK€ CIOKHUBIINXCSA MPEACTaBICHUNH O BBICOIKOM — OZHM OCTaBISIOT
MIPaKTUYeCKH 0e3 M3MEHEHUH, IPyrre OMpPOBEPraloT U PeNyLUPYIOT, UIH K€ TOABEPraroT
uX TpaHchOpMAaINH U TepeocMbIcieHuto [ Adanacbes, 2015: 69].

[To mHenuto AdanacheBa, OJHUM M3 BaKHEHIIIUX ACIIEKTOB 3JIECh SIBIISETCS yYCTO-
SBINAsSCS B KOJJIGKTHBHOM CO3HAHUHU ceMa «BBICOIKHI — CBOOOIHBIA uelmoBeky». Jlei-
CTBHUTENILHO, B QuiibMe Ui BbICOnKoro auyHas cBoOONA, HEMPUSTHE JIIOOOH CHUCTEMBI,
HaBsSI3aHHOM KEM-TO W3BHE, SIBJSIETCS HAMBBICIIEH YEIOBEYECKOW IEHHOCTHI0. JTa depTa
MMeeT CKopee NeKIapaTUBHBIA XapakTep W HauOoJee SPKO MPOSBIAETCS B (PMHATHHOM
pasroBope ¢ corpyaHukoM KI'b Muxanbrdem. BpICOLKHN TPOTUBOMOCTABISET CBOIO
BHYTPEHHIOIO CBOOOY pabolenuio cobecemHruKa mnepes HadaabCTBOM, €r0 IIOCTOSHHOMY
CTpaxy 3a COOCTBEHHYIO MIKYpy. JJaHHBIN acreKT MOAAep >KHBAETCS MyIIKHHCKIM KOJIOM,
Korga Breicoukwii, yroBapuass Muxaibplda OTAATh €My HAacnopT TaTbsHbBI, LUTUPYET
ctpoku u3 cruxorBopeHus A. C. [lymkuna «IItimaka» (1823): «Ortmyctn e€ mpsimo ceii-
qac. [lomaump, kak y [lymkuna: “Ha Bomo nTruky Beimyckaio”. Jlroam nTrIl U3 KIETKH
BBIITyCKaJI, YTOOBI CaMUM CBOOOJHEe HEMHOro craTh» [Beicomkuit, Tyrymes 2011:
249]. Tem camMbBIM aKTyaJIH3UPYETCS acCCOIMATHBHAS Mapajliellb MEXIy BbrIconmkuM u
[IymkuHBIM Kak OJHUM W3 Ba)KHEWITNX T'epOeB PYCCKOM KyIbTYphl. Taxke cBOOOTOMIO-
Ome BrIcokoro moguepKuBaeTcs Ha TMPOTSHKEHWH BCEro (PMIIbMa COOTBETCTBYIOIINM
ayauopsIIOM, B YaCTHOCTH, MHOTOKPATHO 3BYYaIlllUMH CTpoKamu u3 mecHu «KoHer oxo-
THI Ha BOJTKOB:

Y ap10ar0Ch S BOYBEH YXMBUIKOH Bpary,
OOHaxaro rHUJIbIE OCKOJIKH.

Ho — Ha TaTynpoBaHHOM KPOBBIO CHETY
Bama pocruck: Ml Goblie He Boku!®

? PacmmppoBka ayIMO3aNMCH Hala. B KHHOMOBECTH UTHPYIOTCS TONBKO JBA HEPBBIX KyILIe-
Ta mecHu [Beicomkwmii, Tyrymes, 2011: 124—125], u B memoMm pernepryap Bricomkoro ropasmo
pa3HoOOpa3Hee: apTHCT HCIONHACT HEe TONBKO CephE3HBIE MECHH, HO M IIYTOYHBIE, IPHIEM Kax-
Jast U3 HEX TO00paHa B COOTBETCTBUH C MPOUCXOMSIINMH B TEKCTE COOBITHSIMHU.
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Baxxxno otmetuTh, uTo BBICOIKMIT TIpencTaBieH B puibMe HE KaK aKTUBHBIA Oopert
C COBETCKUM DPEKHMOM, a KakK ero MaccuBHAs KEPTBa, XOTS OH MPEKpacHO OTHAET cede
OTYET B MPOMCXOAALIEM M BHYTPEHHEE 3TOMY CONPOTHUBISIETCA. JTa OCO3HAHHAS KepT-
BCHHOCTb, KaK YTBCPKIACT A(i)aHaCI)CB, IMPOABJIACTCA HE TOJIBKO BO B3AUMOOTHOMICHUAX
BBICOKOTO ¢ CHIIOBBIMH CTPYKTYpaMHU — OH HPENCTAET Imepell 3puTelieM U Kak KepTBa
AITYHOTO OKPY)KEHHS, 3apadaThIBaIOLIEro Ha HEM JIEHBIM, U KaK JKEepTBa HAPKOTHKOB, Ha
KOTOpBIC €T0 «IOJCAIIIN» Apy3bsi. KpoMe Toro, skepTBEHHOCTh Iepos PUOOpETaeT Mo-
9T MeTa(u3nYecKoe, eBaHreIbCKOE 3HaUEHHE, TTOCKOJIbKY aBTOPHI HEOTHOKPATHO aK-
LEHTHPYIOT cooTHeceHune Bricorkoro u Mucyca Xpucra [Adanaceer, 2015: 71]. Ha stot
acrekT oOpaman BHUMaHue Taxke JonuH: « “Breiconkuit” — ucropus Ctpacreit, Cmeptu
u Bockpeuenus. [IpencMepTHbIe racTpoi MO3T IPUHUMAET KakK JIOJKHOE, €1€T Ha HUX,
KaK Ha Ka3Hb — HO JIOOPOBOJIBHO: JICHBTH €T0, CY/IS 0 BCEMY, He HHTepecytoT. [loTepsB
CO3HaHHE, TepOM JIOKUT Ha MOy FOCTUHHYHOTO HOMeEpa, OYATO TOJNBKO YTO CHATHIU C
Kpecra. Ero BockpeceHue NMOJAHO KAK 4YyAOJCHCTBEHHOE, O Y€M HAIpPSIMYI TOBOPUT
Bpau-peanumaronior» [Homun, 2018: 358]. Takum 06pa3om, aBTOPHI MBITAIOTCS TOABEPT-
HYTb 00pa3 BhIicomkoro cBoecoOpa3HOi KaHOHW3AIWHU, TPAHC(HOPMUPOBATH YCTOSBIIUHCS
ouorpaduyeckuit Mmud o HEM, co3maBasi HOBbIH — MHU( 0 BbICOIIKOM, «Kakoro mbl emgé
He Buzienu» [Adanacees, 2015: 70].

Bbruto 6BI, OJHAaKO, CHUJIbHBIM YIIPOIICHHUEM pacCMaTpUBATh HAHHOC SBJICHUC HC-
KIIFOUNTENHHO B paMKax JIMHEHHOW Momenn komMmyHukarmu [Kpacaosposa, 2010], oTse-
Yasi Ha BOTIPOCHI, KaKO UMEHHO 00pa3 BhICOIKOro meITajauch JOHECTH A0 IMyOIHKH CO-
3MaTend KapTUHBL U C KakuM J(pQekToM. B  ycloBHSX COBpPEeMEHHOW MaccOBOM
KOMMYHUKAIIUN POJIb PEIUIINEHTAa U COBEPUIACMBIX UM 3CTCTUYCCKUX BI)I60pOB U UHTEP-
mpeTanuii He MeHee Ba)KHA, YeM pojb KOMMYyHHKaTopa. OCHOBHOH 3a7aueil MaccoBOM
KYJbTYPHI ABIISIETCA HE CTOJBKO «3aIUIAaHUPOBAHHOE TPUMEHEHHE OMpeNeNEHHbIX TEXHO-
Joruii B IENsAX MaccoBoro yoexaeHus» [McQuail, 1985: 94]* ckonbko coznanue mpous-
BEIICHUS, KOTOPOE BHI3OBET MHTEPEC Y MIUPOKOU MyOaukH (¥, CIeIOBaTENbHO, OyIeT XOo-
porro mpomaBaThCs). TEKCT MaccoBOW KyJabTYphl OTpakaeT COOOW MHOTOIUIAHOBOE
B3aUMOJICCTBUE PA3IMYHBIX (PAKTOPOB’, a YCTOSBIIMECS B KOJUIEKTHBHOM CO3HAHHH
LIEHHOCTH ¥ CTEPEOTHUIIHI UCIIONB3YIOTCS aBTOPAMH HeE C IENbI0 X JTAITbHEHIIIero 3aKper-
JICHWSI U PAaCIPOCTPaHEeHH, a CKOpee KaK IMpearnoiaraéMblie «00Iie MecTay, CIIOCOOHbBIe
BBI3BATh y ayIUTOPHUH OKHIAeMBIil acTeTrmaeckuii agdext [Ixo, 2005: 225].

Tyr crexyer oO6paTUTh BHUMaHUE, YTO JJISl TEPOEB (PIIIBMOB M CEPHAIIOB, B KOTO-
PBIX TIOSIBIISIETCST BBICOIKMIA, €ro TBOpYeCTBO HECOMHEHHO SBIISIETCS TAKUM «OOIIUM Me-
CTOM» — MacmTad JUYHOCTH MY3BIKaHTa M €ro pojb B (DOPMHUPOBAHUM KYIBTypHOU
WICHTUIHOCTH He TpeOyeT AOMOIHHUTENbHBIX 00bsicHeHni. [Ipu 3Tom Omorpadmaeckuit
mu¢ Briconmkoro Bcerna ampuopw CBSI3aH C MOCTKOMMYHHUCTHYECKOH MaMATHIO U TMpe-
craBneHusiMu o OpexHeBckoM CCCP. Ero obpa3 BakeH co3aTensiM XyT0’KECTBEHHBIX
(hMITHPMOB IMEHHO KaK KyJNbTYypHBIA (hDeHOMEH B KOHTEKCTE TOKa3bhIBaeMOM 3MOXH, €€ 00-
[IECTBEHHO-TTOIMTUIECKUAX PeaTHii U KOH(DIUKTOB.

B ¢unbeme bycnoBa Mbr Toxe 3acTaeM BBICOIKOTO HA MHKE CIABHI, HUKTO U3 TepPO-
€B HEe 3aJaeTcs BONPOCOM O NPUYMHAX BCEHAPOAHOW IOOBH K apTtucty. OCHOBHOM
CIOXKET KapTHHBI CTPOUTCS BOKPYT (akTa yKe CBEPIIUBIIHIICS MOMYIIPHOCTH BEICOIKO-

4 IlepeBon aBTOpa CTATHU.

> B sToM cMbiciie HanGosee d(G(EeKTUBHBIM HAM MpPECTABIAETCS METOJ aHANIM3a TPOHM3BEC-
HUS, TpemokeHHsd Y. Oko B 3cce «Putopuka m maeomorust B “Ilapmkckux TaifHax” DkeHa
Cro». [laHHBII METO/ HalpaBJieH B MEPBYIO OYEpelb Ha «BBIIBICHHE CTPYKTYPHBIX COOTHOIICHUH
MEXIy TEKCTOM IIPOM3BEACHUS, €r0 OOIIECTBEHHO-NCTOPHYECKHM KOHTEKCTOM M JIIOOBIMH JIpY-
TUMH KOHTEKCTaMH, KOTOPBIE MOTYT TOMACTh B TIOJE HccienoBanusy [Jko, 2005: 209]. Tlpu atom
HE UMEET 3HaYeHHMs, ObUI JIM TOT WM MHOW XYTOXKECTBEHHBIM MPHEM BBHIOpPAH aBTOPOM JUIS Tiepe-
JA9{ €T0 WACOJOTHYECKOW TO3WINH, WM XK€ HA00OPOT, «M300peTEHHBIN B yroay ‘“pHIHKY’ THII
TTOBECTBOBAHUS TIOBJIEK 32 COOO0M ONpeneéHHY0 ACONIOTHIECKYIO MO3UIHIo» DKo, 2005: 225].
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ro, BMECTO TOTO YTOOBI PacCKa3bIBaTh O JIOJITOM ITyTH MY3BIKaHTa K HEH, Kak 3TO ObIBaeT
B Kiaccuueckux ¢unbMax-ouorpagusx. Kak mumer J{onuH, «u3 kapTuHbl 0 Beiconkom
BBl HE y3HAeTE HUUYEro CBEPX TOT0, YTO YK€ 3HAJIU. A €clu He 3HaJIM HUYero, TO Mmocie
JecATH MHMHYT IIPOCMOTpa 3aXOTHUTE MOKUHYTH 3ai». B IleHTpe BHUMaHHs OKa3bIBAaeTCs
HE TBOPYECTBO BpICOLKOrO, a €ro B3aMMOOTHOLIEHMS C IMOJIUTHYECKOH CHUCTEMOW, UbU
AKTOPBI SBISIOTCS PABHOIICHHO BaKHBIMH MEPCOHAKAMH (QHUIIbMA M KaXKJIOMY M3 HUX OT-
BeieHa CBOSI posib B TpaHchopMmupyemoM Ouorpaduueckom mude. Ecnm cHoBa obpa-
TUTBCSL K €BAHTEIILCKOMY KOy, TO MapaJuieNb CO CTpaAaHUusIMu XpUcTa Oblia Obl HEBO3-
MOXHa, ecTi Obl B ICTOPHU He MOsBHIICS cBol Wyna (qupexTop MecTHO# (riapMoHUH,
cornamaromuiics corpyaaudath ¢ KI'b) u cBoit [Tontuit [Tunat (Cepwlit numxkak, moj-
nonkoBHUK KI'b n3 MockBsl). BCbUIbYHBEIA, COMHEBAIOIIMICS, HO UCKPEHHE JTFOOSIINI
Bonomto CeBa nanomunaer Amocrtona Ilerpa, a uckymaromas NpeJaHHOCTbIO BCE CBOM
nponuisie rpexu TaTtbsiHa — Mapuro Margamuny [Jonun, 2018: 358]. B xunonosectu
Bpau-peanumatonor Hedhénor nocie cmepru Beiconikoro B 1980 rony cpaBHHBaer ceds ¢
yuennkamu Mucyca, cismumu B Iedpcumanckom caay’. B 3ToM CMEBICTIE, TIONBITKA «Ka-
HOHHU3aIMI» 00pa3a BRICOLIKOro ¢ MOMOIIBIO €BAHTETLCKOW CUMBOJIMKU BIEYET 32 COOOM
XPUCTHAHU3UPOBAHHYIO WHTEPIIPETAIUIO COOBITUI U KYJIBTYPHOM 3MOXH, C KOTOpPOil Tre-
PO HEpa3phIBHO CBSI3aH.

«O06ImMM MeECTOM» SIBISIETCS M SK30THU3UPYIOMIMIA B3I Ha Y30€KHCTaH, ITOCTPO-
€HHBIN Ha HAI[MOHAJIBHBIX CTEpeoTHIax. MOCKBHYH (KaK apTHUCTBI, TaK U CIELCITY>KOBI)
3aBeoMO BocIpuHUMAIOT CpenHioo A3WI0 Kak OelHyI0, «TEMHYIO» NMPOBHUHIINIO, MECT-
HBII TakCHUCT, coryiacuBlIMiicss oTBe3Ty Tathsiny u3 Tamkenra B Byxapy, 1o npopore msbl-
Taerca e€ M3HACHIIOBaTh, @ KOTrZa T€pOM HAYT Ha PHIHOK BHIOMpATh KOBEP, BhIcomkuit
HaJeBaeT TIOOETEKy W KO BceoOmeMy BOCTOPry HAa4MHAET TOPIrOBaThCS, MApOIUPYS
cpeaHea3naTCKUil akileHT. XapakTepHa TakKe ClieHa Ha JHE POXJIEHUH y «MECTHOW MH-
TEJUIUT€HIUN», KyAa apTUCTOB 30BYT IIOCJIE OJHOI'O U3 KOHIEPTOB B byxape (B guibme
OHa OTCYTCTBYET, HO €€ MO)KHO HAalTH B KHHOIIOBECTH W B TEIEBEPCHH MpoekTa). ['epon
HaOJIIOIAIOT 33 BBICTYIUICHUEM Y30€KCKOro (OIBKIOPHOIr0 aHcaMOJIs, MPEnoaHeCEHUEM
IO0MJISIpY B KauecTBE «CKPOMHOIO I1OJIapKa» MOPOAUCTOrO CKaKyHa U PUTYajbHBIM 3a-
KiIaHueM ArHéHKa. Ilom koHen Xo3seBa HE XOTAT OTIIYCKaTh BBICOIKOro, IOKa apTHCT
YTO-HUOYIb HE «M300pa3nuT», M HA3bIBAIOT €0 TUTAPY «OaamaiKoi.

Taxoke obpammaer Ha ce0st BHUMaHUE aCCOLMATUBHBINA Psii IBYX UCTOPHUECKHUX CO-
OpITHii: cMeptH Bricorkoro n Jleranx Omummuiickux urp 1980 roma. Hampumep, B Ku-
HOIIOBECTH IUPEKTOpa y30eKCKOH (uiIapMOHMM M3BECTHE O CMEPTU apTUCTA 3acTaeT Ha
MOCKOBCKOM CTaJMOHE, BO BPEMsI aTJIETHYECKUX COPEBHOBaHUU. B ¢unbme u B cepuane
snu3onbl u3 1980 roga mMOTHOCTHIO OTCYTCTBYIOT, HO CHMBOJIBI TIpeacTosAmer Onmmima-
Il TIEPUOIVYECKH TOSBIISIOTCS Ha 3KpaHe KaK «IIPU3PAK» CKOPOU CMEPTH, KOTOpas yxkKe
Torza «Kpyxuiaa» Hax BeiconkuM. B kaape MoXHO 3aMeTuTh GUIaXKKH ¢ OTMMIIUICKUM
MUIIKON, HEOH HA 3aHUHU B BHUJE aTieTa ¢ OJMMIMKACKAM OTHEM. B KMHOMOBECTH M ce-
puaine daxenoHocel npuBuaencs BeiconkoMy Takke B a3uaTCKOi mycTbiHe: «CKOPOXOz,

gyro mu? YUrto-To maneko 3abpaics... — “Bonra” Heciaach CO CKOPOCTHIO CTO JIBAIIATh
KWJIOMETPOB B 4Yac, OOHAKO IIyTHUK HE CTaHOBMJICS Ommxe. OH TO MOSIBIISICS, TO UCUE3all
B IbIMKE McHapuHbl. /— Mupax! — He OTBIEKasChb OT JOPOrd, OYpKHYJI BOIJHUTENb)

[Beicorkuit, Tyrymes, 2011: 98]. Takum 00pa3oM, yCTOSIBIIEECS MPEACTABICHUE O TOM,
YTO KOJUIEKTHBHASI MaMATh O CMEPTH BBICOLKOro Hepa3pbIBHO CBs3aHA C MaMATBIO O
MockoBckoll Onumnuazne [[omanckuii, 2011], B ¢punbme obperaer Takxke CHMBOJIUYE-
CKO€ 3HaYEHHE.

® CormacHo TpaMIMOHHON BEPCHH COOBITHIA, IPOTOTHUIT IIEPCOHANKA — Bpay Bricorkoro Aua-
Tormii PenoToB — HaXOAWJICA B KBAPTHPE MY3BIKAHTa B MOMEHT €r0 CMEPTH, HO HE OKa3aJl eMy
TTOMOIIY B HY’KHBII MOMEHT, ITOTOMY 49TO ycHYT [Adanacees, 2015: 72].
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[Ipu 3TOM He CTOMT 3a0BIBaTh, YTO KOJUICKTHBHAS MAMSTh O I'epOe U KYJIBTYPHOM
AMOXE BCTPEUAeTCs 3JeCh C WHAWBUIYATIbHOH, TIIyOOKO JHYHOH TEPCIICKTUBON —
nerckuMu BocnoMuHanusiMu H. Breiconkoro. [leno He TONBKO B TOM, YTO MMEHHO CHIH
apTHUCTa SABISETCS TJIaBHBIM aBTOPOM CIIEHApHs, JaHHAS MEPCIEKTUBA OTYECTINBO MPOSIB-
JISeTCsT B KyJbMUHAIMU (riibMa. Bopbba BBICOIKOro CO CMEpPTBHIO TOCIE OCTaHOBKH
cepAla rnokazana Meradopuuecku: yepe3 BOCIOMUHAHKE O TOM, KaK oIHaxabpl Bomoas ¢
TPYAOM M YIOPCTBOM BBHITAJIKUBAJ 3aCTPSBIIMN B I'PS3M aBTOMOOHWIIb, B KOTOPOM €Xall
BMECTE CO CBOEU IIEPBOM KEHOM U CBIHOBbSIMU. B pemaromuii MOMEHT Kamepa KOHIIEH-
TPUPYETCS HA MaJICHPKOM Majiburke HUKUTE, ¢ MOIYaIUBBIM BOCXHINECHHEM HaOIrO/a-
IOIUM 33 JICHCTBUAMH OTHA. B 3TOM cMbicie kapTuHa «BBICOIKUI SBISIETCS CBOEOO-
pPa3HBIM IMOCPETHUKOM MEXKTY UHANBUIYATbHON U KOJUIEKTUBHON MaMSTHIO, & 3HAUHT, €
MOXXHO OTHECTH K HOCTaJIbI'MUYECKOMY JUcKypcy. Ha Ham B3rusii, ¢uibM criemyer pac-
CMaTpUBaTh Kak npumep pediiekcupyromield Hoctanbruu (o knaccudukanuu C. Boiim),
IIOCKOJIBKY €r'0 Ba)KHOW COCTABJISIFOIIEH SIBJIIETCS UMEHHO «UMHAMBUAYaJIbHBIA HAPPaTUB,
KOTOPBIl OCHOBAH HAa CMAaKOBAaHWHU JIETAJICH W MaMATHBIX 3HaKOB» [boitm, 2019: 118].

HHTepecHo, 4TO B OTIIMYME OT PECTABPUPYIOIIEH HOCTAJIBIUH, MBITAIOLIEICS TIPO-
M3BECTH «TPAHCHUCTOPHUYECKYIO KOHCTPYKIMIO MOTepsHHOro nomax» [boiim, 2019: 23],
peduiekcupyromas HOCTaIbIUsI MPU3HAET OECCMBICIEHHOCTh TaKoro poja neiicteuil. OHa
CBSI3aHA C HCTOPUYECKUM U WHAWBUAYATHHBIM BPEMEHEM, C HEBO3BPATHOCTHIO TPOIILIO-
0 U KOHEYHOCTHIO deloBedeckoro Hadaiga» [boiim, 2019: 117]. Tem Gonee 1r000IBITEH
ACHeKT JaHHOW 3KpaHU3aIlMH, O KOTOPOM MBI €II€ He YCIIENH YIOMSHYTh: HeyJaBIIasics
MOMBITKA ~ «PECTaBPUPOBaTh»  (PU3MYecKoe TMPHUCYTCTBHE B  KapTHHE  CaMOro
B. C. Bricorkoro. Pexuccépam Xyn0KeCTBEHHBIX (DUIBMOB Beerja ObUl BaXKHEE KYJib-
TypHBIH (heHOMeH BBICOIKOro, HEXenu ero MosSBJIEHHE B KaJpe — OHO, KaK IPaBHIIO,
OTPaHUYCHO 10 HEOOXOIMMOr0 MHHUMYMa. 3/1eCh JK€ M3HAYAIBHON 3a7adcii co3maTencii
KapTUHBI OBIJI0O MaKCHMaJbHOE BHEIIHEE CXOCTBO TJIABHOTO T'epos C M3BECTHBIM apTH-
CTOM, YTOOBI y 3pHUTENS CO3[aBajJOCh BIIEUATIIEHHE, YTO HA DKPAaHE MOSBHUIICS UMEHHO
Beicolikuii, a He 3arpUMHPOBaHHBIN 1107 Hero akTép. JKemaemoro a¢¢exra IbITaIUCh 10~
OUTHCS C TIOMOIIBIO CO3TAHMS CHIIMKOHOBO-TINIACTHKOBON MAacCKH M TEXHOJIOTHH KOMITBIO-
TepHOU 00paboTKM m300pakeHuit. st Oonpireit mpaBaOMOAOOHOCTH TEPOS O3BYUHII
H. Bricoukuii, yel roioc MocYUTaIu JOCTATOUYHO MOXO0XKHUM Ha royioc orma. Ms ckpsbl-
BaBIIIErocs 32 MacKoi akTépa He OBUIO YKa3aHO B TUTPax (MUCTIOIHHUTENEM TIaBHOU POIU
3HaumiICcsa Bmagumup BeIcorkmii), oHO He OOBSBIISUIOCH HHU 110, HU ITOCIIC TpeMbephl. Tak
CO3/IaTeN KapTUHBI MBITATNCh N30eKaTh BOSHUKHOBEHUS Yy 3pUTENEH HEHY)KHBIX acco-
LHALWNA ¢ YyCTOSBLIIMMCS aMILIya IMOMYJISIPHOrO aKTEépa.

Takoe pellleHHe, HECOMHEHHO, BBI3BAJIO MHTEPEC IUIUPOKOM ayIUTOPUHU, OJHAKO
3¢ dexT y Hero BEIIIEN COBEPIISHHO MPOTUBOMONOKHBIN. [locie mpeMbeps! TIaBHBIM He-
JIOCTaTKOM (hrTbMa Ha3bIBATH MMEHHO MYTAIONIYI0 «OE3IMKOCThY TIIABHOTO Teposi, Opo-
CAIOIIYIOCS B TJIa3a UCKYCCTBEHHOCTh CO3JJaHHOTO 00pa3a, KOTopasi He TOJIBKO HE co3/aia
WJUTKO3UI0 BPEMEHHOT'O «BOCKpPECEHUs» BBICOLIKOro Ha 3KpaHe, HO U OTPULATENIBHO CKa-
3ajJ1aCh Ha aKTEPCKOM Hrpe. «JIBHXKETCS r'epoil TakK, CJIOBHO OOHMTCS PacTPSCTH I'PUM, —

mucain A. ApXaHreIbCKUM B peleH3uH s kypHana “OroHék”. — OH TakoW MEpPTBEIH,
TOBOPAT HaM aBTOPHI (pHUIIBEMA, MIOTOMY YTO HAapKOMaH, M HTh €My OCTajIoCh HEIONTO.
Bce paBHo He Bepurcs. Mtor “paboThl coTeH cnenuanucToB” — kubopr Bomoms» [Ap-

xaHrenbekuit, 20117

Emé no npembeps! uiabMa pacnpocTpaHWICS CIyX, YTO ponb Beicoukoro Ha ca-
MoM zese ucnonHui C. be3pyKoB, ChITpaBIINil 10 3TOr0 B KMUHO LENBIH PAJ KyJIBTYPHO
3HAUYNUMBIX NepcoHaxkel, B ToM uncie mo3toB A. C. Ilymknuna u C. A. Ecenuna. [JanHoe

" A. B. lonuu 0 ToM xe camoM: «OH CIIOCOOCH BHTaThCs, TOBOPUTH, JaKe IeTh, HO HE CTa-
HOBHUTCSL OT 3TOr0, Kak OOCIIAHO B MOJ3arojiioBKe, KHUBbIM. MICKyCCTBEHHAss MUMMKA, 3EMITUCThIN
LBET JIMIIA, 3aTPABJICHHO BBITJISIHIBAIOIINE M3-TI0/I MACKH YY)KHE IJia3a — Ha 3TO CTPAIIHO CMOT-
peTh: TO 1 30MOH, TO JIU KIJIOH, TO JI1 podot» [domun, 2018: 359].
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MIPENOI0KEHNE TTOPOANUIIO BOJHY MapOJHii, IIYTOK U aHEKIOTOB, B TOM YHCIIE MPUIIH-
ceiBaemblii B. W. IN'adry adopusm «Ymepers He crpamHo. CTpaliHo, 9TO MOCIE CMEPTH
MOT'YT CHATH QuiibM, u TeOs1 ceirpaer bespykos» [Cepreit bespykos: «B Muncke HaaBH-
HYyJ KEmouKy...», 2014]. Bckope crano sicHO, 4TO M3HayalbHas 3ayMKa co3/aTeneil He
ylajach, U CKpbIBaTh WMs WCIOJIHUTENS TJABHOM POIM Jaiblle HE MMEET CMBICIA.
B ampene 2012 roga B camoM mepBoM BhIITycke nepenaun «Beuepnuit Ypraut» Ha Ilep-
BOM KaHajie akTEp MOATBEPIMII, YTO UMEHHO OH HMCIIOJHWI pojiib BhIconKoro B Quibme
[Beuepnwmit Ypranr... , 2012]. Korna B 2013 roxy BbImia yeTbipéXxcepuitHas TEIEBEPCUS
npoekra, pamunus be3pykoBa yxe 3HaUMIIACH B THTPAX TTEPBOM.

Uro uHTEpECHO, B (MHATBHBIX THTPaX KMHOBEPCHH Be3pykoB TakKe MPUCYTCTBO-
BaJl — Kak ucrnonHutens ponu FOpsr UepHoBa, Monomoro aktépel TeaTpa Ha TaraHke.
OTOT TMEepCOHaX MOSBJSETCA B (PuiibMe JHINb pa3, B CaMOW MEPBOU CIICHE ¢ ydaCTHEM
BeIconkoro: riaBHbIM repoil MOAHUMAETCS MO JIECTHULE, BUAUT CUASILEIO HA CTYIEHb-
Kax MOTEPSIHHOI'O MOJIOAOIO KOJUIETY, MOA3BIBAET €ro K cebe «Ha mapy CJIOB» U JAér co-
BeT mo moBomy ponu Xmonymu. IlompaszymeBaercs, uro KOpa ToOTOBHUTCS 3aMEHUTH
Bricorkoro B cektakie «llyraués» mo omnonménnoi moame C. A. Ecernna. [lpu s3tom
JUIsI OCHOBHOT'O CHO’KETA M XAPAKTEPUCTUKHU TJIABHOI'O T'eposl 3Ta CLIEHA HE HECET HUKAKON
CMBICIIOBOM HArpy3ku — co3J1a€rcsi BIieYaTieHue, 9To B GUIbM e BCTaBUJIM TOJIBKO 3a-
TeM, 4TOOBI ONpaBaaTh yIOMHUHaHUE be3pykoBa B THTpax W 3amyTaTh 3pHTENEH €ro mo-
SIBJICHEM C BBICOLIKMM B OJIHOM KaJIpe.

OpHako ¥ B KHHOIIOBECTH, M B CEpHalieé KOHTEKCT Yy 3TON CIIEHBI HECKOJIBKO WHOM.
Berpeuy IOpst u Bricorkoro npensapsier parMeHT perneTuIiue CIIeKTaKIIsl, 32 KOTOPOH
MIPUCTATIBHO HAOJIOMAET TIIABHBIA PEKUCCEP TeaTpa:

«AKTEPBI PaBHOAYIIHO, HO JOCTATOYHO TEXHUYHO BBHITIONHSIIA CBOM MH3aHCIIEHBI,
nerko ynepxkuBas HOpy Ha memsax. FOpa xe, Hao0opot, padoTan Ha BCIO KaTymky. Bapyr
B IIEHTpE IYCTOr'0 3PUTEIHHOIO 3ajia 3aXKIjach HACTONbHAS Jlamma. AKTEPHI OCTaHOBH-
JIUCH, 7151 HAX 3TO OBIJI CUTHAJ — BEIb 33 CTOJIMKOM C JIAMITON CHJIEN TJIABHBIA PEXUCCED
tearpa. lOpa, JHIIEeHHBIN CTPaxOBKH, HE TOHSIB, YTO HAJI0O OCTAHOBUTHCS, TSKEJO JIBIIIA,
yIIaj Ha YeTBepeHbKU. AKTEPHI COUYBCTBEHHO 3ayJIBI0AINCE.

— Bu1, KOpwii, BeImonmHseTe PUCYHOK, B TOIBKO. Ho 1moka, 3HaeTre Jiu, 3TO Mapomus
Ha OJJHOTO Yepecyyp BEIUKOro apTucra. <...> A mouemy akrep 0e3 KocTioma?

[TomomHuK pexxrccépa OTBeTHIIA H3-3a KYJIHC B MUKPO(OH:

— Koctiom mibtoT. He MOkeM ke MbI 1aTh €My IITaHbl BbICOLKOTO. ..

Pexwiccép B3s1 B pyKH CBOM MHUKPOGOH U Ha BECh TeaTp 3arpeMen:

— D10 Kak moHWMaTh? B TeaTpe HEeT W HE MOXET OBITh MTaHOB BrIcomkoro!
B reatpe ects koctiom Xmomymm! HememnmenHo mepeomeHsTe aptucral» [Beicomkuid,
Tyrymes, 2012: 31—32].

B cepuane manHas ciieHa BOCIPOM3BOAWUTCS TOYHO TEKCTY, a BCKOpE Iociie Heé
IIPOMCXOMUT TIEPBOE TMOSBJICHHE B KaJpe TJIABHOTO Teposi: CHadaia Mbl BHIUM TEHb Ha
creHe OOJIBLHMYHOM MajaThl, a IIOTOM M caMoro BBICOIIKOro, CHAAIIEr0 Ha OOJIbLHHUYHON
koiike. M3 GompHUIBI Beiconkuii cOeraer n mpuesxaer Ha MamuHe JIeoHHIOBa B Teatp,
rae Bcrpedaer IOpy. 3aecs Mbl HaONIOIAaeM TOATAITHOE BBEACHUE KYIBTYPHOTO TepOs
B CIOJKET: CHayayia O3BYyYMBAeTCs MpEINCTaBieHHe O BBICOIKOM Kak O HE3aMEHHMOM
«4epecuyp BEIHKOM apTHCTE», 3aTeM B KaJIpe TOSBISETCS TEHb T'epos, a 3aTeM U OH caM
«Bo TuIoTY. [IpHm 3TOM XapakTepHO, 4TO aKTEpa, KOTOPHIA HE B CHJIaX 3aMEHUTh BhIcoII-
KOTro, urpaer uMeHHo be3pykoB. 3purtens HaONMIONAET, KaK apTUCT CTOHUT Ha CIieHe TaraH-
KM ¥ HapOYHTO TUIOXO YUTAET JIETEHAapHBI MOHOJOT €CeHHMHCKOTO T'epOsi — 3HAKOBBIT
HE TOJIbKO 711 BBICOITKOT0, HO | ISt aBTOpA TIO3MBI.

Takum o0pazoMm, 0OHAXArOTCS MHOTOYPOBHEBBIE IapacOlaIbHBIE OTHOIICHUS
3pUTENel ¢ IEeHTPAbHBIM IIEPCOHAKEM, BayKHbIS, HA HAI B3TJIS, /ISl TOHUMaHUS 001Ie-
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ro BoCHpuATUS KapTuHBL. CaMoro BrICOIIKOro 3puTens BOCIPUHUMAET Ha TPEX YPOBHSX:
1) kak >KMBOrO 4YeNOBeKa W MEAUHHYI0O TEpPCOHY, 2)KaK KyJIbTYpHBIH ()EHOMEH,
BOOpaBIIMiA B cesl pa3iuyHble CIEHHYECKHe 00pa3bl — B JaHHOM CIydae, eCCHUHCKOTO
Xmomytry, 3) Kak reposi XyJI0KECTBEHHOT'0 mpou3BeeHus. OMHOBPEMEHHO C 3TUM 3pH-
tenb BuAuT C. be3pykoBa, KOTOPOro BOCIIPUHUMAET MTOXO0XKHUM 00pa3oM: 1) Kak KOHKpeT-
HOT'0 4elOoBeKa U MEIMHHYIO MEPCOHY CO CIOKUBILEICS pernyTanuel, 2) Kak HCIOTHUTe-
Js posell KyJIbTYpHO 3HA4YMMBIX T€poeB — B TOM uucie, poiau Ecenuna, 3) kak
ucnoaHuTeNs posu Bragumupa Beicorikoro (u FOper UepHoBa) B JaHHOM (pHIIBME.

be3ycnoBHO, Takoe MHOT'OCTYIIEHYaTOe BOCIIPUATHE KMHOT'EpOs, KOT/Ia IUYHOCTh U
yCTOsIBIIIEECS aMIUTya aKTEépa HaKJaAbIBalOT CEpPbE3HBIN OTIMEUAaTOK Ha 3PUTEIBCKYIO HH-
TepHpeTaNuio, B COBPEMEHHOI KyJIbType He peakocTs’. OnHako B ciydae ¢ (GUIbMOM
«BpIcoLKMil» 3TO ABIEHNE MPENCTABISIETCS HAM 0COOCHHO BaXKHBIM. J[aHHAs ClieHa JIHII-
HUI pa3 MogUEPKUBAET 3HAUYUMOCTh BBICOIIKOrO0 Kak KyJbTYPHOTO Te€posi, HO OJHOBpE-
MEHHO C 3THM IPU3HAET HEBHIIOJIHUMOCTh 33a{yMaHHOr0 MpoeKTa — BEICOIIKOro HeBO3-
MOXXHO 3aMEHHUTh, JaK€ O4YEHb TAJAHTJIMBBIN akTEp HE B CHJIAX CO3/aTh HILTIO3UIO
BOCKPECEHUS U «PECTaBPUPOBATHY (PU3NUYECKOE MPUCYTCTBUE apTHCTa B Kajape. Bo3mMoxk-
HO, IMEHHO M03TOMY cIieHY ¢ be3pykoBbM-IOpoii B ponu Xiomymu BeIpe3aan Ipyu MOH-
Ta)kKe KHHOBEPCHM, XOTSI €€ MOXKHO HalTH HA CaliTe MPOEKTa BMECTE C APYTMMU CLIEHAMH,
HE BOIIEAIINMY B (PUIIEM.

IToxBoms mTOr, MO’KHO CKa3aTh, 4TO MpoeKT «Bricomkuii. Crnacubo, 4TO >KUBOW»
SIBJIICTCS SCTETHUYECKOM peayn3aiueli OonpeleIeHHbIX IpaHell ycTosBIero onorpaduue-
ckoro muda o B. C. BricolikoM, HO OJHOBPEMEHHO C 3THM U IOIMBITKON ero TpaHchop-
MaIi#, CBOCOOpa3HONW KaHOHM3AINH KyJILTYPHOTO repost. BeIconkuil mpeacTtaér B HEM B
MEepBYI0 OdYepenpb KaK Y4YacCTHHK OIpeNeN€éHHOW JMmoxu, ¢ e€ OOIIeCTBEeHHO-
MTOTUTHYECKUMH PEANHSIMHA U «OOIMMH MECTaMW», CTEPEOTHUIIaMH W aCCOI[MATHBHBIMHU
CBSI3IMH, MPUYEM TIOIPa3yMEBACTCS, UTO ayIUTOpUs (PHUIbMA TakkKe X OHUMAET U Pa3-
nenser. [Ipu 3ToM Ba)KHO TOMHUTB, 9TO 0000IIAIOIIAs TTEPCIEKTHBA CTAIIKMBAETCS 3]1ECh
¢ TIIyOOKO JINYHOH, @ HApPAaTUB HOCUT HOCTAJIBTMUECKHI XapaKTep.

@uIbM TakXke NOKa3bIBA€T, HACKOJIBKO CIIOKHBIM IIPOLIECCOM SIBJIAETCS B3aHMO-
JeiicTBHE 3pUTENS ¢ 00BEKTOM MaccoBOM KOMMYHHKanu. OKa3pIBacTCs, YTO TIPH 00pa-
HICHUH K OrorpaguyeckoMy MUQY BaKeH HE TOJIBKO KOHTEKCT BIIOXH, C KOTOPOW CBS3aH
repoil, HO TaKXKe€ KOHTEKCT COBPEMEHHBIX PEAIMii U COBPEMEHHBIX MacC-MEINa, a BOMPOC
00 MIEONOTHYECKON MO3UIMH aBTOPOB MEPeCcTaérT MMETh MEPBOCTEIIEHHOE 3HAYEHHE.
B naHHOM citydae Mbl BUIUM, KaK BOIPEKU KEJIAHUIO cO3JaTeNed KapTUHBI UCTOPHUS O
HECOCTOSIBILIEHUCST «CMEpPTH» BBICOIIKOro cTajia uCTOpUe O HEBO3MOXKHOCTH «BOCKpECe-
HUS KyJIBTYPHOI'O Fe€pOsl.

¥ Uto mHTEpECHO, MOTOGHOE MPOMCXOUT U B CIydae ¢ ucronHuTeneM ponu Cessl Kymaru-
Ha — VIBaHOM Yprantom, KOTOPHIIi HA MOMEHT BbIXOna (puiibMa OBLT TOCTATOYHO M3BECTHOH Me-
JUITHON NEPCOHOM, B OCHOBHOM, B KOHTEKCTE Pa3BJIEKATENIbHBIX IPOrpaMM M MEPBBIX IBYX CEpUil
kuHOanbMaHaxa «Enxu» T. Bexmam6erosa. Ero Kynarun uckpeHne nepeskuBaer 3a Bomomio, HO
BcE paBHO HE MOXKET CKPBITh OOMITy Ha TOT ()akT, YTO OH HEM30EKHO OCTAETCs B TEHH JIpyra M HU-
KTO HE BOCIPHUHHMAET €ro KaK CcepbE3HOro apTucra. B kuHomoBectu, Korjga BeiconkoMy cTaHo-
BUTCS TIJIOXO TIEPE]] CaMbIM HavainoM KoHIepTa, JIeoHnnoB OykBanbHO BhITaNkuBaeT CeBy CIEHY,
9YTOOBI TOT pa3BiIEK coOpasryrocs myonuky. Ilox Bo3MymieHHbIe KpUKH 13 3ana «Beicorkoro na-
Baii!» CeBa HaumHaeT 1meTh: «Ecimu Apyr okaszaics BIpYT...» — BBIOOp MECHH, HECOMHEHHO, OT-
pakaeT ero roTOBHOCTh K CaMOMNOKXepTBOBaHHUIO panu Bomoaun [Beiconkuit, Tyrymes, 2012: 151].
B ¢uneme ke Kynmarua cam BeiOeraeT Ha CIeHY ¥ ¢ OTYAassHHOM PENIMTENFHOCTBIO HAUMHACT IeTh!
«Ax, Muitelii Banst, st Tymsio o ITapmxy...», 9TO TONBKO YCHIIMBAET aCCOIMATHBHYIO CBS3b MEX-
Jly IEPCOHAXKEM U aKTEPOM.
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CMEPTb U NOXOPOHbI BJIAODMUMUPA BbICOLIKOI'O
FMA3AMU I'PYINbl «<YMEPHAA JIEHTOYKA»

4. O. CmynHukoe
Mymnerunopran KM.RU, Mockga, Poccusi; kubovitch@mail.ru

B cratbe cMepTh U moxopoHsl Brnamumupa Beiconkoro paccMarpuBaroTcs depes MpHU3My
TIOCBSIICHHOW 3TH COOBITUAM TecHU «JleToy» rpymmbl «Yépuas Jlenroukay. OOCTOSITENBCTBA CO-
3/IaHMsl 3TOW TECHU aHAIM3UPYIOTCS KaK B KOHTEKCTe Ouorpaduyeckux AaHHBIX O Braanmwupe
Bericornikom (xuura Mapunsl Brnaau «IIpepBaHHBIN moneT»), Tak M C TOUYKH 3pEHUS BIUSHHUSA Ha
NIECHIO TEKCTOB Tpenaplayuie rpymmel augepa «Yeproit Jlentoukn» Bnamumupa CenuBaHoBa
«Kpacusie 3Be3npy. Mud o Brmamumupe BriconkoMm comocTaBisieTcss ¢ MH(OIOrH3UPOBAHHON
¢urypoii Irxuma Moppucona (rpynna «The Doorsy»). C omoripto aHanu3a >XUTHIHHON HKaHPOBOM
nozomi€ku Tekcra «Jlero» nemaercst BHIBOJ O KaHOHM3aIMK 00pa3a BbICOLKOro B COBpeMEHHOM
POCCHICKOM pOKe, Ha KOTOpylo paboTaer naxke (akT HapKOTHYECKOW 3aBUCHMOCTH II03Ta,
K KOTOPOMY MHOTHE aJIeNThl BBICOIIKOrO OTHOCSTCS Kak K Taly.

Knrouesvie cnosa: oOvorpaduueckuii mMud, TEKCT CMEPTH, XKUTHE, CHMBOJ, MeTadopa,
oMo()OH, aHATIECT, AaKTHIIb, JOJILHHUK, KaBep-BEPCHsl, UHTEPHET-CUHIL.

THE DEATH AND FUNERAL OF VLADIMIR VYSOTSKY
THROUGH THE EYES OF THE “BLACK RIBBON”

Denis O. Stupnikov
Web-zine KM.RU, Moscow, Russia, kubovitch@mail.ru

The article describes the death and funeral of Vladimir Vysotsky through the prism of the
song “Summer” of the “Black Ribbon” band that was devoted to these occasions. The circum-
stances of the creation of this song are analyzed both in the context of biographical data about
Vladimir Vysotsky (Marina Vlady’s book “Aborted flight”) and from the point of view of the in-
fluence on the song of the lyrics of Vladimir Selivanov’s previous band “Red Stars”. The myth of
Vladimir Vysotsky is compared with the mythologized figure of Jim Morrison (The Doors). With
the help of the analysis of the hagiographic genre background of the “Summers” lyrics, a conclu-
sion is drawn about the idealizations of Vysotsky’s image as a modern Russian rock figure, for
which even the fact of the poet’s drug dependence works.

Key words: biographical myth, lyrics of death, hagiography, symbol, metaphor, homo-
phone, anapest, dactyl, dolnik, cover version, internet single.
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IIpeacraBuTenn pyccKoro poka Bcerga ObUT HEPABHOAYIIHBI K TEME CMEPTH.
A pycckoMy IMMaHKY Bcerjaa ObLIO Ba)KHO 00BSATh HEOOBSATHOE M 3aMKHYTh COOOIO JIBa IO-
moca. He motomy i1, HanpuMep, «IIAaHKOBCKas» CTOPOHA anbooMa «AKBapuyma» «DJIeK-
TPUUYECTBO» AaTUPOBaHa UMeHHO 1980 romoMm M mpenacTaBiisseT cOOOW 3HAMEHHMTOE dIia-
TaXHOe BBHICTyIUIeHWE Ha (ectuBane «Becennue putmby B TOummmcu? 1980 rox
JIEHCTBUTENBHO OBLI MOJSAPEH, MOTOMY YTO JUIS COBETCKOIO HYeIOBEKAa OH IPOIIEN IO
JUaMCTPaJIbHO ITPOTHBOIIOIOXKHBIMHU 3HAaKaMH: JICTHHUC OJIMMIINHCKHE HUI'pbl U CMEPTH
Brnamumupa CeménoBuya Bricorikoro.

O06a MOTHBa IPUCYTCTBYIOT B TBOpuecTBE Biamumupa CelnBaHOBa, HO CBS3aHEI
OHHU ITPHU 3TOM C HCYCIIOBCUYCCKUM HAIIPSIKCHHUEM CUJI, CaMOpPa3pyIICHUEM U HHHHH&HHCﬁ.
B pamxkax coeit nmpeapiaymieit rpymnibl «Kpacubie 3BE3160) CeTUBaHOB UCTOTHSUIT TIECHIO
«OnuMnuanay, rae 3ariaBHOE CIIOBO ObUIO B()EMH3MOM, OMHCHIBAIOLIAM IIPOIECC YITO-
TpeOeHUsT HAPKOTHKOB. A B paMKax CBOEro HbIHemHero mpoekra «Uépuas JlenToukay,
WTpAIoIIero B KaHpe IMcuxoaenudeckoro manka, CenuBanoB B 2018 romy mpenctaBmi
cuHTI «JIeToy, MOCBSIIEHHBIN CBETI0M mamatu Brnaaumupa Beicorkoro.

Cremnduka «Ueproii JIEHTOUKHY» COCTOUT B IPENEILHON KOHIICHTPAIMA HAa TEME
cMmeptu. OTCIOJ]a M Ha3BaHHUE TPYMILI (KOTOPOE MOYKHO TPaKTOBAaTh KaK 3HAK Tpaypa I10
VIIEOIIMM COPAaTHHKAM), W BS3KHE IIIAMAaHCKHE apaHXHPOBKH, OyATO MPOOHMBAIOIINE
I'PaHb 3€MHOI'O 6BITI/I$[, U, KOHCYHO, TCKCThI, TA€ CMCPTh HECU3MCHHO OIIMCBIBACTCA KakK
poXJIeHHE B XKU3Hb BeuHY10. [lecHn «H€pHol JIEHTOUKN» C FOBETUPHOM TOYHOCTBIO MO-
IPY)KalOT CIyIIAaTeIsl B 3arpOOHYIO CTHXHIO, IJie METa(U3UYECKOe BO3POXKICHUE HIET
pyKa 00 pyKy ¢ TEJIeCHBIM pacIiaJioM, a BCTpaMBaHHWE B HOBYIO CUCTEMY IIEHHOCTEH MO-
JKET ITOKA3aThCs HeI/ICKYIHéHHOMy OECHUTCIIIO COCKAJIB3bIBAHUEM B ITPOITIACTD.

Olea U3 OTJIMYHUTCIIBHBIX YCPT ((I‘IepHOI‘/'I JIeHTOYKN) — IIOCTOSIHHBIE areiuIAnnun K
JIyXOBHO OJTM3KUM copaTHuKaMm. Ha mepBoM cunrite rpymmsl «Bocxomy (2017) ecth kaBep
Ha 1iecHI0O «KpacHbI Bocxom» rpymbsl «BoccTaHoBUTENBHAS CHjIa» ¢ JONMMCAaHHBEIM Bna-
numMupoM CeNnrBaHOBBIM TPEThUM KyruieToM. Kommosunmu «Pommaay u «Pycckas cMepThy
coiepkaT HECOMHEHHYIO ajuTio3uio Ha «Pomuay-cmepTh» rpymmbl «HCTpYKIHS 1o BbI-
»kuBaHuio». Ho ¢ oco0biM TpeneroMm CennBaHoOB OTHOCHTCS K Biagumupy Breicorikomy.

Eme na cragum cymectBoBanus «KpacHbix 3Be3n» CenmnBaHOB creliall KaBep Ha
«banmnany 06 yxozne B paii». 3amuch Obljla HHCOMPHPOBAHA BRIXOAOM Ha DKpaHbI (QHUIbMA
«Boiconkwuii. Criacu60, 4To )HBoi». CelMBaHOB MPU3HABAJICS, YTO (DHIJIBM OKAa3ajCs «HE
CTOJIb TIPEKPACEH, KaK TOr0 MOKHO OBIIIO OKHIATh, OAHAKO MMEHHO OH 3acTaBHII 0Opa-
THTh BHHMMaHWe Ha 3Ty necHio» [CtymumkoB: 2012]. Bepcus mecHu Briconkoro mpe-
KpacHO BcTpouiiack B anb0oMm «KpacHbeix 3Be3m» «CBoOoma 2012y, Tak Kak B €€ TEKCTe
(burypupyer u coH Kak Meradopa CMEpTH, ¥ TI0e3]T KaK CHMBOJI ITepeXo/1a B MMOTYCTOPOH-
HHUIA MHp, 9TO XapaKTepHO U I TBopUecTBa Brmagumupa CenmBanosa («[locimemnaee ero
nerctBay, «llycroray, «Iloe3n mamsIte HE HICTY).

B kauectBe mepconaka Baagummup BEBICOIKWHM IIPHUCYTCTBYET B IecHe «JleToy
ciaenyromero mpoekra CenuBanoBa «UépHas JIeHTOUYKa», OCHOBAHHOrO IIOCIIE paclia-
na «Kpacubeix 3Be3g» jgerom 2015 roga. «Jlero» ObLIO BIEpBBIC MPEACTABICHO B Ka-
gecTBe MHTepHET-cuHrIa geroM 2018 roma. JIpyroe HazBanme necHu — «OnuH OEHBb
Brmagumupa CeMeHOBHYA», W OHa OCHOBaHAa Ha PEaJbHBIX COOBITHAX — ITOXOPOHAX
Baagumupa Beiconkoro. B BRIXOZHBIX JaHHBIX CHHIJIA 3HAYUTCA: «28 uroas 1980 ro-
na, MockBa, oXopoHBl Bricorkoro». IIpHCyTcTBHE B CONPOBOIUTEIBHBIX TAaHHBIX
penn3a WHGOPMAINH, HATIPSIMYIO HE CBSI3aHHOM C 3alMChIO0 TTECHM, YKa3bIBAeT HA HC-
KIIFOUUTENBHYI 3HAYUMOCTh OIMCAHHOTO COOBITHS HEMOCPEICTBEHHO [JI aBTOpa
necin — Bnagumupa CenuBaHoBa.

CoObITHs 28 OIS TONAIOTCS Yepe3 MPHU3My BOCIIPpUITHS peOeHKa, KOTOPBIA y3Ha-
€T 0 cMepTHu odumMoro nesna. Hamomanm, 94To Ha MOMEHT cMepTh Briconikoro CenuBa-
HOBY OBLIO 6 JIET:

Ilonynennsiii mapk
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B BBICOKOIT Tpage,
HEBECOMBIC ITUYbHU TIEPhsI.
Jletut camonér.

51 Ha HEOO cMOTpIO

Yy npyaa.

CoJHIIe MPOH3AET JINCTBRY.
MByMpyIHBIX HIOTHCKUX JIEPEBHEB.
Jlero npuruio.

U ocranercs TyT HaBcerma'.

be33a00THEBIN JETHHI IMel3ak 3aJIMTOr0 COJHIIEM IMapKa PE3KO KOHTPACTHUPYET C
OIYIIIEHWEM BXOMSIIECH B 3TOT MUP cMepTH. O Hel B IMEPBOM KYILIETe TOBOPHUTCS HE
MpsSIMO, a MHOCKa3aTelIbHO. Bo-TIepBhIX, CMEPTh KOCBEHHO CBS3aHA C YITOMHWHAHHEM ca-
MOJIETA, KOTOPBIH B PYCCKOM POKE HEPEIKO aCCOLHMHPYETCS ¢ HEOTBPATHMOM CyabOOM
(cM. «McTpebutenby rpymmbl «AkBapuym»), a y Brnagumupa CenuBaHOBa «TracTeIOB-
CKUH OyMakKHBIH CaMOJIET» CUMBOJIM3UPYET OOpEUeHHBIH repor3M. Bo-BTOpBIX, mpUMe-
TOH CMEPTU B MPUBCACHHBIX CTPOKAX CTAHOBUTCA OCTAHOBUBIICECSA BPEMA: «Jlero pu-
[IUIO ¥ OCTAHETCS TYT HABCETIa.

C omHOM CTOPOHBI, CMEPTHh BOCIIPUHHUMACTCS KaK HapYyIICHHE €CTECTBEHHOIO I10-
psIKa BEIIEH, M 3TO BBIPA)KEHO B PUTMHUKE MO3THUECKOro Tekcra «Jlera». Ecnu meizax
BO BTOPOH cTpode mepeaaH ¢ IOMOIIBI0 YepeIOBaHUs KIACCHUYECKMX TPEXCIOKHBIX pas-
MEpOB — JAKTWJIS W aHalecta — TO HadajgbHas cTpoda (B KOTOPOH MpPEIBECTHUKOM
KOHUMHBI Bragumupa BBICOLIKOTO CIYKHT caMoJI€T) MpEACTaBiseT COOOW JOJIbHUK.
C0BHO BTOprasch B KaHBY CTHXa, CMEPTh c034aéT B Hel nepedou. C Apyroi — Heb3s
HE 3aMETUTh, YTO CMEPTh B MOITHIECKOM YHUBEpcyMe «UépHoi JIeHTOUKMY OKa3hIBACTCs
MEPIJIOM BCEX BEIICH, MO3TOMY PUTMHYCCKH Oe3ympedHasi BTOpasl CTpoda OKa3bIBaCTCs
(haKyTETaTUBHOM 10 OTHOIIICHHUIO KO BCEM OCTaJLHEIM, TJIE PUTM «pacIiaTam.

IIpunie «Jlera» HaumHAETCS CTPOYKOU «BEUHOE JIETO JIETCTBOY, HHTEPTEKCTYyallb-
HOH 110 oTHOIICHHUIO K necHe «KpacHbIx 3BE3m» «IlocnemHee 1eTo neTcTBay W HAIHCAH-
HoM Bnamumupom CelnnBaHOBBIM BMECTE C JIMAEPOM MHHCKOM rpymmbl «CeBepHoe Cusi-
Hue» Bnagumupom ApexoBckuM. CelrBaHOB JOMUCAT K HCXOTHOMY TEKCTY CBOETO
COABTOpA TOCIEAHUHA KYIUIET, TOJIEMIUYHBIA 10 OTHOIIEHHUIO K WH()AHTIIIEHOMY JTHpHYe-
CKOMY T€pOIO TTECHH:

TBou cié€3bl MOKpBIN JIEN

YMep TBOM JTFOOUMBII KOT

Tonpko ero HeOO HUKOT 1A HE TIPUMET

ITocMoTpu Ha 3Be3101a]

[Tan GeccnaBHO HaII OTPS

Hy a MBI ¢ TOOOI#1 emié erku Ha MOMHUHE
[Apexosckuii: 2015]

B stom uyBcTByercsi cBoeoOpasHasi Opyxeckash OTIOBeAb. Mo, JOBOJBHO pe-
(iIekcuM U CAaHTUMEHTOB (HeZapoM «I00pble UTPYIIKKW» BE3/€ 3aMEHEHBI B IIPUIIEBaX Ha
«ctapsiey). Bec€ paBHO TO, 9TO TeOe OBLIO TOPOro B AETCTBE, HE NMEET HUKAKOTO 3Haue-
HUSA JUIS BEYHOCTH, TaK e Kak KoT He HaciexyeT LlapctBus Hebecnoro. Jlyumie orms-
HUCH BOKPYT, BCTPSIXHUCH M HAilIM TIOBOA JUIs JEP3HOBEHHOr 0 NOpbiBa. Beab kpome TeOst
HUKTO HE MONOJHUT HAIIX PEICIOLINE PSAbl, IIOTOMY YTO HAC M TaK CTAHOBUTCSI MEHbBIIIE
C KaXKIBIM JTHEM.

' Texcr mechu «JleTo» MUTHpYeTCs MO TI06E3HO NpeocTaBieRHoMy Biamuvupom CennsaHo-
BBIM aBTOPY CTaThbU 3JIEKTPOHHOMY aBTOPCKOMY BapHaHTY.
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0] CMCPTH KaK MPUKOCHOBCHHNU K BEUHOCTHU T'OBOPUTCA U B pe(bpeHe «JIeran:

Beunoe aero gercrea
Honrue xopugopsl
ITo ropony

CHHEH 3Be3/01
Ckopas. Cxopas.
Ckopas. Cxopas
Jletnt

3a T00OIi.

3a Toboii

MomeHT cmeptn Biagumupa Breicorikoro omnmcan 31ech OyKBalbHO OJHHUM IITPH-
XOM: HECyIascs CKopasi, KOTOPYIO BEI3BaJI B HOUb Ha 25 urong 1980 roma nuyHbIM Bpau
nesuna Anaronuii PenoToB u KoTOpas 3aUKCHpOBaa OCTAHOBKY cep/iia. I maBHast oco-
O6ennocTh «Jlera» coCcTOMT B TOM, 4YTO JTF000OE ONMMCAHHOE 3JECH COOLITHE OJWHAKOBLIM
obpa3om kacaercs Bmagumupa Beicorikoro u Bnagumupa CenuBanoBa. He sBisiercs uc-
KJIIOUEHHEM U «CKopas». IIoBTOpeHHOE YeTBIPEK bl 3TO CJIIOBO B MTOI'C paciajaeTcs Ha
Hapeure u MecrouMenre: CKOPO S1. Tak Bo3HHMKaeT TeMa MHUIHMAIIMU peOCHKA, KOTO-
PYIO MOXKHO CPaBHHTH C drm3ogoM ouorpadun Jxuma MopprcoHa, B 4 roja CTaBIIEro
CBUJICTENIEM aBapHH TPy30BHKA ¢ WHAeHIIaMu. HedTo moio0HOe MPOUCXOIUT | C JINpHYC-
CKUM cyOBeKkToM «Jleray.

Bropoi#i kymier mpenctaBisieT COOOH HEMOCPEIACTBEHHO ONMHCAHUE ITOXOPOH
Briconkoro:

TeHu ucues3mr, MTHOBEHHE OCTAaHOBIIIOCH
I'po6 y TeaTpa. JKeHIMHBI IPSYyYT I1a3a.
3amep opkecTp. ['ope B ToIIE pacTBOPHIIOCH.
W mecTo BCTpeun HaM U3MCHHUTH HEJIB3S.

B onmcannu noxopon Bricorkoro CennBaHOB ONMUpPACsS Ha TOKYMEHTAIbHEIE HC-
TOYHUKH. «B ciaydae ¢ 3ToH mecHel — ONMMCaHWE ITHX IMOXOPOH M MPEAMICCTBYIOIIHUX
COOBITHI B Pa3HBIX JTOKYMEHTAJIBHBIX MCTOUYHHUKAX TOCTYXKUIHM MOTHBOM JUISI CO3TaHUS
HEKOTOPBIX KYIUIETOB», — pacckazaja OH HaM. KOHKpeTH3upoBaTh STH HCTOYHHUKH aBTOP
HE CTaJl, HO BO BTOPOM KYIIET¢ MHOT'O TIepeCceueHUi ¢ BOCITOMHUHAHUSIMH KEHBI BBICOIT-
koro Mapunsl Brnagn u3 ee kuuru «Bmagumup wim IlpepBaHubIl moner». CpaBHUM:
«bymymee mus TeOsS KOHYMIOCH... MBI NpHe3kKaeM B TeaTp, TNe JO/HKHA COCTOSATHCS
ourmanpHas IEepeMOHUA... TpaypHas My3blKa HaIoJNHSET 3ail...JIfoam BUIAT Hac,
OMYCKAOT TJ1a3a, IPHXKUMAKOT PYKY K cepAaly, MHorue rmiauyt» [Bmamgm: 1989, 163—
164]. Jnsa Toro, 4ro0Obl HOAYEPKHYTH TOTAJBLHOCTh M YHHUBEPCAJIBLHOCTH JIFOJCKOI'O IOps
(a Taxke CBOIO IMPHYACTHOCTH K HeMy) CEIMBAaHOB HCHOJB3YET AJUIIO3HI0 Ha (DUIBM
«MecTo BCTpEYH M3MEHUTh HENb35S» — HEKUU KyJIbTYPHBINA KO, KOTOPBIM, TaK WJIM MHA-
ye, 00beauusier Hac Bcex. CBOIO COIPHYACTHOCTD IIpoUcXoadIeMy auaep «Yépuoi Jlen-
TOYKW» TOTYEPKUBAECT U CTPOUYKON «CTPAITHOE JIETO JETCTBa», C KOTOPOW HAaYMHAETCS
BTOpOH pedpeH.

B tperbem xe kymiere CenuBaHOB yKa3blBa€T HA MPUYUHY CMEpPTH Briconkoro u
MIEPEBOANT €ro yXOJ B MeTa(hU3MIECKIil perucTp:

Bcé xopomo. Huuero He Bepuércs

obOpaTHO.

AHreNbl CHUMYT € T€0sI OEeXIY.

Ckonp3kas TeMa Bcerja A0cTaercs 0ecIuiaTHo.

3Ot0 npocpoueHHslil cradd. Y HeT HUKAaKOH HaJEKIbI.
Ha katid.
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Tounas nmpuurHa cMepTH BEBICOLIKOrO 4O CUX IIOP BBI3BIBACT CIIOPHI, BEIb BCKPHI-
THS He mpoBoArIock. Hanbonee pacnpocrpaneHHas BEpCHs: aJKOrojib BKYIIE C CeIaTHB-
HBIMH CPEICTBAMM OKa3ajd Ha OCIAOJICHHBIH OpraHH3M II03Ta POKOBOE BO3JICHCTBHE, U
BO CHE y HEro Ipou30Iilia achUKCHUs, BRI3BaHHAs 3alaJcHHEM s3bIKa. B Takue moapoO-
Hoctu CenvBaHOB He yrayOJseTcs, Jeaas akIeHT JHIIb Ha HapKOTHKaX, 0003HAYCHHBIX
B TEKCTE C ITOMOIIBIO KaPTOHHBIX 3BPEeMH3MOB «cTadhd» 1 «Kard».

OOpaiaer Ha cebsg BHUMaHHE TO, 4TO «CTadb» MMEHYETCS «IIPOCPOUECHHBIMY.
Cxkopee Bcero, 3nech CeauBaHoB IpuOeraer K KOHTAMMHAIIUN, COSIUHSS BOCIUHO IBE
IaTel: AeHb cMepTtd Bricorkoro 25 wmronst 1980 roma M CIyYMBIIYIOCS C HHM TOHAOM
paHbllle KIMHUYECKYI0O CMEpPTh B byxape, BBI3BaHHYIO MO OJHOM W3 BEPCUM, Kak pas
HEKMM HEKA4YeCTBEHHBIM (IIPOCPOYEHHBIM?) HAPKOTUYECKOM BEIIECTBOM, KOTOPOE MOAT
IpUOOpET HAa MECTOM PBIHKE. A CTPOUYKa «AHTEIBl CHUMYT C TEOSI OLEXIY», BEPOSTHO,
oTchUIaeT K (hMHAIbHOMY KyIiery mecHu «KoHu mpuBepemnBbie»: «Mbl ycoenn — B
roctu k bory He ObIBaeT Omo3mMaHMil — Ja YTO JK TaM aHTeJIbl ITOIT TAaKUMH 3JIBIMH TOJIO-
caMmu», KOTopasi MOAHUMAEeT BEBICOIIKOTO Ha POibh MPOPOKA U JTYXOBHUIA, MPO3PEBIIETO
coOCTBEHHOE 3arpOOHOE OBITHE.

Ha obmoxkke cunrma «Jlero» gerckas (ororpacdus Beicorkoro cTuan3oBaHa Mo
HKOHY ¢ JukoM Mucyca Xpucra. CXOACTBO YCHIICHO KPECTOOOPa3HBIM PACIIOIOKCHUEM
cioBa «JIETO», moBropsitomem Haueptanune «WMHLW» — «Mucyc Hazopeir Ilapb
WNynetickuii». Takag moguépkHyTas MKOHOrpadUYHOCTH, HE CIy4alHa: MO OOIBIIOMY
cuéry, necHo «HépHoi JIGHTOUYKM» MOXXHO OTHECTH K KUTHHHOMY >kaHpy. Kak nu3BecT-
HO, B IIPABOCIIABHOM TPaWIMd UMEHHO CMEPTh CBATOIO aKTyaJHM3HpPOBalla €ro Ipuoo-
MEHHOCTh K BBICIIUM CHJIAM, 4 BECh €r0 3€MHOI IyTh ONUCKHIBAJICS B arnorpaduyecKou
JINTEpAType ¢ TOYKH 3PEHUS 00paTHOMN MEPCIEKTHBEI — KakK OBl M3 MOTYCTOPOHHETO MH-
pa. TakuM BMECTHIIHMIIIEM BEUYHOCTH, U3 KOTOPOr'O BEIIACT JUPHUCCKUN CYObEKT, B IIECHE
Brnagumupa CennBaHOBa CTAaHOBUTCS JIETO, B KOTOPOE OCTAHOBUIIOCH BpeMsl («I1ociieqHee
JIETO JEeTCTBa»). B 3TOM KaHPOBOM CBOECOOpPA3WHM M COCTOUT YHHKAIBHOCTH IecHU «Jle-
TO», BeJIb IIPOYHE aBTOPHI IeCeH mamMsATH Biagumupa BrICOLKOro daiie BCero co3aaBain
6o snutadun («Ilocaenuuii npurot» HOpus ®énoposay), mmudo sneruu («Copok aBa»
Baagumupa Acmonosa), 1u6o 0amnans! («O Bomone Bricorikom» bymata OxymxaBbr).

Wns no nytu «xaHoHM3alun» Baagumupa Briconkoro, Biagumup CenuBaHOB HE
MBITAETCSI UCKYCCTBEHHO OOEIUTH 00pa3 IM03Ta, COBEPIICHHO OPTaHUYHO BKIIIOYAS B €r0
ouorpaduyeckuii MU MOTHB HaApKOTHKOB («IIpocpodeHHbIH cTtaddy). B aToM TOXE co-
cTOUT HOBaTOPCTBO «YépHoi Jlentouku». B utore necus «Jleto» BollIa B MUHH-aJIL00M
«Yépuoit Jlearoukn» «Ckazku» (2019). ®opma cka3ku B TIOHUMAHWH YIaCTHHUKOB «UEp-
HOM JIeHTOYKU» MO3BOJISIET COSAUHHUTEL BBICOKOE U HHU3KOE, IT00eny U nopaxkeHue. IlecHu
W3 aTb00Ma HMEHYIOTCSI «TPUOHBIMU CKa3KaMM M3 CUACTIUBOIrO JACTCTBA», & B AaHHOTAIIHH
K HeMy cKa3aHo: «MBbI cka309HO TIpoebay BCE U Jake TO, Yero y Hac HHKOT/Aa He ObLTo».
B cratee «buorpadudeckuit mud Baagummpa Bricornikoro B pmimeMe «OOpaTHas CTOPO-
Ha Jlyae»» 1O. B. JloMaHCKHII TIPOTHUBOIOCTABIIIET BOCTPEOOBAHHBIE B MAacCCOBOM CO-
3HAHWU TTOJIOKUTENbHBIC TpaHu Ororpadudeckoro muda Briconkoro («BocxuieHue, mo-
YUTaHWE, MPEKIOHEHHE)») TMPECHITUBIIAM ITyOJINKY MOAPOOHOCTSIM HApKO3aBHCHMOCTH
nmoota [Homanckmii, 2015: 213—216]. Ho, xax BuauMm, B MHTEpHperanuu Bragmmmpa
CenrBaHOBA BCE 3TH T'PAHM IPEKPACHO YKUBAIOTCS APYT C IPYTOM.

Ecnu B anpoome «Uepuoit Jlenroukn» «IlepBrlity CelnBaHOB HAOIIOMAET IIPHIIIE-
cTBHE XPpHCTa B COBPEMEHHBLIN MUp, TO B TIecHE «JIeTo» OmMChIBaCT THYHBIN AITOKAIHUII-
CHC, T B POIIH «IIepcoHaILHOro Mucyca okaseiBaroTcs Bimagnmup Briconkuii, a BMecTe
¢ uuM u xxum Moppucon u Erop JleToB (depe3 accoluaiiydio BTOPOro Ha3BaHUS IECHU
«Omuna nens Bmagummpa CemenoBuda» ¢ «Omaum mHeMm lBana [leHncoBuda» «I pax-
JJAHCKOM 00OpOHBI»). B KOHIIE KOHIIOB B aBTOPCKOM TPAKTOBKE I'PaHUIIEI MEXIY BCEOO-
UM U JTUYHBIM AIOKAJIHIICHCOM Pa3MEIBAIOTCS, BEb, KaK MPH3HAJCA HAM aBTOp, «B Iic-
JIOM, 3Ta TIeCHS, KOHEYHO, HE TOJIKO IIPO MOXOPOHBI, HO U MPO 00IIee dMOIMOHATFHOS
COCTOSTHHE 3TOM MECTHOCTH.
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METAMOP®O3bl CTOHOB U MbIHAHUA:
rpacpmka LLlemsikuHa n ctuxotBopeHue Bbicoukoro
(«YpeBo Mapmxa» n «TyweHOLWN»)
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B crathe man aHamu3 ctuxotBopeHus Brmamumupa Beiconkoro «Tymenomwny (1977), no-
cBsILIeHHOTO rpaduyeckoit cepun Muxamna lemsikuna «Upeso [lapmwka». O TecHOl cBSI3M cmu-
Xomeopenus M u300padicenusi MOXXHO TOBOPUTH HE TOJILKO Ha CO/IEpXKaTellbHOM, HO M Ha Qop-
MaJbHOM YpOBHE. 3BYKOCOMATHKa TOr0 TEKCTa — HHU YTO MHOE KaK CTOHBI U MBIYaHUE, PA3JIUThIE
B BO3/lyxe OOIHHU. BBICOIKHIA )KMBOMUCYET HE TOJILKO HAPPATUBOM, HO U MOTPYKaeT B arMocdepy
CO3ZIaHHOTO MM MHUpa Ha ypoBHE (hOPMajbHO-3BYKOBBIX IOBTOPOB, C MX MOTEHIMAJIOM 3aKJIHHA-
TENbHOM CeMaHTUKH. PaccMOTpeHBI TakKe MPeTeKCThl — XOJCT PemMOpaHATa M HaTIOPMOPTHI
Xanma CyTuHa.

Knrwoueswie cnosa: Bricoukmii, lllemsxun, «Upeso [Napmxa», CyTuH, nanad, 38yKOCOMaTH-
Ka, BepOaJIbHOE VS BU3YyaJIbHOE.

METAMORPHOSES OF MOANS AND BELLOWING:
Shemyakin’s graphics and Vysotsky’s poem
(“Le Ventre de Paris” and “Tushenoshi”
[“Porters of Meat Carcasses”])

Andrey Rossomakhin

Saint Petersburg State University (The Faculty of Liberal Arts and Sciences),
European University at Saint Petersburg, St. Petersburg, Russia, a-romaha@yandex.ru

The author analyzes the poem by Vladimir Vysotsky “Tushenoshi” [“Porters of Meat Car-
casses”] (1977), dedicated to the graphic series “The Womb of Paris” by Mikhail Shemyakin.
The close connection between the poem and the image can be considered not only on the substan-
tive, but also on the formal level. The sound system of this text is nothing more than moans and
grunts in the air of a slaughterhouse. Vysotsky uses not only a narrative, but also formal sound
repetitions, which have a potential of incantatory semantics. Pretexts, such as Rembrandt’s canvas
and still life paintings by Chaim Soutine, are also looked at in this article.

Key words: Vysotsky, Shemiakin, «Le Ventre de Paris», Sutin, executioner, sound-
somatics, verbal vs visual.
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Moans and Bellowing: Shemyakin’s graphics and Vysotsky’s poem (“Le Ventre de Paris” and
“Tushenoshi” [“Porters of Meat Carcasses”])], Labyrinth. Teorii i praktiki kul’tury [Labyrinth.
Theories and practices of culture], no. 3, pp. 75—S85.
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18

24

28

34

Muxauny lemaxkuny —

noo eneyamienuem om cepuu «‘Ipeeo»

U xro BBl cyTh? besnukue kmukymm?
Kyna rpsnere — B Mekky a1, B MeccuHBI?
Mopenu nmu Biauute K MoHmapHacy?
KpoBaBsbl Balm crivHbl, CIOBHO TYIIIH,
U Tymm — kak o0oapaHHbIE CTUHBI, —
U pebpa B pedpa ...H35T, U MsICO K MsICY.

Y 1apuil TOK, CKOTHHY OIJIOYIIIA,
OOMSsIKIIa TIJIOTh HA MIIOCKOCTH KapTHHEI
N TskKO nana MACHUKY HA IIJIEYH.
Ha ym, Ha kuCTh TBOpILY IONIajIa Ty
W nroxue corOeHHbIC JEeTHHEI,
Bepiamue nena HeueaoBeUbH.

Konuan mamag — pgesa ero y»XKacHbl,
A naneliie Te, KTO Ta)ke, HMKE, IIJI0IIE
Tackanu )KepTBbI OCIIE TUILOTHHEI:
Besrna3uel, 0€3r0/10BbI U OE3rIaCHBI
W, xaxercs, 6ecCyTHBI TYIIEHOIIH, —
Kaxk ObI KaTKaM{ BMSITHI B CYyTh KapTHHEI.

Tak KTO BHI CyTh, 3ary0JICHHBIC TYIITH?
Kyna cniemmre, moiryoOpa3uHbI?

Bac He pa3paTh — enuHbl 00€ MacChl.
Cytb CytnHa — «CrniacuTe Hallld TYIIIN !
Br1 nspkere, 3aK0N0THIE B CITUHBI,

N Vpka camker ¢ 1ui y Bac TpuMacy.

Crne3y cM3HET, U CIN3b, U TUM(QY C KPOBBIO —
Cornenyro JTOJCKYIO H KOPOBBIO,
U cranyt neruia guie, MU CyIe
KeHTaBphI MK YEITOBEKOTYIIIH.

S — poro3eil, HO BOT HE CILII0 HOYAMU —
(B rmaza 661 BaMm B3TJISTHYTh U3-32 KapTUHBL!) —
Heiimercs MHe, mryTy u mobotpscy, —
Crnaercst MHe — XxJiectanu Bac Onyamu?!
Br1 kpect Hecn 11 06oapanu criuHBI?!
W — pebpa B pedbpa BaM — U HETY cracy.

OE>0OW> QWP OQwW

T mw

QwWprPOwp

awaawa T

Ocenp 1977

Vpra — xmmaka cobakn Muxauna [lemskuna.

' Teker MIPUBOANTCS 0 W3MaHMIO: [Breicoukuit, 1997: 91—92]. YnomsHyTHIi B 24-if CTpOKe
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77

M. lemaxun. Tymenoma [Tapmxa. [Potorpadust n murorpadpun]. 1970-¢
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1.

B sroii paboTe NpeAnpUHAT KpaTKUK aHaJN3 MOITHYECKOTO TEKCTa, MOSBUBIIE-
rocsi Oiaromaps TeKCTy M300pasuTeiabHOMy. Peub 0 cruxoTBopeHun Bnamumupa Bbi-
coukoro «TymeHomm (B OenoBoM aBTorpage oHo Oe3 Ha3BaHUs1), TOCBAIICHHOTO Tpa-
¢uueckoit cepun Muxanna llemsikuna «Upeso [lapuka» 1 HamMCaHHOTO B MAPHIKCKOM
MAaCTEPCKOM XY 0KHUKA.

B nByxtomHom Cobpannu counnenuii B. C. Briconkoro, B npuMe4aHusx K CTUXO-
TBOPEHUIO yKa3aHO, 4TO «HUpeBo», yIIOMSHYTOE B MOCBSIIEHUN — 3TO «CEpHsl JIUTOrpa-
¢uit M. llemsixkuna “Upepo Ilapmxka”, n3odpaskaromas MSICHUKOB U pa3/ielaHHbIE TYIII
[Beicorkuii, 1991: 497]. Onnako moj TeM ke HazBanueM llleMsakuHbIM ObLTa cO37aHa M
cepHsl pUCYHKOB (I1€po, aKBapelb) — 1 00EUM CEpHsM IMPE/IecCTBOBAIO OOIbIIOE KOJIHU-
4yecTBO (oToduKcanuii U GOTONOPTPETOB MICHUKOB.

Huxn «Upeso INapmxa» cozgaBancs ¢ 1972 romga (KOTOPBIM JaTUPYIOTCS TIEPBEHIS
¢dorocHuMkH) 10 1976-if W BHEpBBIE OKCIIOHMPOBAJICS B MApWKCKOW raiepee
«Carpentier» ¢ 3 maprta no 2 ampens 1977 rona. Ilo3gHee ObUT M3/IaH KaTalor ¢ Penpo-
OyKuusiMe 15 nutorpaduid, IpudeM CTHXOTBOpEHUE BhICOIKOro Takke ObLTO OMyOIuKO-
BaHO B 9ToM Karasore [Chemiakin, 1977]%.

B onrnowm u3 nHTEpBHIO LlIeMAKIMH Tak MPOKOMMEHTHPOBAI UAEI0 ATOM CEpHH:

Haspauue s B3san u3 3omns...° Iocenusmuck B Ilapuske, s y3Ham, 4To 4epes
roji 3HaMeHHThIN peIHOK «Upeso [apuxka» momkHbl cHectn. CaMu (paHILy3bI Ceii-
Yac pBYT BOJIOCHI Ha rojyioBe. Jlaxxe 3HaMEHHUTHIE UyT'YHHBIE KOJOHHBI CHecin! AKT
BaH[AIN3Ma CBEPIIIEH, HUYETO HE BEPHYTH!

[ToaTomy, Kaxayio HO4Yb, B 12 4YacoB, KOT/a HadyWHAJCS MPHUBO3 TYII, 5
NPUXOAWS Ha PBIHOK M TMOAPYXKWICSH C¢ MsCHUKaMHd... Cpeau MACHHUKOB OBIIO
O4YEHb MHOTO CJIaBSTH, BEHTPOB. JTO OBUIN 30POBEHHBIE MY>KHUKH JIBYXMETPOBOTO
pocra. Ilo Tpagummu @paHIuK, MICHUKA CUYUTAINCh CAMBIMU CHIIBHBIMH JTIO]Ib-
MH 3TOH crpasbl. [loaTOMy TpoOBI ¢ TemamMu Koposied 10 ychmaabHUIBI CeH-
JleHn Heciu MSICHUKH.

Tak BOT, 3TH 37J0POBEHHBIC TUTAHTHI Ha PBIHKE XBaTanw Tymd 1o 400 kr!
MeHs B OCHOBHOM HHTEpPECOBaJl MOMEHT, KOTJa OHM B3BAJMBaJH TYIIH cebe Ha
CIHHBI, U CaAMU NPeEPaWaCh KaK Obl 6 pazopeannyio nosepxnocms®. 'y HUX 510
OIH M3 CaMBIX OMACHBIX MOMEHTOB. J[eJ0 B TOM, 94TO B TOT MOMEHT, KOTJ]a OHU
B3BAJMBAIOT PHIBKOM 3Ty TYIIIy, MOXXHO CIBUHYTH WJIM CIIOMaTh CYCTaBHI ITO3BO-
HouHMKa. S cmeman 3a ToT rox cBeime 5000 kaapoB, aBa HEOONBIINX JTIOOUTEh-
CKHX (huIbMa.

Ho ata Tema cBsizaHa y MeHS HE CTOJBKO C 301151, CKOJIBKO C TOJUIAH/IIAMH. . .
PemOpanaT okazanm Ha MeHs OrPOMHOE BIIHMSIHHE €IIe B MOJOAOCTH. JTO OJWH W3
MOUX JTIOOMMBIX KMBONUCIEB. W 1O celi IeHb s 06paInarch K 3ToH TeMe. ..

2 Mihail Chemiakin. Ventre de Paris. Dédié a Emile Zola. Paris, 1977. 48 c. 31 x 23. Jluro-
rpaduu IocTymHbI At mpocMotpa B cetu: [Vladimir Vysotsky in different tongues]. ITomumo
15 nmutorpadmii B m3gaHue OBUT BKIFOYEH psia (POTOCHUMKOB, CTUXOTBOpEeHHE BrIicomkoro, mosma
Anpu Bomnoxonckoro «Apda Xepysuma» u 15 cruxorBopenmii Anena bocke (Alain Bosquet,
ypoxkaennbrid Araronuit buck (1919—1998) — mosT-croppeanuct, mpo3ank, KPUTHK, BIIOCIEI-
CTBHH 00JIaAaTeNb psiia MPECTIKHBIX JIMTEPATYPHBIX MPEMHUH, BKITI0Yasi [ OHKYpOBCKYIO).

? Peus uzer 06 n3BecTHOM pomane Imuist 3oms «Upeso IMapmkay» (Le Ventre de Paris. 1873).

4 3mech 1 ganee KypcuB B IUTaTax Moit. — A. P.

> CM. Takke aBTOPCKOE OMHCAHMe cepum 31ech: [CaiiT merepGyprekoro «llentpa Muxanna
Ilemsxuaay |.
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B npyrom unrepssio, nanHoM B 1989 rony B. IlepeBo3unkoBy, lllemskun paccka-
3a] 1 00 HCTOPUU CO3JaHusl CTUXOTBOpeHHs «TymeHomm:

S ogHAXKIBI TTOKA3all eMy MOEro JIoOUMoro xymaoxHuka — <...> CyTHHa.
OH roBOpUT: «A 4YTO 3TO Takoe cTpamHoe? DTH KycKd MsAca kpoBaBble? Ho kak
310pOBO!»

— OTO Halll COOT€YECTBEHHUK, BENUKUM XyaoxKHUK — CyTuH. <...>

Kak-To MHe NpHIILIOCh J0Iroe BpeMs ObiTh B Hbro-Mopke — u Bapyr HO-
YbI0 B OTENE pasfaiicsl 3BOHOK. Bonosst roBoput: «Sl cuxky y TeOs 3a CTOJIOM U —
3Haelllb, 4To 5 ceivac fenaro? S nmuury mosmy, risias Ha TBOM JuTorpaduu “Upeso
[Mapmxa”!» [[IepeBozumkos, 2006: 312—318].

Wrak, ctuxoTBOopeHne BBICOIKOro HE TONBKO CTaJI0 OTPaKEHHEM YBHJIEHHBIX PHU-
CYHKOB; OHO JJa)k€ M CO3/1aBaJIOCh B HEIOCPEICTBEHHOM KOHTAaKTe C HUMHU (M B TO XKe
BpeMsI C y4eTOM 3HaKOMCTBa C TBopuecTBOM Xanma CyTHHA).

Baxxno yka3zatb, uro Beiconkuii nocBstun IlIeMsKiHY OKOJIO JECATH CTUXOTBOpE-
Hul; nepoe u3 Hux («Kymona») matupoBaHo koHIoM 1975 roma, nBa mocineiHUX —
mioneM 1980-ro, 3a HECKOJIBKO HezleNb 10 cMepTH 1109Ta’. [To4TH B KaI0M M3 HHX MOX-
HO HAWTH MOTHUBBI, CBSA3BIBAIOININE X JTMOO ¢ 00pa3HbM psgoM «TymmeHom», mubo — ¢
PUCYHKOM H XOJICTOM:

...Criacute Hamm wKkypsi!’
HaOpskiu Kuiisl U B KPOBU
O06pa3oBaKCh CTYCTKH. ..
«Dpanyyscxue becoly (1978)

...A y cMepTH — KpacHBBIN, MTUPOKUN OCKAI
W 310poBEIe, KpenKue 3yObl.

[S1] cknnkaro 3a6myume Aylm® BOJIKOB. ..
«Oxoma ¢ sepmonemosgy (1977—1978)

...Jda! Sl pucyro, Tpadych u Kyuy!..
«Ocmopooicno! I'puznu!y (1978)

...HemHororo nporry B3amen 6eccmepTust —
[[Tupokuil TpakT, XOJICT, APYra, Ja KOHI. ..
«/lse npocvovry (utons 1980)

Hexoropsie cTpokn paccMaTpuBaeMOro CTUXOTBOPEHUS, HAa HAlll B3MJIAL, MPSIMO
OTCBUIAIOT U K APYT'MM TEKCTaM I103Ta, TO €CTh PENPE3CHTUPYIOT OTACIbHBIC 3JIEMEHTHI
€ro MOATHYECKOH cucrteMbl. OrpaHUYMMCS 3/€Ch JIMIIb HECKOJIBKUMH IpUMEpamMH W3
KPYITHBIX (Kak 1o 00beMy, TaK | M0 KauecTBY) Bemel Toro xxe 1977 rona:

» bBamnana «Ilamauy, co3panHas HenocpeacTBeHHO nepen «TymeHomamm» (aBryct

1977). Oba >Tn mpou3BeAEeHUs] MO-Pa3sHOMY HOABOAAT K OZHOMY HapaloKCy:

6 Kcratu, 310 enuHcTBEHHBINA agpecaT BhICOLKOro, yIOCTOEHHBIA TAaKOrO KOJIWYECTBA MOCBS-
mIeHuH (KOTOpBIe W BOOOIIE HE TaK YK YacTHI Y TI0ATA).

7 Cp. B cruxorBopennn «Tymerommy (ctpoka 22): «...Cracure Halmm Tymu!».

¥ Cp. B cruxorBopennu «TymeHoum (cTpoka 19): «...3ary6IeHHbIE YL,
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najxay HeOXXKHJAHHO OKa3bIBAaeTCs JKEPTBOHM (TalauecTBO — KaK HECEHHEe Kpe-
cra? NOACHYAHO MOAKIIOYAETCS U MOTHB PACIISTHS);

= CruxoTBOopeHHE «YTPSIMO I CTPEMIIFOCh KO THY...» (aBryct 1977), comepxka-
mee CTPOKH: «...MbI yMyApPHINCh MHOrO 3Hath, / [loBcromy Mect Hanenatb
n00HBIX, / W mpenaBath, u pacnuHath, / M1 6pame na kpiox cede momoOHbIX! /
U s HamepenHo Tony, / Opy: “Criacute Haum ayuiu!..”"»;

= Jcropuocodckoe ctuxorBopenue/mecHs «lloxapb» (1977) ¢ ero yHuBepcanu-
ssmu Cyns0b1, Bpemenu, ®optynst, CmepTh, 3aBTpamdero Ha U ¢ GUHATBHOMI
(dpa3oii: «...Berpa u konu — u mena u oywu /| Youmuoix — evinocuniu Ha cebey.

O cBsI3U cmuxomeopenust i u306pasxceHuss MOXXHO TOBOPUTH HE TOJIBKO Ha COfiep-
KaTelbHOM, HO U Ha (QopMaibHOM ypoBHE: pudMbl niepBoi cTpodsl (abcabe) moBTOpS-
IOTCS BO BCEX OCTAJBHBIX CTpodax (OAHOHM, IBYMs MM BCEMH TpeMs puMEHHBIMH Ma-
paMu), 4TO COOTBETCTBYET IMOBTOPSEMOCTH BH3yaJbHOTrO psila B rpaduyveckoil cepuu
lemsikuna. C Apyroil CTOPOHBI, MHOIOYHCIICHHBIM IMIEMSKHHCKUM BapHaIlAsM TYIICHOII
y BBICOIIKOrO COOTBETCTBYIOT MOCTOSIHHBIC MEPEUUCIICHUSI M MMOBTOPBI, HA KOTOPBIX MO-
CTPOEHO BCE CTUXOTBOPEHHE:

= B Mekky Jid, B MeccuHbl... K MoHIapHacy...
® CHHHBI, CIOBHO TYIOH... TYIIX KakK... CIIMHEL...
= pebpa B pedpa... MsICO K MCY...

" Ha yM, Ha KUCTh TBOPILY...

" Te, KTO raXke, HYDKE, IUIOLIE. . .

=  (Qe3rja3Hbl, 0E3roJ0BbLl U O€3IJIaCHHI. ..

® KTO BHI... Kyaa rpsaere?..

® KTO BBI... Ky/a CIIeIuTe?..

" cJe3y... H CU3b, H TUM(Y C KPOBBIO. ..

"  COJIHYIO, JIFOJICKYIO H KOPOBEBIO. ..

" [IerJia YuIie, MBUIH CYIIE. ..

" KEHTaBPbI WM YEIOBEKOTYIIIH. . .

=  MHE, IIyTy U JIO0OTPSCY... U Op.

Taxxe HY)KHO OTMETHTh BOCBMUKpAaTHBIE Bonpomanus (B 1-i, 4-i u 6-if crpodax)
M YACTOTHOCTH KJIFOUEBBIX CJIOB:

"  mywu — BCTpedaercs 4 pasza (IUTIOC MmyueHowU, Yel08eKOmyuu 1 Oyuii);
= cymb — 4 paza (twrroc Cymun 1 beccymmol);

= cnunbl — 4 pasa;

= pebpa — 4 paza;

= kapmuubl — 3 paza.

Kpome Toro, orronocok ¢pamunvu CyTHH MATHKPATHO BCTPEYaETCss B PUPMEHHBIX
CIIOBaX, OKAHYUBAIOIIUXCS HA CIIOT -C).

HuTepecHo, YTO 3ariaBHOE CIIOBO MyuieHOwU BCTPEYaeTCsl TOIbKO OJUH pa3 — B
17-i cTpoke — TO €CTh POBHO B LIEHTPE CTUXOTBOPEHUS; a ApaMaTUYECKass KOHCTATaLUs
«Bac He pa3bpsaTh — eIuHBI 00€ MACCh» HAXOAUTCS B TOUKE 30JI0TOr0 ceueHust — B 21-i
ctpoke (21/34 = 13/21 = 0,618). EquHCTBO, CIUTHOCTD Ye08eKa U Myuiu JTOTIOITHUTEIHHO
MOJIUEPKUBACTCS CIIOBAMH-KOHCTPYKIUAMU: myuie-HowU, NOIY-00pA3UHbL, UYEN08eKO-
mywiu v, HAaKOHell, o0pa3oM kenmaspa. KeHTaBp ke HEMOCPEACTBEHHO CBS3aH C BaX-

o Cp. Tarke co 3HaMeHHTOH mecHel Bricomkoro «Cmacure Hamm mymm» (1967) o rubemn
THOABOIHON JIOAKH.
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HEHIIMM B 03THKe BICOIKOro 06pa3oM xows'’, KOTOPBIA MMEET HACHILEHHbIE MU(OIO-
TMYECKHE U CaKpaJbHbIe KOHTEKCTHI BO MHOTHX KyJbTYpax, a JJIsl CaMOro IMod3Ta, C ero
MTOCTOSIHHBIM MHTEPECOM K CHUTYAIIUU TIOTPaHUYHOCTU (TIPEACTOSHUS V Oe30Hbl HA KParo),
KOHb SIBJIIETCS, IPEXKIE BCETO, POBOIHUKOM MEXKILY omum ¥ mem MApom' .

3aMeTHM TaKXkKe, YTO B CTUXOTBOPCHHM KOMITO3MIIMOHHO BBIJEICHA S-51 CTpodha —
SIMHCTBEHHOE YETBEPOCTHUILNE CPeH MATH mecTucTuinmii. Kaxercs, 3mech depe3 coda-
4l A3bIK (A3bIK OyJIbTEphepa YPKH) OCYIIECTBIIAETCS TAUHCTBO IPUYACTUSA'” M TpaHc-
(bopMmarus 4eTOBEKOTYIIN B KEHTaBPA.

WHcTpyMeHTOBKa CTHXOTBOPEHHUS MOAJCPKUBACT BU3yalibHbIC TpaHC(HoOpMaluu B
rpaduke [llemsikrHa (0 HUX CM. HU)KE) — OJIHO CJIOBO Kak OyATO Obl BhIpacTacT U3 Apy-
TOro: «IJIOTh IUIOCKOCTHY, «O€3MNIa3HOCTh OE3rNIacHBIX», «CyTh CyTHHA», a TakkKe elle
JIBa CJIOBA M3 Pa3HBIX CTPO(, TATOTEIOMINE K (hpa3e — «IUIeuH majaday.

Uzompennas ctpoduka co3naer 3ByKOBOi (DOH CTUXOTBOPEHUS: TPU pr(MBI TIEPBOIA
CTPO(dbI MOJHOCTHIO WITH YACTHYHO MPUCYTCTBYIOT BO BCEX MOCIIEAYIOMINX CTPOhax — Ha
Hux npuxoautcs 13 u3 17 pudmennsix nap (77 %). Cxema pu)MOBKH BBITIISANT TaK:

abcabc + abdabd + eabeab + abcabce + ffaa + ghcgbe

TsaroctHas 3ByKOCOMaTHKa 3TOr0 TEKCTa, TPU YETBEPTU CTPOK KOTOPOTO TATOTEIOT
K OKoHYaHMsM Ha -bl ¥ -Y — HU 4TO MHOE KaK CTOHBI U MbIYaHUE, PA3JIUThIE B BO3yXeE
0oitHU. BBICOLKHIT )XKMBOMKMCYET HE TOJIBKO HAPPATUBOM, HO M MOrpyXaer B arMochepy
CO3/IaHHOTO0 UM MHpa Ha MEHEE OYSBHIHOM YHUTATEIII0 YPOBHE (hOPMalIbHO-3BYKOBBIX I10-
BTOPOB, C UX MOTEHIIMAJIOM 3aKJIMHATEIbHON CEMAaHTUKH.

2.

BepueMmcs k n3obpasurtenbHOMy TekeTy. Kak yxke Obuto ckazano, muki lllemskmHa
U CTHXOTBOpEHHE BBICOIKOro HaxomsfTCs B Ouanore ¢ TBopuecTBoM Xamma CyTuHa
(1893—1943) — (dpaniry3ckoro XyaoxH1Ka, BEIX0/1a U3 Poccru, 4be TBOPUECTBO OCTa-
Basioch HeusBecTHBIM B CCCPP.

Cpenu HatropmopToB CyTHHA ¢ M300pa)KeHWEM pa3[elaHHBIX TYII MTHUI, PHIO U
JKUBOTHBIX (HATIOPMOPTOB CTPACTHBIX, H KyAa 0ojee KYTKUX B CBOEH «CHMYJIbTaHHO-
CTH» M (PaKTYpPHOCTH, TIO CPABHEHHUIO, CKAXKEM, CO «CAETaHHBIMU» HaTIOpMOpTamMu Pem-
Opannra, Pybenca, Chaitnepca wnu Lllapaena), Beigensiercs cepusi OBIYBHX TYII, CPEAN
KOTOPBIX BBIIENMM TYIIy Ha ApkoM cuHeM (oHe. Tymma pacnojokeHa MO HHUCXOASAIIEH
IVaTOHAIIM W 3aIOJHSET MOYTH BCE MPOCTPAHCTBO XoicTa. Ee kpacHO-opaH)keBas raMMa
Oyaro OBl BOCHPOHM3BOAWT TMynbcamuio IoTH. llepedpasupys crtpoku Bsicomkoro
13 3HAMEHHUTOTO cTUXOTBOpeHus/mecHn «Kymomna» (1975), MOXXHO cKa3aTh, 4TO BS3KUI U

' Bor TONBKO OJMH 3, BEPOATHO, COTHH BO3MOXHBIX HPHMEPOB: «...SI BJIETAi0 B CELIO,
A epacmaio 6 KoHs — meno 6 meno, — / KoHp majger mogo MHOH — s yXe 3aKyCHl YIWia...»
(«S u3 gena ymemy»; 1973).

"' Tlompobree 0 momoGHOI TpaHCTPECCHBHOCTH cM., Hanpumep: [Ckobenes, Illaymos, 1991:
69—70, 140—143].

"2 Cp. ¢ o6pasom cobakm Kak MPOBOJHMKA M CTPaXka 3arpoGHOr0 MHpa. B yke YHOMSHYTOM
nnTepBbio M. lleMskuH noguepkuBai: « BoT 4To camoe yAMBUTENBHOE: YEI0BEK, KOTOPBIA HUKO-
r71a He o0 co0aK, BKIIOUMI B IOOMY MOETO JIFIOOUMOTO YPKY».

"> OTMeTHM [IBa M3 TeX W3JaHMii, KOTOpbIE GBLIH JIOCTYIHBI HAa TOT MOMEHT IlleMAKHHY U KO-
TOpBIC OH, TMO-BHAMNMOMY, MOKasbiBan Bricomkomy B [lapmke: [Soutine, 1963; Soutine, 1967].
HenaBaee Hanboree mpencTaBUTENbHOE U3AAHIE HA PYCCKOM S3BIKE, MOCBSIIIEHHOE XYIOKHUKY:
[TCepman, 2019].
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CTpacTHBI KOJOpPUT M (akTypa KapTUHBI TIEPENaloT «COMOHO-Ja-TOPbKO-KHCIIO-
CNIaJIKUi» TypMaH OOWHHU.

Kcratn, cam CyTH OpueHTHpOBaJICS Ha U3BECTHOE MON0THO PemOpanara 1655 rona,
xpansiieecs B JlyBpe (Ha3piBaeMoe 00bI4HO «PasaenanHas Tyma» win «Tyina Obikay).

Pembpanom. Tyma Obika. Xaum Cymun. Bbrubs Tyma.
Hepeso, macino. 1655 Xoict, macio. Oxoio 1924—1926

Opnnako, padoras Hax cBOMM rpaduueckuM mukiaoM, llemskun momumo CyTHHA U
PemOpanara mMor aep:xath B HaMsITH U 3(Q(EKTHBIA 3pMUTaKHBIA XO0JICT bapTonomeyca
BaH nep Xencra «Hosblif peiHOK B AMcTepaame»'* (1666). XencT, COBpeMEHHHK U KOH-
KypeHT PemOpanaTa, co3man HeoOBIYHYI0 MEXOKaHPOBYIO KAPTHHY — 3TO OJHOBPEMEHHO
1 OBITOBas CIl€Ha, U TOPOJACKOH IMei3ak, U HATIOPMOPT: JIEBYIO MOJIOBUHY XOJICTA 3aHHU-
MaeT JBYXMETpPOBasi HATYPaJHCTHYHAS TYIIA, PACTAHYTAas/pacrsaTasl Ha JIECTHUIIE B CXO-
K€M TuaroHajlbHOM pakypce. Hamomuum, 4to 10 cBoel amurpanuu [leMsakuH HECKOIb-
KO JIeT pabotan B DpMHTaKE TAKENAKXKHHUKOM — TO €CTh MEXaHHKY W (DHU3HUOJIOTHIO
HOCHJIBIIIMKA TSDKECTEH B ONPENENeHHON Mepe UCITBITaN Ha cebe caMmoM.

Wutepecno, uro n PemOpanar, n Xencr GuaHKUPYIOT MEPTBYIO TYIITy FOHBIMHA JIMIIA-
MU — PeMOpaHIT TIOMeIIaer crpaBa OT SKCIPECCHBHO BBIMHCAHHOW OBIYBEH TUTOTH JIUIIO
JIEBYIITKH, BHITISIBIBAIOIIEH M3-32 IBEPH, a XeJICT H300paXkaeT MPAMO y TYIIH YETBEPHIX Jie-
Tel, 0€33a00THO HaTyBaIOMIMX OBIYHI My3BIPb. T0 €CTh B 000HX CITydasix IMEET MECTO BpoJie
ObI BIIONTHE KIWIMPOBAaHHAS, HO TeM HE MEHEee HEHaBS3UMBasl OTCHUIKA K Hiee OpEeHHOCTH
cymectBoBanus. [Ipu sTom PemOpannar ckopee pemaer ¢hopMaisHbIe TPOOIEMBI JKUBOITHC-
HOH (paKTyphl, a HOPMATUBHBIN XeJICT — CKOpee MpoOiIeMaTu3upyeT TpaHuIlbl KaHpa.

[emskuH Ha3pBan PemOpanaTa n CyTrHA Cpell CBOMX CaMBIX JTFOOUMBIX XYHOXK-
HUKOB. [IpuMmeuaTensHO, 94TO TymieHomy (MACHUKN) pa3padoransl y lllemskiHa ropa3mgo
MEHbIIIe, 9YeM CaMH TyIIH. MSCHUKHU IMOKPHITHl 0aJaXOHaMH, OTCHUIAIOIIMMH K IICHXHAT-
pUYECKOl KIMHUKE B Openy OOBIIEHHOCTH (0O4eBUIHO, HE 0€3 MPOEKIMiA Ha CBOM COBET-
CKUH ONBIT — HECMOTps Ha (paHmy3ckuil matepuain). Tymm ke — Bcerza CIOXKHO
TpaHc(pOpPMUPOBAHHBIE CTPYKTYPHI, HHOT/IA CTHIIN30BAaHHBIE TI0J] KOPaOeIbHBIN KapKac co
mrmaHroyraMu/pedpamMu ¥ 3aKIIEKaMu/TOpIiaMyd KOCTEH, WHOT/Ia HAITOMHHAIOIIUE KIla-
BHIIU ¥ HAYHHKY B3JIOMAaHHOTO POSUISL.

14 Brnaromapro B. M. Ycnenckoro, oOpaTHBIIIEro Moe BHIMaHHE Ha STOT XOJICT.
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Bapmonomeyc ean dep Xencm.
Hogbrit peiHOK B AMcTepaame. XoJcT, Macio. 1666

®durypbl oMelieHbl B BEPTUKAIBHBIN (OopMaT, HHOT/Ia OHU CHA0XKEHBI CTPaHHBI-
MH, TIO-Pa3sHOMY pa3pabOTaHHBIMH MPOEKIUIMHU (MM TEHSIMH), CIUTaBIISIONIMMH TEIO HO-
CHJIbIIIMKA U HOIIW. ['mOpuaHocTh, nuddy3us dhopMm Haubojiee SBCTBCHHBI Ha PUCYHKAX
IepoM, I[BETHBIE JIUTOrpaduy B 3TOM CMBICIIC MEHEe aHATOMHYHBL. Bo MHOTHX cirydasx
elBa 3aJlaH IIar HOTM — MEAJICHHOE JBM)KEHHE MSCHHKA, CIAEPKMBAEeMOE HEIOMEPHOMH
TSDKECTBIO TYIIH.

®oHOM XyJOKHUK J]a€T KPOBABYIO MM CEPO-KOPHIHEBYIO KHPITHUHYIO KIAIKY (I
nuTorpaduii), 00 mycToe 6ermoe MPOCTPAHCTBO (IS pUCYHKOB TiepoMm). [Ipu aToM Beerma
IpoYepyeHa JIMHHUS YCIOBHOTO TOPU30HTA, KaK MIPaBUIIO, OYEHb HU3KOTO. 3aMETHM HOIyT-
HO, 9TO (ONIBKIIOpHAsT ONITO3UINS 6epXd W HU3d OTYETIMBO BBIPRKEHA BO MHOTHX CTHXO-
TBOpeHusx Bricorkoro”. B paccMaTprBaeMOM CTUXOTBOPEHHMH aKIEHT CHENAH Ha Hu3e:
«IUIOTh... TSDKKO Taja...», «T€, KTO... HWXKE...», «BBI JISDKETE, 3aKOJOTHIE...», OTHAKO B
(hmHAIe, BO3MOYKHO, OH OIPOBEPT-ACTCS MOSBIICHUEM 00pa3a kpecmad.

Hackombko MBI MOXKEM CYNTH, B TIOHOM 00beMe UK «Upeso [lapmxa» He my0-
JIUKOBAJICS, XOTS OCHOBHBIE pabOTHI IMKIA BOILIM B ABYXTOMHBIN ampOom 1986 roma
[Chemiakin, 1986: 326—348]. K sTomy rpadudeckoMy MUKITY TATOTEIOT TaKKe HEKOTO-
peie ckymbnTypsl U Oapenbedsr Lllemskuna, co3gannsie B 1970—1980-x romax. OcoObrit
MHTEpEeC MPEACTAaBISET COMOCTABICHHE MOATOTOBUTENBHBIX (DOTOCHMMKOB (KOTOpBIE
cam¥ 10 ce0e WHTepeCHEHINi JOKyMEHT) ¢ CO3JaHHBIMHA Ha WX OCHOBE TpauyecKuMu
paboramu (pucynkamu u surorpadusmu). [lo Bceld BHANMOCTH, XYINOXKHHK YacTO

" TIpm >TOM apXeTHNMUECKHE MpPeCTABIEHHs BBICOIKIM MOTYT TpaHC()OPMHUPOBATHCS; OIHH
W3 XapaKTepHBIX MpuMepoB — B ctuxorBopeHnu «Moit [ammer» (1972): «I'py3 TSDKKHX Aym
Hasepx MEHA TSIHYH, / A KPbUIbs IUIOTH 6HU3 BIEKIH, B MOTHITY...». M npyroi npumep — Koraa
JIETKUHA aOCypAn3M CTHXOTBOPEHMH ISl JETCKOTO IUCKOCTeKTakias «Ammca B Ctpane Uymecy
(1973—1974) Toxe cnocoOeH 00EpHYTHCS IK3UCTCHIIMATBHBIMU YasHUAMH, a TO U «I30MOBBIM
SI3BIKOM», KOTOpBIA OBIT TOBCEAHEBHOW MPAKTHUKOW ITO3JHECOBETCKOW WMHTEIUIMIEHIHH (Cp.,
Hanpumep, B «IlecHe Ammcer»: «MHe Tak OBl XOTENOoCh, X0Tenochk 0b MHe / Korma-HnOynp kak-
HUOYHb BEINTH U3 oMy / U BApYT oKas3aTbes 68epxy,  enyoure, | Buympu u chapyscu, — 2oe éce
no-opyzomy!..»). HeyanBuTenbHO, YTO ANCKOCHEKTAKIb C TEKCTAMH M BOKAJIOM BpIcomkoro He-
CKOJIBKO JIET MCIBITHIBAJI [IEH3YPHBIE CIIOKHOCTH.
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OyKBaJbHO BOCIPOW3BOAMI 3a()UKCUPOBAHHBIA Ha (POTOCHUMKAX KOHTYD/CHIYIT MSCHHU-
KOB-M-UX-HOIII, TIPeBpaiias TeX U JIPYrUX B IPOTECKHO-)KYTKOBATBHIA OPraHUYECKHI CHM-
6ouno3. Ho B (hanTacmaropuitnoii rpaduke [llemsikiHa 3pUTEN0 HEBO3MOXKHO OMO3HATH JI0-
KYMCHTQJIbHOCTh PCAJIbHOI0 HWCTOYHUKA, IIOKA PAJIOM C TpaduKoil HE MOSBUTCA
OyKBaJIbHBIH ¢ mpeTeKcT — (POTOCHUMOK. banaHcupoBaHue MEXAy TOJUTUHHBIM BH3Yallb-
HBIM JIOKyMEHTOM U €r0 MJUTFO3MOHHMCTCKON TpaHCc(hOpMalMel KaXeTCsl MOUTH HE apTHKY-
JIUPOBAJIOCH XY/I0KHUKOM B SIBHOM BHJIe, HO BBICOIIKHI BUJIET B €O MacTEPCKOM HE TOJb-
KO PUCYHKH | JiuTorpaduu u3 mukia «Upero [lapmkay, HO 1 YOTOCHUMKU-TIPETEKCTHI.

M. Hlemaxun. «Upeso Iapmxay. Jluct u3 cepun. 1977. Tymb, akBapems.
CrpaBa — nperekct, poTocHUMOK 1970-x

[Nonaraem, momuMo oueBHHON Quriocoduueckoit pediiekcuu, Beicorkoro yBiekna u
3a/1eM1a MapaoKcabHas AMXOTOMHS MILTIO30PHOTO KaK JOKYMEHTAJIBHOrO (M/MH JTOKYMEH-
TaJBHOTO KaK MILTI030pHOr0). [103T HamIen He TONMBbKO 3BYKOCOMATHIECKUH CIIOCOO ONMMCAHMS
YBHUEHHOTO (BBISIBIICHHBI HAMH B IIEPBOM YacTH CTATBhH), HO M CO3/ajl eMKHe (OpMYJBI B
CBOEM CTHXOTBOPEHHH: «BAC HE Pa3bsiTh — €IUHBI 00€ MACCHI. . .», «KPOBABbI BAIlIM CITHHBI,
CJIOBHO TYIIH, / M TYIIIM — KaK OOOJPAHHBIE CIIMHEI. ..)», JIOTIOJHUTEIEHO 3aKPEIUB JKyTKUH
CHMOWO03 «ITOTy0Opa3iH» B 3arIABHOM HEOJIOTH3ME — «TYIIIEHOIIIN.

3aBepmasi 3TU HAOJIIONEHUS, OTMETHM €II€ JBE CTPYKTypHbIE 0coOeHHOCTH «Ty-
IIEHOID: BO-TIEPBBIX, CIOBECHBIH TEKCT SIBHBIM 00pa3oM aIeJuTMpyeT K U300paxdcenuro B
yeThipex crpodax u3 mectd. OcobeHHO nHTepecHa Tonorpaduyeckas npussizka: «Moge-
U M Bradnte K MoHnapHacy?..» (TO €CTb HE HeceTe JM MMEHHO HAaTypHBIH OOBEKT
HWMEHHO ISl Xy[JOXKHHKA), a TAKKE BIIOJIHE «ceMHoTHUYecKasy» 30-51 cTpoKa, MaHH(ECTH-
pyIoIas jkelaHue aBTopa MPOHUKHYTH B MIPOCTPAHCTBO H300paxkeHus: «B rnasza Obl Bam
B3[VIAHYT U3-3d KapTUHEIL!..»'®. BO-BTOpBIX, B QMHAIBHON cTpOde, MOCTPOEHHOM OT mep-
BOTO JIMIIA, MOSIBJIIETCS CaM aBTOP CTUXOTBOPEHHS U — CaMO€ TJIaBHOE — YHUTATENb Iie-
pecraer MOHUMAaTh, K KOMY K€ Telepb OOpalleHbl BOCKIMIAHMS M03Ta: K TylleHomam?
Wnu — 30ecv-u-cetivac — x HeMy CaMOMY, K YUTATENIO?

' Cp. ¢ xappomtoscknm «3asepkambemy. Keratu, muckocekrakmps «Ammca B Ctpane Uyaecy,
K KoTopoMy BeIcorkuii Hammcan 26 meceH, BBIIIEN Ha TUIACTHHKAX B ToM e 1977 romy — B rox
coznanus «TymeHom.
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KMHOUCKYCCTBO: NAMATb U BECNNAMATCTBO

Ypu Nepwoeuy

Cankr-IlerepOyprckuii rocynapCcTBEeHHBIH YHHBEPCUTET,
MockoBCKui rocyiapcTBeHHbIN yHUBepcuTeT, EBpeiickuit ynusepcurtet B Uepycanume,
Cankr-IlerepOypr / Mocksa, Poccust; Uepycanmum, Uzpanis, gershovichuri@gmail.com

OpHa W3 sApKuX, 3alOMHUHAIOUIMXCS posell Bmagumupa Bpicorkoro — mopy4muk
Bpycennos B dunbsme «Cayorcunu 0éa mosapuway (1968 r., pex. E. Kapenos, ciieH.
10. ynackuit, B. ®pun). 910 0JUH U3 TEPBBHIX HEOMHO3ZHAYHBIX, & BPEMEHAMH JTaXKe BBI-
3BIBAIOIIUX OIPEEIIEHHYI0 CUMITATHIO M COTIEpEeXKMBaHNE 00pa3oB Oenorsap/eina B co-
BETCKOM KmHemartorpade. DHeprUIHBINA, B3PHIBHOM, OeCKOMIPOMUCCHBIA bpyceHioB —
HACTOAIMM MOOeANTENb, OH HE 3HAET Mperpaja u 100MBaeTcsl BCEro, 4ero xouer (OTBoe-
BBIBAET JKEHIINHY, KOHS, OTMEHSET BEIHECEHHBIN €My MTPUTOBOP, 3aCTABIISET MPUIIBAPTO-
BaTbCs OTILIBIBIIMI ObUTO Tapoxon). Ho 3To repoii Teprmsimiero nopaxenue mupa. Emy,
KaK W IpouuM OernorBapjeiiiaM, MpencTouT KaHyTh B Jlery (BCHOMHHM, Kak TOJIKOBHHUK
BacmipunkoB ¥ €ro MOMYMHEHHBIE, OPOCHB OpYXKHE, UAYT B MOpPE, YTOOBI MCUEC3HYTH).
Cuena camoyoOwuiicTBa bpyceHIioBa, KOTOPBId BHANUT NPBITHYBIIETO 32 HAIM B MOPE KOHS,
HaBpS JTM MOXKET KOTO-TO OCTABUTH PABHOIYIIHBIM.

Ho nepen teMm, kak 3acTpenuTbces, bpyceHIloB coBepliaeT elie OAUH pa3siiui Bbi-
CTpern: oH yomBaeT kpacHoapmeiinia Hekpacosa (Omer SnkoBckuii). Kakercs, 3TOT BHI-
CTpeN MMEeT BaXHEHIINHA CMBICI B KOMIO3WIWHN (hUIbMa, HA KOTOPHI HAM M XOTENOCh
OBI 0OpaTUTHL BHUMAaHUE.

ITo cytu, B ¢uibme nBe mapaiedbHbIE JHHUH, TEPOSMHA KOTOPHIX SBISIOTCS
Oenbrit bpycenmoB u kpacHeiii HekpacoB [pamumnms, KaxeTcs, BpIOpaHa He CITydaii-
HO, «kpacHoma» HexpacoBa Bce BpeMsl CTaBUTCS IOJ COMHEHHE €ro TOBapHIIEM|.
OTH TUHUU TIepeceKaroTcss B OJHOW TOouKe, rae HekpacoB cmacaeT HEBEJOMOTO €My
BpycennoBa ot mynu cBoero toBapuia Kapskuna (Ponan beikoB), a bpycentios you-
BaeT HeBenoMmoro emy HekpacoBa. Baxnasa neranb: HekpacoB mo xomy Croxera He-
BOJFHO CTAHOBHUTCS OIEPATOPOM, KKHHOCHEMITUKOM), YEIOBEKOM C KaMepol. AHTOH
JonnH oTMedaeT ONMMmO3UINIO: BpyceHIIOB — YeloBeK C OpYyXHEM, YEeTOBEK CTPeIs-
omui, a HekpacoB — 4enoBek ¢ KaMepou, 4el0BEK, CHUMAarIUi kuHo. MckyccTBO
KaK OITO3HIINS HACUIIUIO UCTOpUN !

© I'epmkosma Y., 2020

Ceovinka ona yumuposanusa: Iepwkosuu Y. KuHOUCKYyCCTBO: TaMsATh M OecmaMsaTcTBoO //
Labyrinth. Teopun u npaktuku KynpTypsl. 2020. Ne 3. C. 86—89.

Citation Link: Gershkovich, U. (2020) Kinoiskusstvo: pamiat’ i bespamiatstvo [The Art of
Cinema: Memory and Memory Loss] Labyrinth. Teorii i praktiki kul tury [Labyrinth. Theories
and practices of culture], no. 3, pp. 86—89.
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Kanp m3 punema « Cnyorcunu osa mosapuway (1968)

OnHako BCIIOMHUM OOCTOSITENBCTBA, IIpU KOTOphIX HekpacoBy BpyuaroT kamepy.
Komanaup noska (Anaronuii IlanaHoB) MeuTaer 3aCHATH J00JIECTh KPacHBIX OOWIIOB U
MPOCIaBUTh WX, a HauanbHUK Imtada ([Terp KpbutoB) xouer ucmonb3oBath kamepy OyK-
BaJIbHO KaK OpY)KH€ — CHSTh C BO3yxa 0oeBoe pacrnosnioxeHue Bpara. Ilepen namu, mo
cytH, GopMyIHpOBKa 3a7ad COLMAINCTUYECKOTO0 HCKYyCCTBA — BOCIIEBATh TEPOEB, CTPO-
WTENEH HOBOI'O MUpPA M BOEBATh ¢ MUPOM cTapbiM. Kcraty, B oHOM U3 31130108 Hekpa-
coB OyKBaJBbHO «cmpensen» B MaXHOBIIEB KaMEpOH, BbIIaBas e 3a BUA OPYKHUS, KOTO-
PBIM OHA, COOCTBEHHO, U SIBJISICTCS B UICOIOTMYECKOM CMBICIIE.

.- MR SR

Kanp m3 punema « Cnyorcunu 0sa mosapuway (1968)
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Kanp u3 punema « Cryorcunu dsa mosapuwar (1968)

I'paxknaHckast BoWiHA KaK PackoJI M pacipsi BHYTPU HEKoH 1eiabHOCTH (Oyap TO WH-
IUBUJIIYYM, CEMbs, KJIaH WINM CTpaHa) IOPOXKAAET HE JBa Jiareps, a pa3pacTarolLlyrocs
MHOECTBEHHOCTb OINIIO3ULIUN BHYTPU KaKIO0ro u3 Hux. I1oaToMy MapkupoBKa CBOEro U
y>KOTO B OTHOIICHUH IIOCTOSSHHO MHOXAIIUXCS «9JIeMeHmMAapHblX Kaemok» KOH(IUKTa
3aTpylHEHa U COIpPOBOXAAeTCs IyTaHMIEH, HapacTaroIUMK HOJO03PEHUSMH U CTPENb-
00i1 B cBonx. KapskuH pazkaioBaH 3a CIHMIIKOM IOCHEIIHBIH PaccTpen KpacHoapMeiina,
3aIoI03pPEHHOT0 B M3MeHe. bpyceHIoB cirydaiiHO youBaeT cBoero. JKeHIInHa-KoMHuccap
(Anma lemnnoBa) enBa He pacctpenuBaeT cBomx HekpacoBa m Kapsikmaa. MaxHOBIIBI
KaxyTcs KapsikuHy cBOMMH U KJIACCOBO, BPOJI€ Obl, TAKOBBIMH U SIBJISIFOTCSL. . .

[ToGena omHOrO «7G2epa» Hax APYrUM (TPaHHLBI U TOTO, U JIPYroro BechMa
pa3MBITHI) O3HAYaeT pa3pblB M YHHYTOXKEHHE Iiesoro, pany. Jlarepp moGemuteneii,
OJTHAKO, COACPXKHUT B cebe Ha Pa3HBIX YPOBHAX «Memacmassly KOHMINKTA, KOTOPbhIE
eme 1ouro OyayT OT3BIBATHCS NOMCKAaMU IPOCOYMBIIMXCSA BParoB U (paHTOMHBIMU
Oomsimu. Jlarepp moOeXIeHHBIX JODKEH KaHyTh B JleTy, a 3TO 3HAa4uT, 4TO €ro yHH-
YTOXXCHHE YBJICKaeT B HEObITHE MaMATh O ObIBIICH LenocTHOCTU. [loOexneHHbll, ne-
ye3as, JUIIAET No0eANnTeNs MOJHOTH namMATH. He B 3TOM M CUMBOJUYECKUN CMBICIT
BbICTpena bpyceHloBa, JOMOIHIEMOr0 BEICTPEIOM B camMoro ceost?

Ho u cam mobOeaurtens cTpeMHTCs CTEpeTh MaMsaTh 0 modexaeHHoM. [loGenuTens
HE IIOMHHUT ce0sl, eMy, B IPUHIIMIIE, U HE XOYETCSI IOMHUTh, OH CKJIOHEH K OecnaMsTCTBY,
K 9YaCTUYHOI aMHE3WH, OH BOCCO3/IA€T CBOE MPOIIIOE M CBOW COOCTBEHHBIA 00pa3 «C Hy-
JIA»BMECTE C UCKaKEHHBIM, TIPECIIEAYIONINM €ro o0pa3oM modexaeHHoro. B 3Toil BoitHe
C TIOJTHOTOM maMsITh (10 CYTH, MPOAOIDKAIOIIEH BOWHY TPAKIAHCKYIO) TTOOSTUTENh TIPH-
Oeraer K OpyXHIO aHTa)XKHPOBAHHOTO HCKYCCTBa, M30MPATENbHO PHUCYIOLIAsl MPOLUIOE.
TakoBa BeIOOpOYHAsI, TEHJCHIIMO3HAS XPOHWKA, ocTaBieHHas HekpacoBsiM. TakoBo co-
nuanucruyeckoe uckycctBo. Ho HekpacoB He paBeH Kamepe, OH HE XPOHHKED,
HE «CbeMuK», Beb, KAK Mbl IOMHUM, OH 00Janaer (peHOMEHaIbHOM MaMsThIO, TO €CTh
penpe3eHTHpyeT (peHOMEH YellOBEUeCKO MmaMsITH, KOTopas Bceraa Oorblne U 00beMHel
xponuku. Crano OvITh, bpycennos, cam Toro He mogo3peBasi, youBaer ()EeHOMEH MaMSTH.
Ero BeicTpen B camoro ce0si cioBHO JoBepiiaeT neno. [lo cyTu 3To omuH U TOT Xe BbI-
CTpe1, CTUPAIOLINH MaMsATh, 00eCIIeUNBAIOIINI 3a0BEHHE 1 HCKaKEHHE.
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Kanp uz punema « Cryorcunu dsa mosapuwa» (1968)

HOCJIGIIHI/IC KaJpbl — XpPOHHUKA, CHATasA HeraCOBI)IM, — MOXHO INPHUHATH 3a 1aHb
naMsatd noru6iremy reporo HekpacoBy. Tak 0HO M eCTh, 3TO Ta camMasi HCKaKECHHAS, W3-
OuparenbHas, BEIOOpOUHas namsITh. Ho 3T0 He ucKyccTBO. MBI 1oj03peBaeM, 4TO KHHO
KaK MCKYCCTBO THIIOTETHYECKH MOTJIO ObI BOBHUKHYTH, OCTAHBCS MaMATINBEIN Hekpacos
B XUBBIX. Ho, Kaxkercs, ero y4acrth, COrJacHO co3jareisiM (Guiabma, Obuia mpenonpese-
JIeHa KaTacTpO(HUECKUMH TMOCIENCTBUIMHU TPAKIAHCKON BOWHBI C €€ MOOETUTENsIMU U
noOexneHHsIMU. [loHsTHO, uT0o HekpacoB HaBepHsKa ObUT OBl YHHYTOXKEH B JNajbHEH-
IIIeM, HampuMep, o JoHocy ToBapuiiia Kapskuna. [Touemy? FIMeHHO 1OTOMY, 4TO 1mo0e-
JWTEII0 B TPAKIAHCKOW BOWHE TMOJHOTA MaMSTH MEIIaeT, a Kamepa (KHHO/MCKYCCTBO)
BUJUTCS UCKITIOYUTEILHO OPY)XHEM. JTHM OPYKHEM CIIOBHO OyMepaHroM ObUIO yOHTO
HEMaJIoe YUCIIO T€X, KTO B35 €0 B PYKH, YTOOBI CIIYKUTHh COBETCKOM BIIACTH.

Kanpsr m3 pumsma « Cyarcunu 0sa mosapuuay (1968)

B takom cinydae cam uiabM, BOSMOXKHO, U €CTh ITONBITKA BO3BPALICHUS MaMSTH,
CBOEro poJia BOCHOMHHAHUE O HOrHOIIe MaMATH, KOTOPOE OCYIIECTBIISIETCS C IOMOLIBIO
BOOOpa)KEHHsI B KauecTBE €IIe€ OJHOI'0 MOACHOPbI UCKYCCTBA. B 3T0# cBA3M J1I000ONBITEH
TOT (paKT, YTO CLEHAPHUCTHl HA3BAJIM Ieposi BRICOLIKOrO MMEHEM CBOETO IMPOMABIIEro B
rofibl penpeccuil Topapuina, Anekcanapa bpycenmosa.
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A. Bae)XuH4ak

Kpyrnas, yxe copokoBast, rogoBimHa cMepTi Bnagumupa Ceménonua Briconikoro
6BUIa OTMCUCHA MHOI'MMH KYJbTYPHBIMU COOBITUSIMA | MEpONPUATUAMHA HE TOJIBKO
B Poccun, HO u 3a pyOexom. Henb3st ckaszath, uto Beicoukuii 3a 3TH AeCATHIICTHS ObLI
HOIL336BIT — HCT, NaMATb O HEM, O €0 MHOI'OI'paHHOM TBOPYCECTBE OCTACTCA JKUBON —
Y TeM HE MeHee, TaKhe KPYIJIble JIaThl BCErja CIOCOOCTBYIOT OOJbIIEH aKTHBH3ALMHU TEX,
KTO ¢ 0COOBIM BHUMAaHHUEM OTHOCHTCSI K HACIIEITUIO JIETEHIApHOTO 0apna U akTépa, KHU3Hb
KOTOpOTo 000pBaliach TaK BHE3AITHO, HO YYUTHIBAsI BCE TO, YTO EMY IMPHUIINIOCH TIEPEKHUTH U
BBITEPIIETh 3a TOIBI TBOPUYECKOM [ESATENbHOCTH, BIOJHE 3aKoHOMepHO. OmHako B
2020 roxy MOSBUIINCH HE TOJIBKO HOBBIE MTPOEKTHI, TIOCBSIIEHHBIE JIETEHIAPHOMY apTHCTY,
HO W TIepen3IaBalIUCh YK€ M3BECTHBIE, XOTS BCE €l «IbIIIAIlie HOBU3HOI» MPOEKTHI.
K Takum cjenyer 0e3 COMHEHUS IMPUYUCIUTE PAPUTETHOC My.HI:TPIMG}IHfIHOG N31aHuEC
«OnuH BeICOIKuiiy, BTopoe n3IaHue KOTOPOro MPHyPOIeHO HMEHHO K TTaMSITHOM JlaTe.

JlaHHBII TIPOEKT, BBITYIIEHHBIH TBOpUecKnM oO0benuHeHneM «Pakypcey», MOXKHO Cuu-
TaTb BECbMa OpPUTIMHAJIbBHBIM W YHUKAJIBHBIM IIPCATIPUATHCM. Knura cocrout u3 cra TJIaB,
TIPENCTABIIAIONIMX COOOH TEKCTOBYIO 3aIiCh MUK Tmepenad «OmuH BeICOmkuily, BhIIIEI-
mmx B 3¢up pamupoctanmuu «Ixo0 MockBel» B mepuop ¢ 30 saBaps 2016 mo 10 mapra
2018 roma. Kaxxmas rimaBa COOTBETCTBYET OHOM Tepenade. Kak oTMeyaroT aBTOpPHI ITUKIIA U
OJTHOBPEMEHHO PEIAaKTOpHl M3JaHMs BO riiaBe ¢ AHTOHOM OpexoMm, aBTOpPOM TeKcTa Iepe-
nad: «291o He onorpadus. ITo HEe XpPOHUKA TBOPUECTBA U KM3HH. ITO IPOCTO pacckas, y Ko-
TOPOro €CTh Ha4yajo, U He MOKET OBITh KOHIIA. DTO mporpamMa o Bnaanmupe Bricomkom.
[lecHu, cruxu, pomu B TeaTpe u kuHO. llaMATHBIE MecTa, COOBITHS, IPYy3bs, KOHIIEPTH —
BCE, UTO TaK WJIM WHAYe CBs3aHo ¢ Baammmupom Beicorkumy (c. 7). Tem cambIM Tiepes 9u-
TaTeyeM IpencTaeT paauiHbI TEKCT, KOTOPHIM M3AATEIsIM MPHUIIUIOCH alallTUPOBATh s
KHIDKHOTO M3/1aHusI — OJ1aro, COBpEMEHHBIE TEXHOIOTHH MO3BOJISIIOT M HE Takoe. JTy, Ka-
3aJ10Ch OBI CTIOKHYIO 331a4uy, H3IATENN PELIMIN JOBOIBHO MTPOCTO — K BHYIIUTEIHHOMY 10
pasmepam Tomy (627 cTpaHUII) IprCOoearHEHH! 1Be (pnemku. Ha omHO#l 3amvcanbl 3ByKOBbIE
Bepcun tiepenad B popmare MP3 (mp3), a Ha mpyroit — 3JIEKTPOHHASI BEPCHA TEpeiayy,
«IOTIOJTHEHHAs1, B TOM YFICJIe ¥ BApUAHTAMH TI€CEH, HE BOIIESANINMY B TIPOTpaMMYy, U HEMa-
JIBIM KOJTMYECTBOM (POTO- U BUICO MaTeprasioBy (c. 5). Cpa3y oTMeTHM, 4TO cama KHHUra 00-
rara ¢oTtorpadusmMu — B KaXKIOU TIaBe UX HECKOIBKO, W KaXKIas U3 HUX — HATJIsIHAS WUII-
JIFOCTpPAITUS K TEKCTY. Tarke Kaxmasi ay/irio- ¥ BHJICO3aITICh 0003HAYEHA COOTBETCTBYIOIIEH
«WKOHKO» 1 IOCTYITHA Ha YIIOMSHYTHIX YKe (prerkax.

W cam 1ukn mepenay, v U3IaHNe, Kak yKe 0TMedalioch, He SBIISTIOTCS HU Onorpaduei,
HU XPOHHUKOM, YTO TONTBEP)KAAET caMa KOMITO3WNHWs MaTtepuana. [lepemadn mocTpoeHb

© Basxwunuak A., 2020
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AXpOHOJIOTMYECKH, OHM TEMAaTHYeCKU Pa3pO3HEHHBI U, Ka3ajoch Obl, BO BCEM 3aMBICIE HE
XBaTaeT cTepykHeBoW unaen. Ha camom e jerne Takas ujes CyLIECTBYET, U OHA MOIHOCTHIO
peann30BaHa, CMBICH JKe €€ 3aKITF0YaeTCs] MMEHHO B HECHCTEMAaTHYHOM H3JI0KEHUU UCTOPUU
o Bragumupe BricorikoM. /151 HarmsiHOCTH yKa)XKeM TEMATHKY NEPBBIX MIATH Mepeiay.

1. «Craperit tom Ha HoBom Apabate». 1979 ron. B MockBy npu0biBaeT cheMou-
Hasl TpyIIa HUTAIbSHCKOW TenekomnaHuu RAI u cHumaer aokymeHT o Bricorkom.
B ¢unbme nosiBisiercs kanp ¢ BeiconkuM, CTOSIIMM Ha CTyNEHbKaxX y BXOZa B JIereHaap-
HBII, HBIHE YK€ HE CylIecTBYoMiA Mara3ul «Menoaus» Ha HoBom Apbate (B To Bpemst
[pocniexkt KanunuHa), Hey3HaBaeMbIM MPOXOKUMH, HECMOTPSI Ha TIOMYJISIPHOCTD CBOETO
[IECEHHOI'0 TBOPUYECTBA.

2. «HoBoky3Henk». Coowitust GeBpanst 1973 ropa. actponu Bricomnkoro B HoBo-
Ky3HEIIKe, KOTOphle Mpoun 6e3 BenoMa «PockoHIepTay, B pe3ysbTaTe 4ero oH ObLI Cy-
JMM U omTpadoBaH 3a HelerajJbHYI0 KOHIEPTHYIO IESTeIbHOCTb.

3. «bonrapckuit quck». 1975 roa. Bo Bpems racrposeii Teatpa na Taranke B boin-
rapun BrIcorikoMy mpeiaraioT 3anvcaTh MOJTHOIEHHBIN AMCK. 3amuch peasn30Bald 3a
OJIHY HOYb, OJJTHAKO CaM JMCK OBLJI BBIMYIIEH yKe mocie cMeptu Beicorkoro B 1981 romy.

4. «Konuept B dusrexe». 29 deppans 1980 roga — omuH U3 MOCIEAHUX KOHIIEP-
TOB Oapaa. Bo BpeMs KoHIIEpTa OH aKTUBHO OOIIajics ¢ myOyukoi. PacckasbiBail 0 cBoeM
TBOpPYECTBE, CETOBAJ Ha MPOOJIEMBbI C BBITYCKOM COOpHHKa CTHMXOB. JlroOburenbckas 3a-
MMCh KOHIIepTa OblJIa 0OHAPOJOBaHA TOIBKO CITYCTS TOMBI.

5. «Tpu npekpacHsle gambly. Pacckas o penkux BBICTYIUIEHUAX Bbiconkoro B ny-
atax. B umcne coucnomuuTeNnel Tpu xKeHmuHs — MapuHa Brnamgu, Jlrogmumna 3pikuHA U
Huna Ilankas.

YKe 10 HadaJIbHBIM TJIaBaM BBICTPAWBAIOTCS OCHOBHBIE TEMBI IIMKJIA — MECEHHOE
1 aKTEPCKOE TBOPYECTBO BBICOLKOr0; €ro HEMpOCThIE OTHOLIEHUS C LIEH3YypOM, NapTHii-
HBIMU YMHOBHMKaMH U HIMPE — COBETCKUM I'OCYAApPCTBOM; KPYT 3HAKOMBIX, JIpy3€i, co-
PaTHUKOB; BOCIPUATHE ITOKJIOHHUKAMHU €ro TajJaHTa M OOLIECTBOM B II€J0M; YacTHas
JKU3HB C €€ CBETJIIBIMA M TEMHBIMU CTpaHHUIIAMH. BCE 3TO HamoMuHAeT cBO€0Opa3HyIo MO-
3alKy, B KOTOPYIO BCTaBJIIOTCS O4YEPEIHBIC 3JIEMEHTHI, IIOCTEIIEHHO OTKPBIBAIOLINE IIe-
pen ciymaTeneM/9uTaTeleM MHOTOIPaHHYIO, 3aXBaTHIBAIONIYIO KAPTHUHY XKH3HU BBIJA0-
LIErocsl 4eJloBeKa, Y)K€ JaBHO CTaBILEro CUMBOJIOM 3II0XHU, B KOTOPOH BBINAJIO €MY JKUTb.
bnaronapst Takomy npuémy, NepeNuCTbIBas CTPAHULIBI U3JaHUA, CIIyIlasl 3alliCaHHble Ha
¢nemke necHu, pparMEeHThl HHTEPBBIO, BBICKA3bIBAHUS CaMOro BeIcounkoro u Tex, KTO
IIPUCYTCTBOBAJI B €r0 JKU3HU Ha pa3HbIX €€ 3Talax, Mbl I03HAEM, Ka3aJoCh Obl, N3BECT-
HYI0O HCTOPHUIO 3aHOBO, C COBEPIIEHHO HOBBIX PaKypcoB, NEpCHEKTHB. B pesynbrare
MTOJTE30BATEND MpOoeKTa, noAaroroBieHHoro TO «Pakypc», modydaer HOBBIA MOPTpET Ue-
JIOBEKA-JIEr€H/1bl, KOTOPBIN MIPOCTO 3aXBATHIBAET €r0, HE OCTABJIASA PAaBHOAYILIHBIM.

3HAaKOMICh C COIEpKAHMEM LIMKJIA, IOMUMO PAacCKa30B O IECHSX, TeaTPalIbHbIX U
KkrHOpaboTtax Beicomkoro (Hampumep, rmasel 7, 13, 18, 49, 60, 77, 92), Mbl y3HaeM MHO-
XKECTBO IPYruX KpacodHbIX uctopuil. Cpeau HUX BHUMaHHE OOpallaroT T€, B KOTOPBIX
peyb UIET 0 KOHTaKTax BhICOLIKOro ¢ MMPOKOH MyOIMKOM, IpUYeM pedb UAET He TOIBKO
o konueprax. B Coerckom Coro3e OO HCKYCCTBa, Yallle BCEr0 MO MHapTHUAHOMY
HaNpaBJICHUIO, TOCEIAIN OOJIbIINE TPYAOBBIE NPEANpUITUS — (aOpuKH, 3aBOIbI, HAYY-
HbI€ MHCTUTYTHI, KOJIX03bl — W OOIIAJHCh C KOJJIEKTHBAMU. JTO MOIJIM OBITH TBOpYE-
CKHE Beuepa, a MOIJIM ObITh U IIPOCTO BU3UTHI MPSAMO B 1iexa. Y Bricoikoro Takoe ObiBa-
JIO PEAKO, HO CIIy4ajoch — B yHnoMsiHyToM yxe HoBokysnenke mim sxe B HabepexHbix
Uennax, xoraa Bricomkuii BeTpernics ¢ pabounM KoiieKTuBoM 3aBona «Kawmasy (riaBa
20, c. 120). BcnoMuHatOTCSl TakKe KOHIEPTHI B TOPOAAX, B KOTOPHIX 3HAYUTEIHHYIO
YacTh MyOJIMKH COCTAaBJISUIM HAayYHBIE KaJpbl; OOLIEHUE ¢ TaKOH MyOIMKOW ObIBaO cre-
nuduyecknMm, kak, Hanpumep, B Jyone B 1979 roxy, e, oTBeyass Ha BOINPOCH! U3 3aIa,
apTUCT CJICAYIOIIMM 00pa30oM OXapaKTEPHU30BaJl CBOE TBOPUYECTBO: «y aBTOPCKOM IECHH,
KOTOpOH MBI 3aHUMAaeMCs, €CTh, KOHEUHO, Macca HEIOCTATKOB: OEZHOCTH COIPOBOXKIE-
HUS, TIOYTH BCErJa 3TO TaKOH YHPOLIEHHBIA PUTM M Tak janee... Ho oqHO g Mory Bam
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cKa3aTh <...> 3Ta IecHs Oojiee MOJBMKHA, OHA JOMyCKaeT MMIPOBH3ALHUIO. <...> OHA
Oonee xuBas U KuBydas» (48, c. 295).

OtTnensHON TeMOW OCTaloTCs TaKke 3apyOeKHbIE MOE3NKH, KOTOopble Briconkuit
COBEpIIaJ MPAKTUYECKH TONBKO MPHU JIBYX 00CTOATENBCTBAaX: JMOO y4acTBOBANI B TacTpoO-
nsix Tearpa Ha Taranke, KOTOpBIN, KCTATH, B CHITy CBOEH OYHTapCKOM permyTaluu Takylo
BO3MOXKHOCTB TIOJTY4ajl O4eHb PEIKO, JIUOO0 Ke HABEIAT CBOIO CYNpPYry — (DpaHITy3cKyIo
aktpucy Mapuny Bnagu. Kak npasuio, ¢ MapuHo#i oHM BcTpedanuch 11bo B Mockse,
60 B [Tapike, oMHAKO HECKOIBKO Pa3 UM yIaBaJIOCh BMECTE MyTEIIECTBOBATh U B JIPY-
rue crpanbl. TakuMm oOpa3oM Briconkuii moosiBan u B Kanane, u B CILIA, rae emy goBe-
JIOCh OOIIATHCS U C PYCCKUMU IMHTpaHTaMu (Hanpumep, ¢ Mocudom bpoackum), u 3Be3-
namu [oumByna, Uit KOTOPBIX OH ObIT aHOHUMHBIM apTUCTOM U BCE JK€ CyMeN yBIIEUb
ceoumu tiecHsmu (75, ¢. 467—476). 13 paccka3oB MbI y3HaeM TakKe PO MaJIOU3BECT-
Hble MeuTaHusl BBICOIIKOro CHATCS B aMEPUKAHCKOM KHMHO, KOTOPBIM TaK M HE CYXIEHO
0bUT0 cOBIThCA (Ti1aBa 97, ¢. 600—606). [IpuurH 3TOMY OBLJIO MHOT'O, HO HE MOCIIEIHEH
cpeayu HHMX ObLila MPaKTHYECKU TMocTosiHHas ciiekka KI'B 3a mepenBrokeHHeM «HIIEHHO
HeOmaroHan&kHoro» aprucra. HermacHo areHTsl JIyOssHKEM compoBoxaainu Bricomkoro
MOYTH Be3JIe, CKOpee BCEro M BO BpeMsl peiica mo Tuxomy okeaHny Ha kopabie «lllora Py-
CTaBeNMu», Ha KOTOPOM OH BMecTe ¢ Biaau nmobOpiBan Ha Tautn — BOMCTHHY pequaiiiiee
IUTA  COBETCKOTO TpakJaHWHa mnpukiodeHue (96, c.595—599). Ormerum, dTO
Beicomnkoro, HecMOTpsI Ha BBIIEYTIOMSIHYThIE (DAKThI HENb3sl HA3BaTh JUCCHUICHTOM — U
B ukiie «OauH Beicorkuii» 3tor hakT noguepkuBaercs He pa3. HecomHeHHO, B mocie-
HHUE IOl )KU3HU OH OyATO OBbI IIET K 3TOMY, 0OCOOEHHO II0C/Ie Hayajla BOMHbI B AdraHu-
CTaHe, HO JWICCUJCHTOM Tak M He ctaj. CMepTh mpepBana BCE — TBOPUYECKUE W JKU3HEH-
HbI€ TJIaHbI, 8 TAKXKe YBOJTIOLUIO €0 MHUPOBO33PEHUS U MOJIUTUIECKUX B3TIISJIOB.

B peuensupyemMoM H3JaHUM HaWJIeM €lI€ MHOIO IEHHBIX CBEIEHUWA O XKU3HU
Bricorikoro. Ocoboe MecTo 3aHHMAIOT TJIaBbl, MOCBSIIEHHBIE JIOIIM, KOTOPBIE CHITPAIU
BaXHYIO pOJib B KHU3HH Bricomkoro. EcTecTBeHHO, 37eCh Cpean NPYTHX BBIAEISIOTCS
Mapuna Bnann u FOpuii JlrobumoB — HaBepHOe, 0€3 HUX BBICOIKHIA HE TOCTHT OBl TEX
TBOPYECKHUX BBICOT, KOTOPHIE CIENIald €r0 BHEBPEMEHHOM IepcoHoi. JIIoOMMOB 1M0O3BO-
JIWJT €My OTKPBITh B cebe TTyOMHHBIN TajmaHT, Biamu xe, Kak AyMaercs Mocie 03HAKOM-
JISHWsI C COZIep’KaHHWEM TOCBAIICHHBIX €i TJiaB, HE TOJBKO CTajla ero YKeHOW, COKPOBEH-
HBIM JPYTOM U TJIaBHOW MY30#, HO HEOJHOKPAaTHO peajbHO cracajia ero OT cMepTH, 0e3
COMHEHUS MPOJINB, 10 KpaifHel Mepe Ha HECKOJIBKO JIeT, )KU3Hb HEMPUKATHHOMY, T€HH-
ATBHOMY apTHCTy W 4enmoBeKy (rmaBwl 15, 21, 35 u ap.). 3HaKOBOH 37ech OCTaercs 3a-
KITFOYNTENbHAS, COTas TjaBa, B KOTOPOHW aBTOPHI yKa3ajdd BCIO TIAYOMHY HX OTHOIIIE-
HUW — JTI000Bb BOIIPEKH BCEMY OKPYXKAIOIIEMY MHPY, TOTOBHOCTH >KE€PTBOBATH COOOI
paau OIM3KOrO YeloBeKa, MPEJaHHOCTh €My CAMOMY M €r0 BEIHKOMY, HHOTJIA HETOIb-
emHoMy TanaHTy. [lepcora Mapunsl Binanu, ka3amock ObI, UMb MEIbKAeT MHOTIA B TIe-
pemadax UMK, HO TIOCIEIHSS TJaBa BBIBOAWUT €€ HAa BTOPYIO TIABHYIO, NMPAKTHYECKH
paBHYO BriconkoMy, MO3UITHIO U IIPOUCXOAUT 3TO a0COMIOTHO CIPaBEINBO.

Hpyrue 6nmu3kue BriconkomMy JIFOAM, KOTOPBIM B MHKIIE YAEISIETCS 0co00e BHUMA-
HU€ — TIePCOHAXH U3BECTHHIE, JIETeHIaPHBIE, HO €CTh U TaKWe, O KOTOPBIX 3HAIOT JAIEKO
HE Bce. ABTOpPHI BCIOMUHAIOT apTUCTOB: Jleonnna @umatosa (41, c. 255—261), Bacumms
yxmmnua (69, c. 428—433), BeceBonmona A6aynoBa — camoro Omm3koro apyra Bmamu-
mupa CeménoBuua (70, ¢.434—439; 71, c. 440—446). Henb3s 6bu10 000MTH BHUMaHHUEM
n CranucnaBa ['oBopyxuHa — M3BECTHOT'O pPeXHUCCepa, YacTO MPHTJAIIaBIIero dapaa B
CBOM KapTWUHBI Ha TIABHBIE POIIM W HEOAHOKPATHO, C PA3HBIM YCIIEXOM, OTCTAaWBAaBIIETO
uaer ydactus Briconkoro mepes IeH30paMu, SIBHO HE JKaNyIOIMMH akTepa TeaTpa Ha
Taranke. Kcratn, Takue sxe mpoOsieMbl BO3HHKAIM M C TIECHAMH JUIsi KWHO(DUIBEMOB: pe-
JKHCCEPHI JOBOJBHO YaCTO 3aKa3bIBAIM X Yy BBICOIIKOTO, HO B KOHEYHOM CUETE OHH PEIKO
YTBEPXKIANCHh [IEH30paMd. ABTOpPHI IHMKJIA HEOMHOKPATHO YIOMWHAIOT TaKWe CIy4aw,
CIpaBeIJIMBO TOBOPS 00 YPOHE, HAHECEHHOM TaKUM 00pa30M COBETCKOMY KnHeMarorpady.

Hammock B nmkite mepenad u Mecto s pacckaza o Bagume Tymanose u Jleonue
MonunHckoM. TymMaHOB, OBIBIIHI 3€K U JIET€HAAPHBIA COBETCKUI M POCCUHCKUHN 30JI0TO-
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MPOMBIIIIICHHUK, B CBOE BPEMsI OTKpPBIBaJI Mepel BhICOIKMM TalHBI TarepHoro ObITa, YToO
HaIUIO OTPa’KeHHE B TBOPYECTBE MOATa-TIeCEHHWKa. MOHYMHCKHUH ke, pabOTHUK Tyma-
HOBCKOW apTelu — CTajl COaBTOPOM EIMHCTBEHHOIO, TaK U HEOKOHYEHHOIo, poMaHa
Briconkoro «Uépnsiii pypron». Ormernm, uto Bagum TymaHoB HacTONBKO He3aypsiaHAS
JIMYHOCTb, YTO O €r0 KU3HU TOXKE MOXHO OBLIIO OBl CO37aTh U LMK Mepeay, U HalmucaTh
HE O/IHy KHUTY. be3 comMHeHuns, OH — OAMH U3 MHOTHX HEIOOIEHEHHBIX I'epOEB POCCUM-
CKoM ucropuu nociaeanux 50—70-tu ner.

Co3panue Takoro MacmTaOHOrO MPOEKTa, pealu3alus KOTOpOoro Jjuiachk Oolee
IBYX JIE€T, a TIOATOTOBUTEIbHBIC pa0OTHl K Hel, 0e3 COMHEHHMsI, elle JOoiblIe, OblI0 Obl
HEBO3MOXKHBIM 0€3 cTapaHHii MHOTMX MOKJIOHHHKOB BBICOLIKOTO, KOTOpBIE M MPH €ro
KU3HU U B TOCIEQYIOIMEe TOAbl 3aHUMAINCh OJIATOPOJHBIM JIEJIOM COXPAaHEHHUS ero
TBOPUYECKOTO A0CTOsiHUA. He B omHOM Tepenade muKia 3By4alid MecHH Oapia, 3amucaH-
Hble B Havanie 70-x rr. apyrom no3ta Koncrantunom Mycraduau. braromaps apyromy
yenoBeky — [laBny CongaTeHKOBY — B TOCIEAHUHN TEPHOJ JKU3HU TOSBUIIUCH JIIOOH-
TENLCKUE KHHO3AIMUCH KOHIIEPTOB M CHeKTakjed Bricolikoro, B ToM uucie — QparmeHT
nerennapHoro «l ammera». /lannas 3amucek Obuia cremana 18 urons 1980 roma — B TOT
JieHb BBICOIIKHII TTOCIeNHUI pa3 B )KU3HU BBICTYIIWJI Ha clieHe. Bcero ke /10 Hamx JaHen
COXPAaHWJIOCh BCETO IojI4aca 3aluCced TeaTpalibHbIX BBICTYIUIEHUH BbICOLKOro, B TOM
YUCIIE TEJIEOTUET MOJIBCKOT0 TeIeBUAEHUS O racTpoisix Tearpa Ha Taranke B Bapiiase B
uroHe Toro xe, 1980, roma (95, c. 589—594).

Pa3 yx ynomunaercs Bapmasa, ormeuy, uto B Ilonpme namsate o Beiconkom co-
XpaHsgeTcsl A0 CUX TOp. 37eCh €CTh €ro BEpPHbIE MOKIOHHHUKH, €T0 TMECHU HCIOMHSIOTCS
MTOJIECKUMHU OapJiaMH U MCIIOTHUTEISIMHI TaK Ha3bIBAEMOW «aKTEPCKON MECHW» — apTH-
CTaMH¥ TeaTpa U KHHO, KOTOpBIe Takke motoT. Exkerogno B ropoae Bpounase npoBoguTcs
@ecTUBaIb AKTEPCKOW IIECHU, YYACTHUKH KOTOPOIO HEPENKO BBICTYIAKT C IECHAMHU
BrIcomkoro B moiabCKOM TepeBojie (Takke momyisipeH M bymat OxymkaBa, KOTOPBIMA
ycIieNl BBICTYIHTh Ha (pecTHBaje B KayecTBE IMOYETHOTO rocTs B Havaie 90-ThIX roJioB
nponuioro Beka). B ropome Komanua xe cymecTByer My3eit BBICOIIKOTO W TTPOBOAUTCS
©KEromHbI (ecTHBalb ero TMeceH. BIOXHOBUTENBHUIIEH STHX KYIbTYPHBIX MPOEKTOB
ObUTa TIONBCKAas TOATEcca, IOKJIOHHHIIA TBOpUecTBa Beicomkoro, Mapnena 3umHa.
3acmyru M. 3UMHBI KaKk HCCIIeIOBaTeNbHUIIB TBOpUecTBa Brnagnmupa CemMEéHOBHYA MHA-
ye Kak OeCIeHHBIMH Ha3BaTh HeNb3s. Jlydimee CBUIETENHCTBO 3TOMY — MHOTHE,
HalJIcCHHbIE UIMEHHO €M, 3allMCH BBICTYIUIEHUHA BhICOLKOro 3By4ar U Ha nepeadyax HUKIa
«OnuH Beicorkuit»y. ABTOPHI MPOEKTa HEOJAHOKPATHO YITIOMUHAIOT MMsI TaHW MapieHbl U
JaXkKe ONTHA M3 Tepenad IMmocBseHa eé mamsatH (8, c. 45—49) — 3umHa ckoHYaIach Bec-
Hoit 2016 roma, mpoxuB Bcero 46 jer, HeMHOTHM Ooubine cBoero kymupa. [lomuepkHenm,
YTO BO MHOTOM Oarozmapst IMEHHO TaKHM JIIOASIM Kak 3WMHA, CErOIHS ero MOKIOHHUKH
HAMEIOT JOCTYI K YHUKAJIBHBIM, PAPUTETHBIM 3aMKCSIM U IPYTUM MaTepHaIaM.

O camoM 1uKJIe TIepead v MPEenCcTaBIsIEMOM 3eCh H3IaHUU MOXXHO HAIHCATh €IIIe
MHOI'0, HO HamocJaeI0K OTMETUM €Ili€ OJIHY, Ha HaIl B3IJIs[, KapJUHAIBHO BaXXHYIO 4ep-
Ty. MynbTUMenuiHBINA GOopMaT U CIOCcOO IMOCTPOEHUSI MaTepraja COOTBETCTBYIOT IyXy
BPEMEHU HOBEWILIUX TEXHOJOTMM U MACCOBOM KYyJIbTYpPbl, OJHAKO, MOJNb3YSICh TAKUMU
BO3MOXHOCTSIMH, aBTOPBI IPOEKTAa COXPAHUIH XOPOLIO MOHUMAEMYIO KYJIBTYPHYIO 3JIU-
TapHOCTb. BcecTOopoHHE Hccleays KU3Hb U TBOPUECTBO BBICOLIKOro, 3aTparuBasi Takxke
CIIOKHBIE, TEMHBIE CTPaHUIIBI ero onorpaduu, AHTOH Opexb U KOMITaHUS H30€raroT KaKk
M3NMUIHETo nadoca, TaK U COBEPIIEHHO HEHYXKHBIX CeHcanui u ckaHganoB. OHU HE CO-
31aI0T HUKAaKUX HOBBIX JIETEH]I, HEPEAKO pa3001adaroT yKe CYIIECTBYIOIIH, W 3a0/HO B
KaXJI0M nepenavye NOATBEPKIAIOT, 4To Braaumup Beiconkuii 1 ecTh 4enoBEK-JIereHa,
MIPOOJDKAOIIAS KUTh CPEIM HAC B MECHSX, (PUIbMaxX U BocmoMuHaHUAX. Kakpiii unTa-
TENb U CIYyLIATEllb, KOTOPOMY YAACTCSI O3HAKOMUTHCS C 3TUM YHHUKAJIbHBIM U3JIAHUEM,
CMOXeET YOeTUTHCS B 3TOM JIMYHO.
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MHOOPMALUUA ONA ABTOPOB

1. K ny6nvkauum npyHuMaloTcs ctatbn, peueH3un, Matepuarnbl KpyribiX CTONOB (PEKOMEH-
ayeMblin 06bem ctatbn 20—25 ThiC. 3HAKOB, B UCKIOUYUTENBHBLIX criydasx Ao 40—45 Thic. 3HaKOB;
06bem peueHanm 10—15 Tbic. 3HakoB) B pegakTtope Microsoft Word wpundptom Times New Roman,
kernb 14. MNpun co3gaHum gnarpamm u rpadmkoB HeobxoaMmo ncnonb3oBaTte NpunoxeHns Microsoft
Graph n Microsoft Exel.

2. MaTtepuarnbl NpMHMMatoTCsl B 3NEKTPOHHOM Buae Nno agpecy https:/labyrinth.ivanovo.ac.ru.

3. KoMnnekT AOKYMEHTOB AOMMKEH COCTOSATL U3 ABYX (halnros, coxpaHeHHbIX B hopmate RTF:

1) cobcTBEHHO cTaTby (NpMBOAATCS haMUnMs, MHULManNbl aBTopa, HasBaHWe cTaTbM,
TekcT, Gubnuorpaduyeckmii cnncok). NprBeTCTBYETCS YNeHeHWe cTaTeill Ha CMbICIOBbIE YacTu
(pasgensl). Ctatbu, copepxawue OaHHble 3MNUPUYECKUX WUCCNeaoBaHUMW, OOSMKHbI BKMOYaTb
pasgensl «lMocTaHoBKa 3agadn / BolgBWXKEHNE runotesbl», «MeTtoabl nccnegoBaHusy», «Pesynb-
TaTbl UICCNEeaoBaHUAY;

2) NPUNOXEHWs, B KOTOPOM OOIMKHbI ObiTb CrieaytoLimne cocTaBnsioLme:

— cBefeHust 06 aBTope / aBTOpax (hamunus, UM 1 OTYECTBO, YYeHasi CTENEHb U yye-

HOe 3BaHWe, MecTo paboThbl U AOMKHOCTb, KOHTAKTHbIE AaHHble (TenedoH U arek-
TPOHHas noyTa);

— aHHOoTauus, oTpaxaroLasi OCHOBHoe cofepxanue ctatbu (10—15 cTpok);

— KrtoyeBble crioa (He 6onee 10);

— dhamunua, uMMa M OTYECTBO aBTopa (UNM e TOMbKo damunua . ums)
B TpaHcnmMTepaummn (B natuHckom andasute). Cnegyer nonb30BaTbCs CUCTEMOWN
TpaHcnuTepauumn, npuHaton bubnuotekon Konrpecca CLUA. MNpasuna nepesoga ¢
Knpunnuubl Ha natuHuuy cm.: http://www.langust.ru/etc/translit.shtml;

— Ha3BaHWe CTaTbW Ha aHIMMACKOM A3bIKE;

— a@HHOTauMs cTaTbM Ha aHrmunckom Asblike. OHa AomkHa ObiTb coaepxaTtenbHee K
ob6bemHee (0o 0,5—1 cTpaHuuUbl) aHHOTaUMK Ha pycckom Asbike. Mpocum obecneunTb
KBanMUUMPOBaHHbIA NEPEBOA M NPUINOXUTbL OPUrMHAN Ha PYCCKOM S3blKe, KOTOPbIN
Obin nepeBefeH (ans ygobctea paboThbl NPoOBEPSIOLLLEro NepeBoaYmKa);

— KroYeBble CroBa Ha aHrMMNCKOM SA3bIKE;

— MecTO paboTbl, y4eHas cTeneHb U JOIMKHOCTb Ha aHrNIMACKOM A3bIKe.

4. bubnuorpaduyecknin CMCoK K cTaTbe A0MmMKeH ObITb BbINOMHEH B ABYX BapuaHTax.

B nepsom BapuaHTe («bubnuorpadmyeckun cnncoky») bubnuorpaduyeckoe onmcaHne mc-
TOYHUKOB odopMnsieTca B cooTBeTcTBUM ¢ poccuiickumn  TOCT  7.1—2003, 7.0.5—2008.
B andaButHOM nopsigke ykasbiBalOTCS TONMbKO MCMONb30BaHHbIE B CTaTbe MCTOMHUKW (CHavarna Ha
PYCCKOM £A3blKe, 3aTEM Ha MHOCTPaHHOM). [MyHKTbI Crucka, B KaxKOOM M3 KOTOPbIX MPUBOAUTCA OAHA
paboTa, He HymepytoTca. CCbiflku Ha CNMCOK AatoTCA B TEKCTe CTaTbM B KBagpaTHbIX ckobkax, rae
ykasbiBaeTcs pbamunus aBTopa, Janee, Yyepes 3anaTylo, rofd usgaHusa paboTbl 1, Nocne ABOeTOouUs,
ctpannua. O6pasLbl 0OPMITEHUS CChINTOK CM. Ha CarTe XypHana.

BTopow BapuaHT cnncka ncnonb3oBaHHOW nutepatypbl («References») BbinonHseTcs B
naTuHckom ancdhasure.

B References BkntovaroTca: MoHorpadun, ctatbi, COOPHMKK, TE3UCHI, AUCCEPTALNN, aB-
Topedepathl AguccepTauni; He BKIOYAKTCHA: apXMBbl, ras3eTbl, ykasbl, MOCTAaHOBMEHUS, MPUKa3bl,
HebonbLUMe NHTEpPHET-MaTepuansl.

[nga pyccKkoa3blYHbIX MCTOYHUKOB (M APYrMX MCTOYHMKOB, M3OaHHbIX BO BCeX andasu-
Tax, KPOMEe NMaTUHCKOro) cHavana npuBOAMTCS TpaHCNUTEpauus Ha3BaHUs, 3aTeM B KBafpaTHbIX
ckobkax — ero nepeBof Ha aHrMUACKUI A3bIK (B 3TUX CriyyYasix TPaHCNMTEPUPYIOTCA U Ha3BaHWs
nsgartenscTB). Ecnu onncaHve HauyvMHaeTcs co cTaTbM UMM MaBbl, TO HA aHITIMWCKUIA SA3bIK Nepe-
BOOATCH WX Ha3BaHMWS, a Ha3BaHUSA XXypHArNoB M MOHOrpadui, rge OHM pasmMelLarTcs, TONbKO
TPaHCNNTEPUPYIOTCS.

HasBaHna paboT, v3gaHHbIX Ha naTvHuue, OybnupyloTca B ABYX cnuckax. [lopsigok
WCTOYHVKOB AVKTYETCHA NaTUHCKMM andaBmToM.

O6pa3sLbl 0hopMIIEHUS CM. Ha CalTe XypHarna.

5. HanpaBneHve B pepakumio paHee onyOnvMKOBaHHbIX UM MPUHATBLIX K NeYyaTty B OpYrvxX mUs-
JaHusAx paboT He gonyckaeTcs.
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